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Number 4 of a series 


Great photographers of the world 


Irving Penn 


HOW IRVING PENN USES ANSCOCHROME 
FOR EXCITING CREATIVE COLOR 


Problem: To record clean whites and lush yellows 
while retaining delicate and subtle textures through- 
out this difficult subject. Photographer Irving Penn, 
using Anscochrome® film Daylight Type (Exposure 
Index 32), knew that the success of this photograph 
depended on technically perfect execution. Mr. Penn 
exposed his Anscochrome in an 8x 10 camera using an 
8% inch wide-angle lens stopped down to f/90! 


Says Irving Penn, “‘Anscochrome’s rendition was 


FOR EVERYONE 


excellent for this job. I liked the way Anscochrome 
recorded the difficult and elusive neutrals so im- 
portant to this problem. The rendition of texture 
in terms of delicate yellows and greys is outstanding.” 

Irving Penn, like so many other famous photogra- 
phers, recognizes the special qualities of Anscochrome 
films for critical color rendition. How about you? 

Ansco, Binghamton, N. Y., A Division of General 


Aniline and Film Corporation. 


ADVANCED PHOTO PRODUCTS 





WHO TAKES PRIDE IN HIS PICTURES 


World’s first 


000 


SHUTTER 
SPEED 





1/2 


Revolutionizes Action Photography 


The entire boat, driver and markings are fuzzy 


Both boat and driver are sharp. 
—even with panning (note background). For 


Even the 
markings 


children, pets, sports—or anything that isn’t 
nailed down 1/1000 is a necessity. 1/2000 is a 
dream, and a must for the new fast films. 


SECOND: 


are completely legible. At 1/2000 sec- 
ond you just sight and snap. No worries about 
angles or panning. (At 1/500 second you would 
get a hardly recognizable blur.) 


SECOND: 


NEW MINOLTA V2 ky 
“Freezes” motion 


Forget about angles, 
panning, peak action. 


Minolta “Autocord quality”- plus 
world's fastest shutter speed-only 


F:2 Lens: A proven Rokkor 45 mm, f:2, 
six element, rare earth, platinum pot 
lens—coated on all air-to-glass surfaces. 
Automatic Parallax Compensation: Ultra 
bright Lumi-Frame in single window 
range/viewfinder, automatically moves 
to correct parallax. 


Single Stroke Lever Advances Film: Cocks 


$QQ95 


Rapid Rewind Lever: Folding crank 
makes rewinding film fast—effortless, 


LVS NUMBERS: World’s 
ranges 


first system that 
s all the way to number 20, 


Free Turning LVS System: Knurled rings 
allow you to change aperture and shutter 


S 


__ —_~<- 


Plus self-timer, automatic “zero” return, 
MX Flash nore 


Click stops at 1, 1/2, 1/4, 1/8, 1/15, 1/30, 
1/60, 1/125, 1/250, 4 500, 1/1000, 1/2000 
second and bulb. 


Special “color coding” shows that set at 


f:8 to f:22, you get a true 1/2000; set at 
f£:4 to f:22 you get a true 1/1000. 


MINOLTA 


MINOLTA CAMERAS « 150 BROADWAY, NEW YORK 38 
ES 


shutter, counts exposure. speed simultaneously—or individually. 





¥ ee as 


Super ‘‘A”’ = 
with f:2 lens $129.50 Minolta 

“L” $124.50] Minolta “A” $49.95 }| Minolta “‘A2” $69.95 | with f:1.8 lens $149.50] Minolta “16” $39.95 | Autowide $89.50 
Distributors —U. 8.: The PR Corporation, 951 Brook Ave., New York 51, N. ¥. e CANADA: Anglophoto Ltd., 880 Champagneur, Montreal 8, Quebec, Canada 
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Minolta Autocord $99.50 
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Shooting girl in the chair, Mary 
Elbert, Jerry White used Rollei- 
flex, exposing Ektachrome at 1/10 
sec, {/5.6. Yoichi Ishimoto’s com- 
position was made on Ektachrome, 
double-exposed at {/5.6, 1/50 sec, 
Minolta Autocord with 75-mm 
lens. Graflex Super D with 210- 
mm Xenotar {/5.6 lens and Ekta- 
color film exposed at {/5.6, 1/60 
ec, gave Phoebe Dunn selective- 
focus shot of Janet Wagner. 
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Made in 
West Germany 





AN UNRIVALED COMBINATION OF FEATURES 


A new masterpiece in camera design and craftsmanship. Its built-in light 
meter is interlocked with lens diaphragm for automatic exposure regu- 
lation. Dual needles afford perfect exposure control. One needle is in 
window at top of camera for exposure setting. The other is combined 
with the viewfinder WITHOUT OBSTRUCTING THE FIELD OF 
VIEW. Permits final check on light conditions while you sight and focus. 

Has built-in flash shoe, new rapid film-wind lever for fast sequence 
shooting, disappearing crank film rewind, and the superb 50mm 
Zeiss Tessar f/2.8 lens in Synchro Compur MXV shutter with speeds 
to 1/500 sec. 


All the sterling features of the Contaflex cameras, such as through- 
the-lens focusing, freedom from parallax, combined ground-glass and 
rangefinder, etc. have been retained in this new model. And it takes 
Contaflex III and IV accessories such as Pro-Tessar wide-angle and 
tele component lenses, Proxar lenses, filters, etc. 


Needle at right of picture frame for quick check Also Contaflex Rapid, without built-in meter 
of exposure while sighting and focusing. 


No obstruction of view. At leading dealers. Write for new Contaflex booklet. 
CARL ZEISS, INC.,485 Fifth Avenue, New York 17 
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Lesson for the day 
I was born in Peru and at present I am 
hoping to become an American citizen so 
that I can devote my life to photography. 
Since the age of four I have either been 
in school or studying something. Photog- 
raphy has been my interest since the age of 
ten and everything related to it makes it 
one of the best teachers I have ever known 
—molding my way of thinking, my beha- 
vior and way of looking at things, and my 
efforts to understand people as human be- 

ing, as individuals. 

SAMUEL ANGULO 
Boulder, Colo. 


Bulk loading 

I agree with Peter Schroeder (Bulk 
Loading—Is it for You?, Mar. ’59) when it 
comes to bulk loading, but he has only con- 
sidered the single individual. From duffer 
to pro a film pool offers savings to the in- 
dividual who does not use enough film to 
warrant bulk loading for himself and for 
those who do not feel that they can invest 
in a loader and a bulk roll of film. For ex- 
ample: My group of thirteen purchases 
fresh bulk film from our local dealer at 
25% off list price. We roll color film for 
$1.10 per 20 exposures and black-and-white 
for 20 cents per 20 exposures which cuts 
film costs approximately in half when com- 
pared to a one-roll purchase over photo- 

graphic retail counters. 
Harrison L. Hinson 
McLean, Va. 


Teutonic perspicacity 

I agree with Karl Behringer (Letters, 
Feb. 1959); Germans are producing better 
pictures with cheaper equipment. We want 
the best and most expensive equipment, 
the fastest film and lenses and yet the 
Germans are using homemade enlargers 
and ten-dollar cameras to put our work to 
shame. For example, a German that I 
know uses a large tin can, a wooden box 
and a $10 camera to make excellent en- 

largements up to 11x14 inches. 
B. R. Forrin 
New York, N.Y. 


A case for technique continued 
In the Letters to the Editor column Feb- 
ruary 1959 Karl Behringer said: “I prefer 
to believe that technical perfection or its 
approach is more to be desired than artistic 
presentations... To look at the work of 
Halsman, Karsh, Smith, Weston and Adams 
is a joy.... Technique is everything and I 
would far rather see this type of picture 
than a poorly executed artistic effort...” 
This fellow thinks that Halsman, Karsh, 
et al., are chicken pluckers maybe? If they 


aren't artists, then what in the heck are 
they? Sure they are fine technicians and 
therein lies the rub and what so many of 
these so-called photographers can’t seem to 
get through their skulls—that to be a good 
photographer one must be both. Otherwise 
he’s like a man with one leg. 
J. Turay 
Des Moines, Wash. 


Where was Jackson? 

Check your cut of “William Henry Jack- 
son perched precariously on mountain ledge 
while photographing Rockies,” on page 8: 
of the April issue. The picture looks for all 
the world like the overhanging rock at 
Glacier Point in Yosemite National Park. 

Joun M. Rice 
Boston, Mass. 


@ Jt is with regret that we picked up the 
error from The Picture History of Pho- 
tography without realizing it—Eb. 


Books 

In the April book column you list a book 
by C. I. Jacobson on enlarging. Another 
book by the same author that might be of 
interest to amateur readers, especially be- 
ginners, is Developing. This can be pur- 
chased at your local camera store or 
through Amphoto, 33 W. 60th St., New 

York City. 
Frep HENRY 
Bathurst, Canada 


Percy Byron and I thank you many times 
over for the glowing review of Once Upon 
a City in your fine April issue. We are 
most grateful to you. The text has been 
treated with a tenderness far beyond its 
feeble desserts, and I am overwhelmed. 

Grace M. Mayer 
New York, N.Y. 


What’s New 
In my opinion the “What’s New” section 
is one of the best features of your maga- 
zine. I have only one objection. The people 
who test the equipment are professionals 
and know their business but why not also 
allow amateurs in different parts of the 
country to test cameyas and report their re- 
sults? 
MicHaEL BARRY 
Gladwin, Mich. 


Seven Wonders of the World 
“Highly original” well describes the 
prize winning entry in your “Seven Won- 
ders of the World” contest, as described on 
page 46 of your April issue. 
C. S. HaTHaway 
New York, N. Y. 
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Genuine CARL ZEISS LENSES; the best lenses 
in the world! Exakta is proud to carry the renowned 
Carl Zeiss lenses on their cameras...the Cari Zeiss — 
Biotar, Carl Zeiss Tessar, Cart Zeiss Flektogon. An 

c single lens reflex Exakta equipped ee 


Over 25 years ago the Exakta was the first single 
lens reflex 35mm. camera ever invented. Today it is 
still the best in its class. For over the years, a con- 
tinuous new range of significant improvements are 
added to keep the Exakta in first place. The mag- 


nificent new Exakta Light-Meter Ila camera is typical 
of this. 


And remember these Exakta innovations: 26 shutter 
speed settings from 1/1000 to 12 seconds, built-in 
electric cell exposure meter, interchangeable view- 
finders, penta prism eye-level and waist-level reflex 
viewfinder, split-image rangefinder, interchangeable 
lenses, rapid film advance lever, built-in knife for 
cutting exposed film, interchangeable focusing 
glasses, an exclusive stereo system, built-in MXF 
flash synchronization, and more! 


Please note: Every “Brand New’’ Exakta camera 
comes with an original Exakta Guarantee Certificate, 
Import Certificate and Registration Card. Only lenses 
engraved with the name Carl Zeiss Jena Biotar, 
Tessar and Flektogon are ‘‘factory-new’’ and are 
imported by Exakta Camera Company, Bronxville, 
N. Y., Exclusive Factory Representatives for Exaktas 
manufactured in Germany. 


Your dealer will be glad to demonstrate an Exakta 
Light-Meter lla camera with a fine Carl Zeiss lens. 
See him today. Or, write for colorful Exakta Light- 
Meter Ila Brochure. American Tourists going abroad 


are invited to ask for our Travelers Information 
Pamphlet. 


EXAKTA CAMERA COMPANY 
705 BRONX RIVER ROAD, BRONXVILLE, N. Y 
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If you can dial your T'V, you can 
that can save you *5.40 a roll* 


The Aires Viscount lets you set a single dial that automatically figures 


Easier to load than a box camera! Even with 
your eyes closed you can drop film leader into 
slot of permanent take-up spool. Back snaps 
closed. That’s all there is to it! 
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View and focus even with glasses! Large luminous 
finder window has built-in picture frames—gold 
frame for the 45mm amber-coated anastigmatic 
lens; scarlet frame for new 80mm auxiliary 


Read a single exposure number from convenient 
slip-on Aires meter ($12.95) or instructions 
packed with film. When you know this number 
you’re ready to dial your picture! 


Shutter release at your finger tip! No fumbling. 
And with one-flip thumb lever, you can shoot 
sequence shots of children and fast action at 
speeds to 1/500 sec. Take your own picture, 


telephoto lens ($39.95). too, with built-in self-timer! 
AIRES V has true lens 
interchangeability, built-in light 
meter and viewfinders, 1/400 
sec. shutter, swing-open back, 
“flip’’ wind, top-view scales. 
With f:1.5 lens, $159.50. 
AIRES V with f:1.9 lens, 
$129.95. Case packaged 

with either camera, $15. 


100 mm Telephoto for 
AIRES V is a 5-element 
f:3.5 lens, distinguished 
by its huge light-gathering 
front element and 
razor-sharp results. 

A perfect lens for 
portraits and candids. 
With case, $89.50. 


35mm Wide-Angle for 
AIRES Visa 4-element 
f:3.2 lens. Distortion- 
free with lightweight 
mount, easy-to-read 
markings, click stops. 
All AIRES V lenses are 
coupled to rangefinder. 
With case, $59.50. 
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handle a professional’s camera 
--It’s the new Aires Viscount! 


“f” stops and shutter speeds--takes pictures indoors without flashbulbs. 


HNN 
> “a 


Easy as dialing your TV. Just turn the Light 
Value dial till you see your number. Automati- 
cally you’ll have the right combination of lens 
opening and shutter speed. 


With fast f:1.9, 6-element, color-corrected 

lens, you can take pictures indoors without 
flash . .. even with color film. Save up to 15¢ a 
shot or up to $5.40 on a 36-exposure roll. Think 
of the money you save! 


Ask for AAineas Cameras and accessories at photo 


retailers everywhere. For literature, write Dept. PV7. 


Kalimar 
1909 S. Kingshighway, St. Louis 10, Missouri 


Distributors ...United States: Are! Inc.—Canada: Shriro (Canada), 
Ltd.—Cuba: Caribbean Photo Co.— Hawaii: Movie Supply of Hawaii, 
Ltd.—Puerto Rico: Alvarez & Pascual, Inc.—Venezuela: Delivalie 
Hermanos & Cia. 
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Simpler than winding your watch! Convenient 
single-action lever winds film, cocks shutter, 
prevents double exposure, counts your pictures. 
You can do it blindfolded—and fast! 


‘69” 
VISCOUNT 


ene - 
Case packaged with camera, $12.50 


You can take “selective focus” pictures like those 
above with your Aires Viscount and close-up lens. 











Hard-to-believe.. .but TRUE! 


COLOR CHAIN SAVES YOU 
35% AND MORE ON 


FACTORY FRESH, RESPOOLED 


COLOR FILM 
(PROCESSING INCLUDED) 
Around-the-clock lab service! 
No waiting! 
1 YEAR EXPIRATION DATE 
3 ROLLS 


List| SALE 
Tves _| Price | PRICE 


11.40 7.47 
17.25 | 11.07 








Film 


Kodachrome 
Anscochrome 
Ektachrome 


KODA- 
CHROME 
MOVIE 
FILM 
SUPER 
ANSCO- 
CHROME 


KODACOLOR FILM 


All sizes processed 


KODACOLOR PRINTS (JUMBO SIZE).. 25¢ ea. 
SPECIAL! 35mm. Kodacolor 20 Exp. roll. $3 75 
Process and prints (Wallet Size) Per roll.. ° 


COLOR FILM PROCESSING 


KODACHROME e EKTACHROME 
ANSCOCHROME e SUPER ANSCOCHROME 
828, 8-Exp 
135, 20-Exp 
135, 36-Exp 

Stereo-15 pair 
Stereo-28 pair 

620, 127 (unmounted 
2¥4ax2Vq (mounted 
SUPER SLIDES 
SUPER SLIDES 


35mm-—20 Exp 
35mm—36 Exp. 


8mm Roli—25 ft 13.80 
Double 


16mm Roll 


8.97 


100 ft.| 36.75 | 24.75 


35mm 
35mm 


20 Exp 


36 Exp 13.47 


1.85 
7.85 














1.25 


DUPLICATE SLIDE SAVINGS 


35mm. slides (any 10), 

individual slides, ea 

50-35mm. Duplicates 

Duplicate transparencies made of 

any size up to and including 24%4x3% ea. 50c 


BLACK & WHITE CUSTOM QUALITY 


Enlarged Prints on Silk Finish Paper 
127-120-620 

35mm., 20 exp 

35mm., 36 exp 

Additional silk finish prints 








FACTORY-FRESH, RESPOOLED 
TPES 


5 rolls, 20 Exp 
5 rolls, 36 Exp 


$2.49 
$3.49 | 


Get Glamorous Color Prints! 


WITH THE NEW KODAK 
EKTACHROME PRINT PROCESS 


LUXURIOUS—COLORFUL 
MAT-TONES 


MAT-TONES have the deluxe-finished, non- 
glossy texture of studio portrait prints. Try a 
sample order. You'll be delighted with the 
results. Prices below are for prints from trans- 
parencies only. Money back guarantee! 
SEE THE DIFFERENCE! 
(Prices from transparencies only) 
MAT-TONE Reg. MAT-TONE Reg. 
242x3% (2X) .35¢ 25c¢ 5x7 $1.50 1.00 
3x3 60c 40c 8x10 3.00 2.00 
3x4 (3X) 60c 40c 


Send cash with order! We pay postage! 
money back guarantee on all our work! 


Dept. P-8, Box 1421, 














10-day 


Baltimore 3, Maryland 











Booklets tell what, 
where, and how of 


COLOR CLINIC 


A FAMOUS TECHNICIAN SOLVES YOUR PROBLEMS 


VACATION PHOTOGRAPHS 


‘T his is the time of 


year when our mail be- 
gins to be filled with 
letters that ask for help 
the 
questions ranging from 
such subjects as to 


on vacation pictures, 


which camera (I always 
NOT taking a camera on 
a vacation unless you are thoroughly ac- 
quainted with it and it is comfortable), to 
such questions as what kind of film (what- 
ever you've been having best success with) 
or what to shoot. 


suggest new 


about what to shoot 
on your vacation as well as how to shoot; 
but there 
lent books written on just that subject, so 
I'll only refer you to them. One of the best 
buys and a worthwhile investment for vaca- 
tioners are the three Eastman Kodak Data 
Books called U.S.A., Vacation 
Europe, recent one called 
Vacation Caribbean. These inexpensive 


I could fill volumes 


have already been some excel- 


Vacation 
and the most 
books are crammed with suggestions of not 


only what to shoot in various vacation 


spots, but also how to shoot. The European 
book, for example tells about shooting in- 
teriors, stained glass windows, and narrow 


streets—even giving sample average ex- 
posures for various kinds of 
films. The U.S.A. book not only tells you 
what to shoot in the national parks, but 
where to stand and the best time of day to 
shoot. Certainly photography can’t be much 
simpler than this! 

The latest book on the Caribbean ac- 
companied me on a recent vacation and I 
was delighted at the suggestions for finding 
choice vantage points in some of the West 
Indian islands. 


cameras and 


And the suggested expo- 
right on the button, agreeing 
with my meter and almost thirty years of 
experience. 

The biggest fault I find with the 
tion pictures that and _ strangers 
show me is that often individual pictures 
are excellent, but as a group, the pictures 


sures were 


vaca- 
friends 


of a vacation have no coordination or story 
them. I strongly 
urge that you use the motion-picture or 
photojournalist’s approach of making a 
conscientious effort to vary your shooting. 


theme running through 


estab- 
(but not from so far away 
that the image is too small); 


Make some overall general views or ~ 
lishing shots,” 
make some 
medium shots (show groups in the market, 
a section of the village, for example), and 
be sure to include the close-up (details of 
the funny door-knockers, the hats, amusing 


By DAVID B. EISENDRATH, JR. 


signs). Most important of all, be sure to 
include some personal touches to 
yourself or family on the spot. A tripod 
and self-timer or long cable release may be 
worthwhile taking along; you may not al- 


show 


ways run into an obliging stranger. 

Some of the most delightful vacation pic- 
tures that I ever remember having seen 
were made by Isadore Arnold Berger, a 
Detroit attorney once _hitchhiked 
around the world. Although he traveled by 
himself, with the aid of a self-timer he 
brought back pictures of himself sitting in 
the windows of his various hotel rooms, 
singing a duet with a gondolier, and talking 
to foreign policemen. This kind of vacation 
picture is more than a mere scenic; it ties 
in with a person. 


who 


Sharpness of color prints 

I have been having trouble making Ekta- 
color (formerly Type C) prints. I get good 
color, but my pictures do not seem as sharp 
as the negatives, or transparencies made 
from them. I suspect that the Ektacolor 
paper is not sharp. Is this true?—P.R.H., 
Los Angeles. Calif. 

Ektacolor Print Material is quite capa- 
ble of producing prints of excellent resolu- 
I've come across several 
conditions which might lead to unsharp- 
ness. First 


tion. However, 
. when color negatives are placed 
in the enlarger and original focusing is 
made, be sure that your negatives do not 
buckle from the heat during the long ex- 
posure. You might make a test by focusing 
a negative as soon as the enlarger is turned 
on, then leaving the enlarger on for the 
length of time you'd be exposing and see 
whether it is still sharply in focus at the 
end of this time. 


B&W slides on color film 

You once wrote about making black-and- 
white slides using color film. Is there any 
difference between the various films for this 
purpose?—R.K.K., St. Paul, Minn. 

Many professional and industrial pho- 
tographers use color reversal processes for 
the making of black 
cause it is 


-and-white slides be- 
easier than using the Direct 
Film if you don’t do a 
great deal of I have used all of the 
35-mm color films with good success. Koda- 
chrome produces exceptionally sharp slides 


Positive system 


because it is so grainless, but the exposure 
is more critical than with Anscochrome or 
Ektachrome. Incidentally, by using an 81A 
or 81B filter, you can also get warmer tones 
which sometimes add to the effect of the 
black-and-white slide. 





partment. However, 





Questions of general interest to the color photographer will be answered_in this de- 
individual replies cannot be given for questions not used.—Ep. 
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This new Polaroid Land film holder is interchange- 


you’re ready to produce a finished full-size 4 x 5 
picture of professional quality in 60 seconds. There’s 
no change in film plane; no readjustment of range- 


(1) able with your regular film holders. Slide it in and 


finder or ground glass. The holder remains in the 
camera as you shoot picture after picture without 
delay. A new specially designed 4 x 5 film packet con- 
tains negative, positive sheet and developing pod... 
all the elements necessary for a 60-second picture. 


NEW POLAROID* LAND 4X5 FILM-HOLDER 





Instantly adapts your 4x5 camera 
for 60-second pictures! 


Slip in this new Polaroid Land Picture processes itself inside its The pictures are of exceptional 
(2) film packet, pull back protective (3) packet, outside the camera. In 1 quality, made with either of two 


envelope and take your picture. 
Flip down lever and pull film 


minute, pull packet apart and new Polaroid Land films. The film 
see the finished picture. If desired, holder costs $49.95. The packets, 


packet out to process picture. development can be postponed. $6.22 and $7.31 per box of 12. 


July, 1959 
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Popular Photography field-tests IMPORTANT NEW PRODUCTS 


ZENZA BRONICA 


New roll-film reflex features instant-return mirror, 
instant-reopen diaphragm 


Latest addition to the roll of single-lens 
reflex cameras feeding on 120 roll film, the 
Zenza Bronica is a 214-square mirror-fo- 
cusing with 


camera focal-plane shutter, 


bayonet-mounted interchangeable 


optics, 
exchangeable film magazines, and an array 
of automated features never previously 
available in this format. From its instant- 
return mirror (which flips down, not up) 
and instant-reopen diaphragm (with man- 
ual override for depth checking) and the 
huge knob on its right-hand side (serving 
for focusing, film-transport, shutter reset- 
ting, and speed selection) the Bronica be- 
lies its 


conventional appearance by 


providing one of the most fascinatingly 
original camera designs that this reporter 
has ever been privileged to review. 

Che remarkable Bronica mirror makes a 
peculiar humping motion in its space-sav 
ing downward path, the object of which is 
to permit the use of deep-seated short- 
focus lenses instead of having to rely upon 
special retrofocus lens constructions. This 
optical advantage has been exploited by 
Nippon Kogaku who have supplied a 
90-mm Nikkor //3.5 wide-angle lens for the 
Bronica. With a diagonal field coverage of 
7 


} degrees, this is widest angle currently 


Automatic diaphragm is fully open for focusing 
closes to preset aperture during exposure, and re 
opens to allow follow-through viewing of subject. 
12 


Zenza Bronica offers fully automatic diaphragming in the three lenses shown. They are I. to r 


BY BOB SCHWALBERG 


, normal 


75-mm {/2.8, wide-angle 50-mm f{/3.5, and telephoto 135-mm /{/3.5 Nikkors, in bayonet mounts. 


available for any 214 reflex. The optical 
advantage obtained by down-flipping the 
mirror presents two mechanical problems: 
(1) the camera’s focusing screen needs to 
be covered during exposure to prevent fog- 
ging from external illumination, and (2) 
the mirror must itself be covered before 
each exposure to prevent the internal scat- 
tering of light rays off its reflective surface. 
These problems have been solved by a cloth 
curtain that slides across the underside of 
the focusing screen as the mirror starts to 
move, and a metal baffle that flops over the 
mirror surface as soon as it touches bottom. 

If you look into the Bronica’s empty lens 
mount and release the shutter you'll notice 
a small steel arm about a quarter of an inch 
long kick up from its normal horizontal po- 
sition, stay up until the shutter has closed 
and the mirror popped up, then return to 
horizontal. This is the key to the Bronica’s 
automatic instant-reopen diaphragm mech- 
anism, this little arm kicking the diaphragm 
down to whatever aperture was preselected 
for the exposure, and releasing the spring- 
loaded mechanism to bring the lens back 
to full focusing aperture as soon as the ex- 
posure has been completed. At the left-hand 
side of the body is a duplicate of the shut- 
ter-release button with a ruby-red center. 
This is a manual control for the diaphragm 
kicker arm which permits instant closing 
down of the lens when the photographer 
wants to check his depth of field. With this 


button held down the lens aperture ring 


may be rotated through its entire stop 
range, and releasing the button brings the 
lens back to full opening. 

Pressing the release button thus triggers 
the following sequence of automatic inter- 
nal operations: (1) mirror starts down, (2) 
causing cloth curtain to slide under ground- 
glass. As soon as the mirror hits bottom 
(3), anti-reflection baffle covers reflective 
surface (4), diaphragm is kicked to pre- 
selected shooting aperture, and (5) cloth 
focal-plane shutter zips across the film gate 
to make the exposure. Once the exposure 
has been completed (6), the mirror starts 
moving up, (7) the cloth covering curtain 
recedes from under the focusing screen, (8) 
the anti-reflection baffle is folded back out 
of the way, and (9) the lens diaphragm 
springs back to full aperture. This is a lot 
of things happening in a rapid, and criti- 
cally precise, sequence, and the result is a 
truly automatic SLR. As a result, however, 
the Bronica make somewhat more 
noise than similar reflexes, and a certain 
amount of shock is transmitted through the 
camera body. In terms of effect upon image 
sharpness, however, it should be noted that 
only the first five events which occur prior 
to release of the focal-plane shutter curtain 
(and which the manufacturers estimate 
take place within approximately 1/50 sec- 
ond) are significant, and a considerable 
amount of the feelable shock actually oc- 
curs after the exposure as the mirror, dia- 


does 


phragm, and internal mechanisms instantly 












Just center “the needle and Shoot- 


to take pictures like: these with your very first ro//! 








Built-in, Coupled Electronic Light Meter 
Automatically Sets Correct Exposures. 











Truly Natural Candids 

















Take Delightful Portraits 





FUJICA 


The Only “35” with Natural 
Eye-Level Rear Focusing 





You'll glow with satisfaction when you check the very first prints. Every 
picture bright and clear...even those you shot on impulse in poor light. 





No more fuzzy focus, no more under or over exposures. FUJICA 35s are 
precision built to make professional quality photography surprisingly simple 
For example, you shift your focus quickly from a portrait close-up to a dis- 
tant mountain by merely flicking the rear focus wheel... a FUJICA exclusive! 

















Available Light Shots naan eget 
view-rangefinder ... parallax is corrected automatically. The world famous 
Fujinon f/1.9-or £/2.8 lens guarantees you brilliant natural color or crisp 


black and whites. Stop the fastest action with speeds up to 1/500th second. 





Built-in self timer enables you to get into the picture yourself. Every major 
feature demanded by the experts is in the FUJICA 35s...and you have 
your choice of models with or without coupled, electronic light meters 


A five minute demonstration at your camera dealer 


will show you how fine photography becomes sur- ——~y 
prisingly simple with a FUJICA 35mm camera. = me ag 
A FUJICA costs as little as $@Q for the ML v2 ee. 





bs 
. . f 
Automatic with built-in exposure value system... (4 . 
or $YQ% for the SE Electramatic with built-in deat.” P | 
coupled electronic light meter “ue 4 —< 





20-Page booklet — ‘35mm . Photography 
FREE Unlimited.” Fully illustrated. Free at your 


camera dealer or write for your copy today 





FUJI PHOTO OPTICAL PRODUCTS, INC. 


111 Fifth Avenue, Dept. A-19, New York 3, New York 
West Coast 
GARY LEHMANN, Inc., 501 Folsom Street, San Francisco 5, Col 
In Canada 
Precision Cameras of Canada Ltd., 77 Vitre St. W., Montreal, P.O 








for QUALITY PROCESSING 


e SAVINGS 
® QUALITY 
e SERVICE 


KODACHROME EKTACHROME 
ANSCOCHROME 
PROCESSING 


620, 120, unmounted 1 
35MM (20 exp.) and 828 mounted $ 5 
25 ft. roll 
35MM, 36 exp., including mountin : 
STEREO: 35MM, 15 stereo pairs detaale 
including mounting 1.75 
28 stereo pairs, including mounting 
8MM 25 ft. magazine 
16MM 50 ft. magazine 
100 ft. roll 


KODACOLOR 
PRINTS and PROCESSING 
B5 mv 2002 tor $950 
12 exp. roll dev. & ptd. 3¥ex3\ $3.50 


8 exp. roll dev. & ptd. 34ox5 , 2.50 
Kodacolor prints 3%2x5 4 for $1.00 


sorry no C:0.D.’'s 


* Send for FREE Mailers and Complete Price List 





PHOTO SERVICE 


P.0.BOX 323 A Cooper Sta., N.Y. 3, N.Y. 
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return to home. Tripod-mounted tests of our 
sample Bronica did reveal a trifling loss of 
resolution at some of the slower shutter 
speeds, and we trust that additional damp- 
ing promised for the production models will 
reduce both the vibration and the noise 
produced by this complicated sequence of 
internal movements. 

Another very interesting Bronica innova- 
tion is the multi-purpose knob which, as 
we've already indicated, is used for lens 
focusing, film transport, shutter resetting, 
and speed selection. In its normal position 
the knob operates the camera's straight- 
throw rack-and-pinion focusing tube, and 
provides a footage scale calibrated for the 
standard 75-mm focal length. To operate 
the film-transport and shutter reset mech- 
anism the knob is pulled out about an 
eighth of an inch away from the camera 
body and rotated until it comes to a hard 
stop. The shutter is now reset and a new 
piece of film is positioned in the Bronica’s 
interchangeable film magazine. Turning 
backward through a small are causes the 
knob to pop back, re-engaging the focusing 
mechanism. Shutter speeds are set on the 
outer knob face by means of a fluted clear- 
plastic flange. (More about the shutter 
later.) Although photographers with whom 
we conferred saw a great deal gained by 
combining the normal frame-advance and 
speed selection functions in a single knob, 
many felt that little was gained by includ- 
ing the focusing movement, and some 
counted this as an inherent Bronica disad- 
vantage. Whether you're in one camp or the 
other, this is probably something which 
needs getting used to, and we'll leave the 
final decision to future experience. At this 
writing, however, I feel bound to admit my 
personal preference for a focusing mech- 
anism independent of the film-advance 
mechanism. 

The Bronica’s cloth-curtain focal-plane 
shutter has twelve marked speeds from 1 to 
1/1250 second. Electronic-flash synchroni- 
zation is achieved with a fully open speed 
of 1/50 sec indicated by a red “X” between 
the 1/30 and 1/60 markings. The slow 
speeds from 1/30 to a full second are ob- 
tained by a retarding mechanism which de- 
lays the release of the second curtain, while 
above the 1/60 mark all speeds are ar- 
ranged along a continuous cam. This means 
that intermediate high speeds may be set at 
will and red bars engraved on the dial in- 
dicate the mid-points for in-between expo- 
sures. A novel delayed-action self-timer 
provides calibrated delays from one to ten 
full seconds in duration when the shutter is 
set at any position save Bulb. Set at “B,” 
this device now offers calibrated time expo- 
sures down to 10 seconds duration. Regular 
time exposures may be obtained by activat- 
ing a lever attached to the release button 
when the camera is set at B. Although tech- 
nical data on the Bronica shutter’s inner 
workings were not available at press time it 
is said to operate at an unusually rapid cur- 


tain speed and to be particularly efficient. 

The Bronica’s rack-and-pinion straight- 
throw focusing tube is provided with a bay- 
onet lens mount somewhat similar to that 
of the outer bayonet system of the Nikon 
(and Contax) cameras. The amount of 
travel provided is sufficient to permit focus- 
ing the 50-mm lens down to 12 inches, the 
75-mm to 30 inches, and the 135-mm to 4144 
feet. In order that lenses longer than 
135 mm (which will be available in the 
near future) be able to focus down to sim- 
ilarly short distances, such lenses will be 
supplied in a larger bayonet mount to en- 
gage a second series of mounting lugs at the 
base of the rack-and-pinion mechanism. 
Initial sample cameras (including Pop 
Puoro’s test sample) were not equipped 
with this second mount. 

Like many other cameras of its type both 
past and present, the Bronica’s film maga- 
zines wind the film backwards, emulsion- 
side-out. This is a well-nigh unavoidable 
aspect of body miniaturization, but presents 
the additional problem of film buckling 
within the focal plane. To minimize this 
inherent difficulty the very cleverly de- 
signed Bronica magazines employ a large 
curved surface over which the film is drawn 
on its way to the exposure gate, and tension 
is maintained by means of an oversized 
take-up roller. The back is, incidentally, 
auto-loading, and once the film is threaded 
onto the take-up spool and the magazine 
inserted into the camera it is only neces- 
sary to wind on until the knob comes to a 
hard stop and the number | appears in the 
frame-counter window. Another conven- 
ience is provided in that it is unnecessary 
to worry about whether the camera is 
cocked or not; the back will go on and fune- 
tion properly in either event. An internal 
locking device prevents firing the shutter 
when the magazine's safety slide is in place, 
and this can not be withdrawn unless the 
magazine is attached to the camera. 

Additional worthwhile Bronica features 
include interchangeable focusing acces- 
sories, a very good focusing screen that’s 
both bright and sharp, an optional friction 
lock for the focusing mechanism, and an 
accessory quick on-off tripod attachment. 
Also notable are its interchangeable Nikkor 
lenses which include the 50-mm Nikkor 
{/3.5 wide-angle, the 75-mm Nikkor //2.8 
standard-focus, and the 135-mm Nikkor 
f/3.5 tele lens, all in completely automatic 
mounts with instant-return diaphragms. 

A quality instrument that can not but be 
ranked with the finest cameras now avail- 
able, the Bronica is machined from solid 
stainless steel and titanium metals and has 
the ruggedness of a miniature fortress. Im- 
ported by Caprod Ltd., of 111 Fifth Ave., 
New York City, the Zenza Bronica lists for 
$489.50 with the 75-mm lens. The 50-mm 
wide-angle will sell for $249.50 when avail- 
able, the 135-mm for $210, and extra fully 
automatic magazines for $82.50. 

wHaTt’s NEw continued on page 18 
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CENTURY 35A $29.95 

. 
Newest of the Century line and fastest operating 
35mm in its price class! Trigger Action Film 
Advance permits taking 10 shots in 10 seconds. 
Bright Line Frame Finder. M-X Synchronization 
at all shutter speeds up to 1/300 sec. Prominar 
£/3.5 lens. 


CENTURY 39 (f/3.5) $49.50 


Combination Viewfinder-Rangefinder permits 
framing, viewing and shooting in one easy 
movement. One-Stroke Rapid Film Advance and 
Shutter Cocking. Shutter Speeds to 1/500 sec. 
Fully synchronized M-F-X shutter. Prominar 
#/3.5 lens. 


a 


CENTURY 35 (f/2.8) °64.50 


Prominar fast f/2.8 lens. Combination View- 
finder-Rangefinder. Bright Line Frame Finder. 
One-Stroke Rapid Film Advance and Shutter 
Cocking. Shutter speeds to 1/500 sec. Full syn- 
chronization at all shutter speeds. 


now from Graflex’ 
the 


CENTURY 
FAMILY 


of fine 35's! 


Beginner, seasoned amateur, or pro- 
fessional photographer . . . today 
there’s a Century 35mm camera by 


Graflex for everyone who wants to 
take fine pictures. Each is built to 
rigid Graflex specifications, tested and 
inspected by Graflex, guaranteed by 
Graflex . . . maker of the famous 
Speed Graphics. 

Before you choose any 35mm cam- 
era, be sure to see the full Graflex 
Century line at your favorite camera 
counter. Or write Dept. P-79, Graflex, 
Inc., Rochester 3, N.Y. A subsidiary 
of General Precision Equipment Cor- 
poration. 


*Trade Mark. Price includes federal tax and is 
subject to change without notice. 


A 


_]} GENERAL 
GRAFLEX | precIsiON 


COMPANY 








CENTURY 35N $99.50 


This new Century 35 is the greatest of them all! 
EVS Coupling of lens and shutter. Prominar 
6-element f/2 lens. Combination Rangefinder 
and Bright Line Frame Viewfinder with Auto- 
matic Parallax Correction. Copal shutter with 
10 speeds to 1/500 second. Crank Film Rewind; 
Film Transport Indicator; built-in Self Timer, and 
other features. 
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New 3-lens 


KCTRIC 




















With the new D-8L Compumatie you 
can choose instantly between normal, 
telephoto, or wide angle shots-—and still 
get perfect exposures every time. 

The Bolex Compumatic is the 
world’s only electric eye movie camera 
that measures light through the lens for 
the exact field the lens covers. This 
means perfect exposures for whatever 


NEW 
BOLEX D-8L 
COMPUMATIC 
WON’T LET 
YOU MAKE AN 
EXPOSURE 
MISTAKE 
...GIVES 











TRUER 
COLOR 
THAN 
ANY OTHER 
CAMERA 
MADE 





model of world’s only perfect 




















YE MOVIE CAMERA 


lens is in shooting position. Only the Incorporating an exclusive varia- 
Compumatie can do it. ble shutter for fades, the new 3-lens 
New effects, too. The D-8SL Compu- Compumatic is Hollywood-equipped 
matic gives perfect exposures at all cam- with every extra for professional effects! 
era speeds for slow motion or speed-ups, 7 different speeds . . . zoom viewfinder 
also for all color and black and white for previewing scenes with different len- 
film from 10 to 80 A.S.A. Assures perfect ses . . . settings for single iraena Gate oF 
extreme close-ups—impossible with any remote control running .. . every feature 
other electric eve camera. ‘ you'll want for trick shots, ready any 
; time you want to use them. 





Most “‘eye’’ cameras are set for one lens. 
Their Teye does not work through the lens 
at all. They measure only general light in 
front of you. Any bright off-scene light can 
fool them into over or underexposing your 
movies 


As little as $6.00 a month! The D-8L 
Compumatice with three-lens turret is 
priced from only $164.50 with Yvar 
oS 13mm F/1.9 f.f. lens; lenses and view- 
Ce tt? finder attachment shown are optional at 
XY i _——~ extra cost. Other models featuring the 
, Ly Compumatic system from single lens- 
D ! ' 
single speed to full Hollywood-equipped 
versions range from $89.50 to $149.50. 
But the Compumatic measures only the light Write now for literature and name of 
orden ciple [nll alar oa as 
lens you use. It’s easy. Just set dial for lens 


you are using ... then line up two needles All prices include F .E.T .where applicable. 
and shoot. 
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Cocking. Shutter speeds to 1/500 sec. Full syn- Film Transport Indicator; built-in Self Timer, and 
chronization at all shutter speeds. other features. 








The Hollywood - Equipped 


B-8L Compumatic 


Fabulous features—from 7 different governor-controlled speeds to 
variable shutter for Hollywood fades. Includes famous zoom viewfinder to 
preview scenes with different lenses. Perfect exposures for all speeds, all 
lenses, and all 8mm films from 10 to 80 A.S.A. For Hollywood effects, no 
other electric eye camera compares with this. From $149.50 with Yvar 
13mm F/1.9 f.f. lens. Lenses shown optional at extra cost. 














The New 
C-8SL Compumatic 


The last word in simplicity. A look through the viewfinder tells 
when exposure is perfect. Preset speed and prefocused lens make camera 
ready to use instantly, assure beautiful movies every time. (Complete 
D-mount lens interchangeability permits wide angle and telephoto shots 
for Hollywood trick effects.) With Lytar 12.5mm F/2.5f.f. lens, only $89.50. 
Lens shown optional at extra cost. 














The New 
B-8SL Compumatic 


Twin-lens turret for instant switchover from normal to telephoto 
close-ups or wide angle shots. All the ease and ready-to-shoot features of 
the C-8SL above plus second-lens convenience. Preset lens and speed for 
simplicity. D-mount lens interchangeability. With Lytar 13mm F/1.9 f.f. 
lens, only $119.50. Lenses shown optional at extra cost. 








All prices include Federal Excise Tax where applicable. 





No need to touch your savings or strain your budget to own a Bolex 
New “Pennies -A- -Day”’ Pay Plan. c ompumatic. New “Pennies-A-Day” Plan makes this miracle camera 


yours for as low as $6.00 a month. Ask your dealer about it today. 


3c oLE x 


PAILLARD INCORPORATED, 100 SIXTH AVENUE, NEW YORK 13, N. . 
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CANON INTRODUCES 
SINGLE-LENS 
REFLEX 35 


Canonflex features instant-return mirror, instant-reopen 





automatic diaphragm, and wide choice of lenses 


By GUIDO ORGANSCHI 


The newly released Canonflex is a 35-mm 
focal-plane shutter single-lens reflex incor 
porating a lot of very interesting features 
including two items of inestimable value 
to the mirror-reflex man: an instant-return 


black-out 


spring-back 


which eliminates 
fully 


phragming mechanism which prevents im- 


mirror image 


and a automatic dia- 
age dimout. Let's start trom the beginning. 

The Canonflex’s eye-level viewing penta- 
prism is extremely bright, even under par- 
ticularly difficult light. A small knob to the 
left of the mirror assembly projection is 
depressed to permit sliding the pentaprism 
out of the camera body for interchange with 
accessory focusing aids. One such is a four- 
sided focusing hood with groundglass mag- 
waist-level shooting. A 
built into the 
screen to 


nifier for beam- 


splitter is center of the 
focusing provide split-image 
Frankly, I consider this de 


vice inadequate for critical focusing when 


rangefinding 


no verticals are present in the picture field 
for convenient splitting, and I would have 


preferred a plain groundglass. 


\ number of lenses have been designed 
for use with the Canonflex’s instant-return 
diaphragm mechanism. We handled two. 
the 50-mm //1.8 standard focus and the 
100-mm {/2 medium tele. Both lenses are 
supplied in top-quality parallel focusing 
(nonrotating ) found ex- 
tremely light. smooth focusing, and general- 


mounts which | 


ly handy. These lenses are equipped with 





Baseplate-mounted rapid-wind lever provides 
one-finger film advance via short front to back arc 


and no interference for 
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left-eyed camera users 


Canonflex with 50-mm Super Canomatic {/1.8 
lens and detachable speed-dial-coupled meter. 
double diaphragming rings. The actual 
shooting aperture is set on the front ring 
and focusing and viewing are accomplished 
with the lens always at full aperture. Rota- 
tion of the inner duplicate diaphragm 
ring bypasses the automatic instant-reopen 
mechanism so that depth of field can be 
checked at any desired f-stop. When this 
inner ring is reset to full aperture the 
mechanism again reverts to fully automatic 
status. On the 50-mm lens I found this in- 
ner ring a bit too close to the lens’ knurled 
focusing flange so that it might accidentally 
be rotated while focusing. On the 100-mm 
lens I found this no problem because of the 
considerably lens barrel which 
makes possible a great deal more separa- 
tion between diaphragm rings and focusing 
flange. 


longer 


Focusing adapters for nonautomatic 
Canon long-focus lenses are provided so 
that owners of Canon rangefinder (and re- 
flex housing) optics can utilize their invest- 
ment with the new Canonflex. A filter slot 
positioned between the rear lens element 


and the camera body accepts 40-mm screw- 
mount filters. Not only does this obviate the 
need for pan-sized filters, but it puts these 
disks in the ideal spot for long-focus optics. 

Auto-diaphragming Canonflex lenses 
have bayonet mounts for the necessary 
accuracy of alignment, as well as quick 
interchange. A large locking ring is built 
on to each lens mount instead of there be- 
ing a single integral lock built on to the 
camera body, and unless this ring is proper- 
ly positioned the traditional red-dot-to-red- 
dot routine just doesn’t work. At the base 
of an automatic Canon lens are two spring- 
loaded pins which engage a set of levers 
inside the camera which are the heart of its 
automatic instant-reopen diaphragming 
mechanism. When the shutter is released 
these levers kick the pins causing the dia- 
phragm to snap down to the photographer's 
preselected After the shutter 
completes the exposure, the levers are re- 


aperture. 


leased, permitting the pins to return and 
the diaphragm continued on page 97 


WHAT’S NEW continued on page 22 
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EARN BIG MONEY 
IN PHOTOGRAPHY 


NY! 


turn your Hobby into: 


e A Top-Paid Position 

e Free-Lance Assignments 
e A Studio of Your Own 

e Spare-Time Earnings 


Photo by T. C. Chin NY/ 


This is a golden opportunity to turn your 
picture-taking talent into a well-paid life- 
time career! Your hobby can be a passport 
to independence .. to big money...toa 
studio where you are boss! 
There are literally dozens of ways you can 
earn a good solid living through photog- 
raphy. Here are just a few that really pay 
off, regardless of where you live: 
Advertising — Commercial — Portraits 
— News — Magazine — Weddings — 
Sports — Fashion — Calendars — Color 
NYI graduates by the hundreds proved it 
could be done, with the right training. Join 
their ranks — then write your own ticket 
to success! 


SAVE YEARS OF HIT-OR-MISS FAILURE 
WITH NYI PRACTICAL HOME STUDY TRAINING! 


Right from the start, you receive intensive 
—— al instruction that guides you step 
y step into the secrets of successful pho- 
tography. How? Through the finest corres- 
pondence course that money can buy! This 
personalized coaching is as near to you as 
your mailbox. 


EARN WHILE YOU LEARN AT HOME! 


While you're learning at home (without tak- 
ing a day off from your present job), you 


can make money. Many NYI students earn 
RESIDENT hha COURSES enough to pay for tuition as well as camera 
t t every equipment, even after the first few lessons 
Act now. Write at once for full information photo by George Roos NY/ 
poy hye on-the-spot ‘training about NYI and for your FREE 49th Anni- 
versary Photography Book! 
Choice of five regular courses F shined ty ay te D f Ed 
ew Yor ate Department o lucation. 
Training to suit your individual NEW YORK INSTITUTE All NYI instructors are licensed by the 
requirements OF PHOTOGRAPHY New York State Department of Education. Ay 


Note to those on a budget: 
se ee at aoe Dept. 997-9, 10 West 33 Street, Tuition fees are Poche. naw moderate! 


- New York 1, N. Y. 
Ey ail coles Segue THE ONLY PHOTOGRAPHIC 
, SCHOOL ACCREDITED BY NHSC 
Day and night sessions 
Ea. ment n 4 . | NN eee ee ee ee 
Pac _ ae | | NEW YORK INSTITUTE OF PHOTOGRAPHY 
Gasca: ince soi 2 1 f | Dept. 997-9,10 West 33 Street, New York 1, N. Y. 
ership since ' 
cae ‘ Please send me FREE 4%h Anniversary Photography Book and 
America’s Oldest and \ ‘ | complete information regarding 
Largest Photography School. 


t 

! 

| 

| 

: ©) Home Study Course 0 Resident Training I 

SEND FORTHIS FREE BOOK NOW! I 
| 

| 

! 

| 


photo by Richard Jewett Jr. NY! 
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NOW THERE ARE TWO GREAT. ‘35's... BOTH NIKON! 





the new, incomparable... 


NIKON AUTOMATIC REFLEX 


...with instant-return automatic mirror, instant-reopen 
automatic diaphragm, and instant-action preview control 


Nikon quality has a special significance wherever 35mm cameras 
are used or discussed. The most knowledgeable, the most critical 
users of 35mm equipment have come to respect the Nikon name 
beyond all others. The new Nikon Automatic Reflex shares in 
this heritage of excellence — standing head-and-shoulders above 
any other single-lens reflex — in demonstrable features, perform- 
ance and quality. 

From the moment you first hold the new Nikon Automatic 
Reflex to your eye its quality becomes apparent. The image is 
full-size, bright and clear. Focusing is fast, easy, positive. You 
frame your subject, you shoot. Except for the almost inaudible 
‘click’ of the shutter nothing seems to have happened. The image 
is still visible in the finder, bright and clear as before. 

In the instant of exposure, the lens diaphragm closed down 
to the pre-selected ‘taking’ aperture —the mirror flipped up — 
the shutter flashed across the film plane. Then, instantly, auto- 
matically, the mirror returned to viewing position and the dia- 
phragm reopened to full aperture. 

The result of this unique Nikon design is a speed and ease 
of handling not usually associated with single-lens reflex cameras. 
This will come as no surprise to 35mm enthusiasts, to whom 
Nikon speed and ease of handling is a firmly established tradition. 

The Nikon quality inherent in this new camera makes itself 
felt in many ways...in the exclusive depth-of-field Preview 


rangefinder-coupled or single-lens reflex .... 


Control that stops the lens down to ‘taking’ aperture at a touch 
of your finger, and lets the diaphragm spring open again when 
your finger is removed, It is reflected in the fresnel-type inter- 
changeable focusing screen that gives you an unmatched bright- 
ness of field, and in the built-in split-image rangefinder that 
serves as a further aid to focusing. 

It is apparent in the way the mirror locks up and out of the 
way to accommodate very deep-set lenses, and in the removable 
eye-level roof-prism which interchanges with an accessory waist- 
level finder. It is reflected in the precise alignment of lens, mirror 
and roof-prism — what the finder ‘sees’ is exactly what registers 
on the film. But most of all, Nikon quality makes itself felt in 
the way all of these features combine to provide you with a 
superb photographic instrument. 

Incomparable Nikkor Lenses are standard equipment for the 
Nikon Automatic Reflex. They are available in focal lengths rang- 
ing from 21mm f/4 extreme wide-angle through 1000m f/6.3 
super-telephoto. Four of these lenses, 35mm f/2.8, 50mm f/2, 
105mm f/2.5 and 135mm £/3.5 are designated Auto-Nikkors, and 
are equipped with instant-reopen automatic diaphragms. All 
lenses above 180mm can be adapted to fit both the Nikon Auto- 
matic Reflex and the Nikon SP. 


New Nikon Automatic Reflex with 50mm Auto-Nikkor f / 2, $329.50 

















the famous, incomparable... 


NIKON SP 


..-the world’s only rangefinder-coupled 35mm camera 
with a built-in Universal Viewfinder System 


The Nikon SP is undoubtedly the most advanced rangefinder- 
coupled 35mm camera of our time. Its built-in Universal 
Viewfinder System alone distinguishes it as the only rangefinder- 
coupled ‘35’ to realize the full potential of lens interchangeability 
— enabling you to choose and use the ‘right’ lens for the picture, 
faster and with greater confidence. 

The Universal Viewfinder System of the Nikon SP provides 
the correct viewing fields for six focal length lenses — 28, 35, 50, 
85, I05 and 135mm — the six focal lengths used most often in 
35mm photography. There’s no need for accessory finders — no 
time wasted slipping them on and off. There is nothing to inter- 
fere with the speed and ease of handling that is an integral part 
of the quality that Nikon users enjoy. 

The ingenious grouping of the SP controls is another case in 
point. With thumb on the film transport, middle finger on the 


focusing wheel and forefinger on the body release, it is possible 
to advance the film, focus the lens and trip the shutter with three 
fingers of one hand — in as little time as it takes to say: ‘advance 
— focus — shoot’, 

There is virtually no picture situation which the Nikon SP 
cannot meet. Stories of impossible pictures made possible by the 
SP’s speed and ease of handling are so numerous that the quality 
of the Nikon has become almost legendary. Nikkor lenses for 
the Nikon SP range from 21mm extreme wide-angle to 1000mm 
super-telephoto, 


Nikon SP with 50mm Nikkor f/2, $329.50 with f/1.4, $375. 


Nikon S-3, identical to the Nikon SP, but equipped with built-in 
Trifocal Finder for 35, 50 and 105mm lenses. 
With 50mm Nikkor f/2, $269.50, with 50mm Nikkor £/1.4, $315.00 


-+. and these are the performance-tested features shared by the new 
Nikon Automatic Reflex and the famous Nikon SP 


e single-stroke film transport e high-speed rewind crank e non-rotating speed selector dial e shutter speeds: 
1 sec. to 1/1000th « automatic ‘O’ reset exposure counter e color-coded flash synch control e calibrated self-timer e removable back 
© fized take-up spool... plus a wide assortment of wide-angle and telephoto Nikkor lenses — battery operated Electric 
Motor Drive — Coupled Exposure Meters ~ and an impressive array of other special purpose accessories. 


es) NIKON INC., 111 Fifth Avenue, New York 3, N. Y, In Canada: Anglophoto Ltd., Montreal 


.... the finest ‘35’ you can buy is a NIKON! 
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A TRIO OF NEW ROLLEIS 


Rolleiflex 3.5F has follow-pointer exposure control, Model T 


offers dual-format film system, Tele Rolleiflex features 135-mm lenses 


By GUIDO ORGANSCHI 


Three newly introduced Rollei cameras 


are individually the man who 


friend 
21 1" 


aimed at 
wants exposure automation, his 
who’s after super-slides as well as 
square b&w negs, and the man who’s out 
for bigger images than can be obtained 
with normal 75-80-mm Rollei optics. All 
three are equipped with the new removable 
hoods and special prismatic focusing 
screens that greatly facilitate critical focus- 
ing by distortion of out-of-focus images, 
and provide remarkably bright even illu- 
mination from corner to corner. Let’s take 
the new Rolleis up one by one: 

The Photokina-introduced Rolleiflex 
3.5F features a fully integrated follow- 
pointer exposure control system in which 
meter, diaphragm, shutter speed, and film- 
speed index are interconnected to provide 
a degree of simplicity that should be appre- 
ciated by and tyro alike. As in 
Rolleis, the meter 
movement is housed in the camera’s han- 
dily oversized focusing knob and is readily 
visible from normal reflex-camera holding 


expert 


previously metered 


positions. The meter’s index control is cali- 
brated in both the ASA and DIN systems, 
with ASA indexes from 12 to 1,600. 

Further flexibility is provided by an in- 
genious filter-density compensator built 
onto the outer bevel of the index selector 
dial and calibrated by half-stops up to an 
exposure increase of 3 stops which would 
be equivalent to a filter factor of 8. By 
calibrating this dial directly in the expo- 
sure increase instead of the traditional fil- 
ter factor system the camera has been made 
to conform with current Rollei filters (in- 
cluding their decamired set) which carry 
these same increase numbers. 

The 3.5F is offered with either the 
Schneider Xenotar or Zeiss Planar 75-mm 
{/3.5 lenses of five-element double Gauss 
type design. With the Xenotar it’s priced at 
$249.50, with the Planar $269.50. 


Primary interest in the Rolleiflex T lies 
in its dual-format which the 
counter mechanism switches over to permit 
16 38x38-mm super-slides on a roll of 120 
color film. This switch-over in the counting 
mechanism is accomplished automatically 
when the small-format mask is inserted into 
the T’s film gate. 


system in 


Because of the double-format problem, 
as well as its comparatively low price (the 
Rollei T lists for $169.50), the traditional 
22 


Three new Rolleis are, |. to r., Tele Rollei with Zeiss Sonnar 135-mm {/4, Rolleiflex T with Zeiss Tessar 
75-mm {/3.5, and Rolleiflex F offering a choice of Zeiss Planar or Schneider Xenotar 75-mm {/3.5 lenses. 


automatic loading feeler-roller has been 
dispensed with and the film is started by 
lining arrows on the backing paper with 
two red-dot indicators on either side of the 
film track. Once this is done, however, the 
back is snapped shut and the crank takes 
over automatic counting as in other Rollei- 
flex models. The removable hood feature 
makes insertion of the super-slide ground- 
glass mask extremely easy, the focusing 
screen hinging backward to accept the 
mask which attaches to the sliding parallax 
frame mechanism. By this means, inciden- 
tally, both formats receive the same auto- 
matic parallax compensation. The release 
button of the T is side-mounted (as on the 
4x4 “Baby” Rolleiflex) and is extremely 
convenient for thumb-released exposures 
with the bottom of the camera cradled in 
the right hand. 


With the unveiling of the Tele Rolleiflex 
at this year’s MPDFA convention at Phila- 
delphia Franke & Heidecke introduce the 
concept of interchangeable cameras rather 
than lenses. Fixed optics for the Tele Rol- 
lei are a 135-mm Zeiss Sonnar f/4, five- 
element taking lens and Heidosmat four- 
element focusing optic with the same specs. 
(Earlier reports referred erroneously to 
*‘matched Sonnar taking and viewing 
lenses,” a press-release error.) 

Varying in appearance from other Rol- 
leis due to the huge double-lens mount, the 
new camera embodies all of the traditional 
Auto Rolleiflex features including advance 
crank, automatic feeler-roller loading and 
fully speeded 1 to 1/500 second shutter. 
Shutter and aperture controls have been 


arranged as on the model 2.8E so that they 
may be optionally cross-coupled for EVS 
exposure setting, or completely discon- 
nected for individual aperture and speed 
settings. 

An interesting Tele Rolleiflex innovation 
which may be disregarded if desired is a 
piece of glass—actually a true optical flat 
—supplied with each camera for mount- 
ing in the film gate. Its purpose is to insure 
an absolutely flat film plane in order to 
squeeze the last trice of quality from the 
excellent optics provided. Similar plates 
are frequently found in the most critically 
accurate mapping and reproduction cam- 
eras, but this is the first time that such a 
device has been incorporated in a small- 
format hand camera to the best of our 
knowledge. To accommodate this plate the 
film pressure plate is provided with three 
adjustable positions to regulate tension for 
214-square negatives with the plate in 
place, without the plate, and for adapting 
the camera with the Rolleikin 35-mm ac- 
cessory. In operation a small pin within 
the film-gate mechanism pushes the plate 
away from contact with the film when ad- 
vancing frames in order to obviate the dan- 
gers of abrasion or static marking. How 
much of a necessity the use of this glass 
plate may be is hard to say, but the dust 
and dirt problems which plague most pho- 
tographers will probably dictate against its 
application except in unusually critical ap- 
plications. 

A serious drawback of the Tele Rollei is 
its inability to focus the 135-mm Sonnar 
any closer than continued on page 98 

WHAT’S NEw continued on page 26 





Walz ... THE PRECISION FAMILY OF PHOTOGRAPHIC PRODUCTS... 


Proudly Presents: “Photography’s Best Buys” 


a= Walz 
NORWOOD 


Super Director 
Exposure 


AUTOFLASH 


SEVEN ELEMENT f:1.9 LENS 
The “‘heart’’ of your new 
Envoy 35! New rare earth 
optical glass seven ele- 


Lifetime electronic 
flash. Pays for itself 


World's finest expo- 
sure meter! High-fi- 
delity color exposures 
every time, with one 
reading, with unique 
3-D HELIOSPHERE 
incident light collec- 
tor. Automatic di- 
rect f:Stops with 
exclusive HELIO- 
VALVE. 


Only 


ment formula provides 
needie sharp crisp pic- 
tures. Coupled Range- 
finder. 1 sec. to 1/500 
sec. and B. Copal SVL 
Shutter. New LVS in- 
ternally cross coupled— 
one setting exposure 
system. Full MXV Flash 
Synchronization. One 
Stroke Rapid Film Ad- 
vance, automatic film 
stop, automatic film 
counter, automatic 
shutter. 


Only 


— less than cent 
per flash. Tiny 16 oz. 
power pack with 
battery fits into 
pocket. Light weight 
16 oz. flash head 
clips on camera. 
Compact — com- 
pletely portable. 
35 watt sec. out- 
put. 1/1000 sec. 
speed. Recycles 
6-7 sec. Full 60° 
wide angle 
coverage. 


Only 


$695 


Deluxe Leather case — $12.50 
(packed with camera) 


$9 99% 


Complete — ready-to-use. 
Includes battery, swivel clamp, 
accessory shoe clip, and 


$79% 


complete with case 


EXCLUSIVE U.S.A. 


July, 1959 


WALZ 
MOVIE 
METER 


Direct reading f: 
stop for movie 
cameras. No 
dials! No calcu- 
lations. Pre-set 
for Kodachrome. 


$5.95 
Case.... 1.35 


IMPORTER U. S$. PHOTO SUPPLY CO 


WALZ 
8mm 
MOVIE 
EDITOR 


Precision com- 
pact folding 
editor, Geared 


rewind. Bright 


screen. 


With splicer. 


$34.95 


WALZ 
SCREW-IN 
FILTERS 


Custom - fitting. 


No adapters 
needed. Hard 
j coated. Solid 


optical glass. 


P.C. shutter cord 


WALZ 
FLASH- 
MASTER 
M5-25 
Extremely com- 
pact. Fan folds 
into self-con- 
tained case. 
Clips onto 

camera. 


$8.95 


EXCLUSIVE CANADA IMPORTER . . . MAIKO OPTICAL & PHOTO PRODUCTS, 1765 KEELE STREET, W. TORONTO, ONTARIO 
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mate! 


First truly automatic 35mm single lens reflex! Embodies every real advantage offered by 35mm cameras 
of any type in the last decade! SPEED ... exclusive Canon Trigger fires away without ever removing 


Canonf‘ex from your eye .. . fast as 3 shots per second! AUTOMATION ... the image never leaves 


you? view ... mirror is always in viewing position and lens diaphragm is always wide 


open (except for the imperceptible split second during exposure)! VERSATILITY 


. interchangéable eye-level prism or waist level f - . 
f. 

finders . . . with convenient split-image rangefinder 
as well as ground glass focusing. Full range of i 
° ‘ } 
accessories and adapters tor standard Canon lenses \ f 


up to 1000mm! FUNCTIONAL ... streamlined design, compact, lightweight 


._¥, 40h 
ae 


ee es 


-_ 


barely larger than a rangefinder model. PLUS .. . accessory clip-on coupled expoure meter 
. 5 2 
. whisper-quiet operation . . . automatic flash synchronization with cordless bayonet connector 
self timer ... single control for shutter speeds to 1/1000th second . . . and other features keep Canon 


undisputed leader among all 35’s. See Canonflex at your Franchised Canon Dealer . 


AUTOMATIC CANONFLEX $299.95 With Super Canomatic R 50mm [1.8 lens. 


G 


AUTOMATIC 





ANOTI |X 


DN » 
CANON VI — CANON P 
Finest Rangefinder 35mm 4 i eno v Amazing new 35mm model a 
cameras! With 50mm f1.2 lens ja. offering Canon precision or ad 
$419.50. Full lens range, from ei f P at a low budget price t (Ff 
25mm f3.5 to 1000mm fll _ With 50mm f2.8 lens $199.95 
y) ' — 
Scopus Brockway Inc., 404 Fourth Avenue, New York 16, N. Y. « Sole Distribut 
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Here is an easy way that you 
can earn extra-money—it’s fun 
and costs you so little to try. 
Start to-day! 

Buy yourself a set of 


MARSHALL’ 


AMAZING 


PHOTO OIL COLORS 
IN PENCILS & TUBES 


Inside each set, you will find all 
you need to learn how to color 
hotos in minutes and 
ow to go about earning money. 


At photo dealers everywhere or write to: 


[ JOHN G. MARSHALL MFG. CO. INC. | 
Dept. P-7 167 North Sth Street, Brooklyn 11, N.Y. 


Please send me FREE Coloring Brochure l 


C) 1 bex of Photo-Oil Color Pencils at $4.98 
o1 1 toge to Color Set of Photo-Oil Colors at | 
= hh 


‘Photo-Oil Coloring for Fun or Profit’’—$3.95 | 
(a professional book ) 
NAME 





| 
| ADDRESS | 


ne | 


26 











WIH/A!T'|SM@NIEIW 


continued 


NOW: ONE-BATH 
PROCESSING 


Will new Unibath developer-fixer spark a 
revolution in the darkroom? Here are 
POP PHOTO’s first test results 


BY BOB SCHWALBERG 


O. April 17, coincident with the opening 
of the National Photo Show in New York's 
Coliseum, the Cormac Chemical Corpora- 
tion unveiled a new line of single-solution 
photographic processing formulas in which 
the contradictory functions of development 
and fixation have been combined. Formu- 
lated by Harry S. Keelan, former Univer- 
sity of Pennsylvania researcher whose work 
for the U.S. Air Force won him recognition 
as “Mr. Monobath.” eight different ver 
sions of the new product. trade-named Uni 
bath were announced. 

Unibath CC-1 for processing 
standard films which have been exposed 
Unibath CC-2. an available-light 
mixture designed for use with high-speed 
films: CC-3 for single-tray 


These are 
normally: 


processing of 
most contact and enlarging papers: CC-4. 
an x-ray film formula: CC-5 for photo-li- 
Nal : CC-6 for positive motion-picture 
film: CC-7 to produce high-contrast micro- 
film neg and CC-8, a special formu- 
lation for oscillograph and line-recording 
films and papers. 


ratives: 


Although single-solution developer-fixer 
in fact. a 
recent two-part report in the British Jour- 
nal of Photography (issues of Jan. 23 and 
30, 1959) by A. A. Newman detailed “Sev- 
enty Years of Progress in Photographic 
Monobaths.” our preliminary tests with 
Unibath CC-1 and CC-2 reveal that unlike 
traditional monobaths, 


combinations are not new and, 


the Cormac prod- 
ucts appear to yield full utilization of emul- 
sion speed with contrast somewhat greater 
than normal and an appreciable (though 
not necessarily excessive) increase in 
graininess. Heretofore monobaths have 
chiefly been characterized by a severe loss 
Although 
not cur- 
rently available. a study of previously pub- 


lished Keelan formulas and the practical 


of emulsion speed and gradation. 
the exact Unibath formulas are 


results of our preliminary tests indicate 
that the product consists of a very powerful 
and rapidly acting developer and a very 
weak and slow-working fixer. with various 
chemical buffers keeping the peace. Such a 
system. as Cormac representatives were 
quick to point out. offers a minimum of con- 
trol with a maximum of convenience. 


Aside from doing away with what Cor- 
mac representatives optimistically referred 
to as “the old-fashioned three-bath process- 
ing method.” these Unibath conveniences 
include: (1) litthe need for temperature 
control (over the range within which the 
emulsion is safe from physical damage) 
hecause both development and _ fixation 
chemicals respond equally to temperature 
variations. (2) Relative insensitivity to 
timing errors with little or no danger of 
overdevelopment as each exposed grain is 
developed very soon and all unexposed 
halides are dissolved away in the fixation 
(3) Very short washing times be- 
cause among Unibath’s chemical constitu- 
ents (probably 12 to 18 ingredients) are 
its own hypo-neutralizing agents. 

Unibath CC-1 and CC-2 are supplied in 
liquid-concentrate 


cvele. 


form. a 1:1 dilution 


ratio being recommended. Data is also 
given for forcing undere arn available- 
light negatives in undiluted CC-2. Our pre- 
liminary tests made just prior to press time 
for this issue were made with Kodak Plus-X 
pan and Ansco Super Hypan 35-mm films. 
run in Ethol UFG. 


grain formula also used as a comparison 


Controls were a fine- 
by the Cormac people. 
manufacturer s 
mendations | found that Unibath CC-1 di- 
luted 1:1 yielded good Plus-X negatives 
with exposure indexes of 200 and 400 when 
eae sssed for six minutes. Using Unibath 
CC-2 (the available-light formulation) my 
Super Hypan negatives exposed at E.1. 800 
pulled in with continued on page 98 
wHat's new continued on page 82 


Following the recom- 


Photographed on Var-i-pan ASA 50 film and 
developed in Unibath diluted 1 to 1 from bottle. 
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~ 
LIGHTNING ~ 
REFLEX AND. 


4.$159.00 


SS ~=with the-new* 


While the changing times have shifted the emphasis from 
the “six-gun” to the 35mm camera, split-second reflex control 
at the crucial moment still remains the mark of the master. 


The LIGHTNING Mirror Reflex system of the new ALPA b offers 

_ you this complete image reflex control—automatically! 

Operated by a new hair-trigger release, the LIGHTNING 

Reflex Mirror responds with ‘ ‘lightning” speed— flips up 

“instantly without vibration, returns to viewing position in 

“\. a blink—is instantaneously ready for follow-up shot. 

There’s no BLACK-OUT! You get continuous, 

through-the-lens observation of your “Lifesize”’ 

‘ groundglass image—through the instant of actual 

= 7 e exposure! Focus, depth-of-field, parallax and 

with Kern V 3 | 7 follow-through are completely controlled— 
se oF Ne 3 ' a: pictures more accurately composed! 
from infinit ‘ . ed A new ONE-Stroke (160° turn) RAPID 
; sn WIND LEVER provides for fast film transport 

—without removing camera from eye. New 

aS F _ pete prism = vege 9 — 2. 

tie \ ividimg line (built into groundglass of 6 an ) 

AUTQ@MATIC Y = s"you focus on either horizontal or vertical 
1 ie m lines—couples to any lens, at any distance! 


‘And with ALPA’s FINEST SWISS CHRONOMETER 
PRECISION . . . PLUS the only series of EIGHT 
custom-ground lenses with fully AUTOMATIC 
diaphragms ranging from 24 to 180mm (others 

up to 5000mm), you'll find the new ALPA b THE 
DEAL “ALL-IN-ONE” 35MM CAMERA FOR ALL YOUR 
PHOTOGRAPHIC NEEDS! 


Dmm f/1.8 AUTO-APOCHROMAT Switar Macro-Switar 


PA-4b (Straight Reflex) ......... .... $299 $359 
LPA 5b (Prism Reflex) . $359 $419 
LPA 6b (Prism Reflex w/built-in rangefinder) $399 $459 
y ALPA 8b (Prism Reflex w/built-in and 
: separate rangefinders) $439 $499 


AUTOMATIC 3 3 y- k | h 7 
Alitar 180mm 

£/4.5.........$169.00 : art elrZ 
See your franchised ALPA dealer or 


write for free illustrated brochure PPA-7 480 LEXINGTON AVE., NEW YORK 17 © YUkon 6-4920 
27 





NEW CONCEPT! The 
Gives 2 Color Shots 


of film size, and film economy, too! Only Konica IIIM 
lets you choose between single and standard double 
frame 35mm, lets you project either, to full size on 
your screen...gives you 2-for-1 film economy. And only 
Konica IIIM gives you a true-angle coupled exposure 
meter (line the needle up to the fixed arrow, and your 
exposure is on-the-button!)... hinged to the top of the 
camera. No need to skimp on photoelectric cell size, or 
squeeze rangefinder windows, with resultant inaccu- 
rate focusing! And, of course, “the lens alone is worth 
the price”, for its famed Hexanon f1.8 startled, and con- 
tinues to amaze the professional camera world, with 


its breathtaking fidelity and pin-point sharpness! 


<<. KONIPAN : KONICA IIIA ‘ie Z KONICA LV METER 
Ho, 20 exp. 85c ea. ‘ With Hexanon a ts Direct reading 
Pe. KONICOLOR f2.0 lens a clip-on 
> 12 exp. 98c ea. y $99.95 plus case $10.95 
x 


KONICA CAMERA COMPANY, 76 WEST CHELTEN AVE., PHILADELPHIA 44, PA. 


ay, IN CANADA: MCQUEEN SALES CO., 1843 W. 4 AVE., VANCOUVER 9, B. C. IN VENEZUELA: SEIJIRO YAZAWA, APARTADO 3179, CARACAS 


MFG. BY KONISHIROKU PHOTO IND. CO., LTD., TOKYO 
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“The 
Lens Alone 


is Worth 


The pee al 


by BERNARD HOFFMAN 
America’s Foremost Processing 
Expert For Professionals; 
Original LIFE Staff Photographer 


Many have asked us about 
the advantages and disad- 
vantages of lens interchange- 
ability, and there is much to 
be said for and against. True, 
many “pros” unquestionably 
want this feature, for their 
investment in equipment is 
no consideration to them! 
But many amateurs are be- 
ing sold a feature 80% will 
never use, in a camera that 
has this feature by sacrific- 
ing quality or other more- 
often needed features. It’s 
very much like buying a con- 
vertible and never letting the 
top down .. . paying for an 
expensive, but rarely used, 

gimmick. Consider 


this carefully. If you 
want to spend $300 
or more for a camera, 
you can afford the 


Feature-by-feature, detail-for-detail, the 
new Konica IIIM is by far, the leader 
among quality 35mm cameras, in any 
price class! See it, test its unique rapid 
advance lever, open it and marvel at its 
superb workmanship...at your Fran- 


chised Konica Dealer! $1299 oi. core 


\ 


luxury of this fea- 
ture. But if you want a sen- 
sibly-priced camera that will 
give you the photographic 
results you are looking for, 
look for the features that 
count .. . the features that 
you uill use to get better 
pictures! 


F Y - F \. KONICA CAMERA COMPANY, 76 W. Chelten Ave., Philadelphia 44, Pa. 
\ Please send roll of KONIPAN Film. Attached is-camera registration card. 


| \ Please send complete details on 1) Konica IIIM {) on other Konica products. 
s \ Name 
\ 


July, 1959 





No doubt about 
THESE METERS! 


The highest praise you can give an exposure 
meter is to say it’s absolutely trustworthy. And 
that’s the reputation Weston Meters have 
among the experts! With a Weston at hand, 
you'll never miss the mark because of wear in 
the mechanism or drift in the photo-cell. Your 
Weston will take plenty of abuse—and still stay 
on the beam year after year. You'll get more 
precise low-light readings than you ever thought 
possible. You'll carry no troublesome accesso- 
ries do no time-wasting calculations. See the 
Westons at your dealers today. 


WESTON Fe 


WESTON 


exposure meters 
the meters most photographers use 
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Hditorial 


A museum wakes up 





Luast May, prodded by the Saturday Review (a weekly 
literary magazine not hitherto especially aware of the 
existence of photography), the austere Metropolitan 
Museum of Art in New York at long last caught up with 
the times by recognizing photography as a fine art 
worthy of being shown on its cloistered walls. With 
considerable fanfare the museum opened an exhibition 
by 55 contemporary photographers, which was sched- 
uled to stay on view all summer long. 

This recognition came 12 years after Edward Steichen 
began making history as Director of Photography at the 
Museum of Modern Art. Before being smoked out, the 
Met had kept its own collection of photographs hidden 
from public view. Now, with cocktails and restrained 


| hoopla and under cover of an imposing committee of 


| art critics, curators, art editors, and other big-wigs of 


the politics-ridden art world, this great museum fell in 
with the ranks of those few of us who have been sounding 
the clarions for photography as the most modern of the 


years! 


arts, lo, these many Credit photographer Ivan 
Dmitri for this one. It was he who needled the museum 
and saw the project through, 

In spite of the artificial pressure brought to bear, all 
this was good news for photography, for New Yorkers 
and for the thousands of visitors who will tramp through 
the town this summer. And if the plans are carried out 
as promised, duplicate exhibitions will tour the country: 
and other museums, equally either ignorant or disdain- 
ful of photography, will be pressured to follow the ex- 
ample of the Metropolitan. 

This is just another indication that photography has 
come of age. Certainly photographs hung (however in- 
eptly) on the walls of the Metropolitan and other art 
museums across the country would have the salutary ef- 
fect of showing the public what readers of PopuLAR 
PHOTOGRAPHY have known for years—that photography 
is a mature art worthy of hanging in the same building 
with masterpieces of painting. Hundreds of thousands 
more people will now see for themselves how magnificent 
photographs can be in their perceptive revelations of the 
contemporary world. They will see how probing photo- 
graphic portraits can be and how heartbreakingly true 
the moment seen by the photographer whose eye and 
heart are quick and responsive to life. 

It has taken the Metropolitan a long time to wake up, 
but better late than never.—Bruce Downes 





SPECIAL 
35-MM 
ISSUE 


Explore the 
wonderful world 
of close-ups 


How to process 
film in only 
three minutes 


The facts about 
flash with 
miniature cameras 


What are the 
12 most useful 
35-mm accessories? 


PLUS 


GET OUT OF THE 
COLOR RUT-— 
A 10-page 


Color Section 
Popular PHOTOGRAPHY 
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Problems & bugaboos 


The Introduction, on page 35, tells why 
we thought this issue would be a vital 
and interesting one, but it doesn’t say how 
it was conceived and organized. In a sense, 
the three subjects it deals with are com- 
monplaces of photography—even cliches. 
For that very reason we felt the need to 
deal with each of them freshly and invit- 
ingly. The things we wanted to say about 
lighting were not only those that can be 
demonstrated by diagrams and set-up pic- 
tures, but the subtle and elusive things like 
quality, texture, and mood. To preserve a 
visual unity in the section, we asked our 
close collaborator Harvey Shaman to shoot 
all the pictures, and a fine job he did. Pos- 
ing was even harder to approach; many 
serious photographers refuse even to use 
the word, feeling that it implies stiffness 
and lack of spontaneity. We present the 
subject in four spreads, two by individual 
photographers (Phoebe Dunn and Bob 
Mottar) and two assembled on the premises 
from the best examples we could find. Com- 
position is a subject that has plagued 
teachers of photography for a hundred 
years; 1t is sometimes taught according to 
the classical rules of the painter, but we 
wanted to give it a twist that would make it 
squarely photographic. The first spread in 
the section is called A Photographer is Not 
A Painter, and the other parts bear equally 
provocative titles. Altogether, we think this 
is a coherent and (above all) useful treat- 
ment of three of the things that bother you 
most in photography. 


Family in 
Moscow 


The U.S. and the 
U.S.S.R. are exchanging 
cultural exhibitions this 
summer, and our show 
in Moscow will make 
heavy use of photogra- 
phy to express the 
American way of life. 
Central feature will be 
the already-classic Fam- 
ily of Man show, accom- 
panied by its creator, 
Edward Steichen (and, 
incidentally, his broth- 
er-in-law, Carl Sand- 
burg). Also. American 
manufacturers will con- 
tribute displays to indi- 
cate the role of amateur 
photography in U.S. 
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life. The exhibition opens in Moscow’s 
Sokolniki Park on July 25 for a six-week 
run (in case you're going to be in that 
neighborhood this summer) while the Rus- 
sian show will be at New York’s Coliseum 
at about the same time. 


Press Club awards 


The Overseas Press Club has announced 
its 1958 awards for outstanding efforts in 
journalism, and one of our own contrib- 
utors won the prize for “best photographic 
reporting (still) from abroad.” He’s An- 
drew St. George, whose A Revolution Made 
Me A Pro (Sept. 1958) was based on the 
same reportage for which he won the 
award. The Club’s citation read: “for the 
insight revealed in pictures taken during 
long months behind rebel lines in Oriente 
Province, Cuba. It is particularly appropri- 
ate that this award go to St. George, whose 
quiet courage and enterprise have resulted 
in some of the best photo reportage to ap- 
pear in many years.” Another OPC award, 
the Robert Capa Award for superlative 
photography requiring exceptional courage 
and enterprise abroad, went to Paul Bruck 


of CBS. 


Pictures win election 


The public library in Columbia, Mo.. 
needed city funds for support, and Mary 
Paxton Keeley saw her duty clearly. She 
shot a lot of pictures of the library’s activi- 
ties, chose nine of the best. made six posters 
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“My grain is grainier than your grain|” 


Phil Interlandi 





IF YOUR PHOTOS 
LOOK LIKE THIS 


IT’S TIME YOU 
GOT A TRIPOD 


Jumpy movies and fuzzy still pic- 
tures waste expensive film, and 
ruin shots you may never get 
again. But a tripod does more 
than give you professional-sharp 
pictures. With it, you can really 
compose your picture—the tri- 
pod will hold your camera aimed 
exactly as you want it, while you 
pose your model—read your light 
meter and adjust your exposure- 
or wait for the sun to come out. 
Tripods made by Quick-Set are 
rated top quality in every price 
class. Superior construction means 
rock-steady rigidity and smooth 
operation... and a tripod that’s 
made to keep on working smooth- 
ly—next year, too. The best costs 
no more—visit your dealer and 
see for yourself. 


Whitehal 


tripods start at $12.95 


QUICK-SET 


tripods start at $33.00 
QUICK-SET Inc.® SKOKIE, ILL. 
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Are your pictures the result of trial and error or tested technique? 


UES 


Photographic 
success starts 
with SMP 


School of Modern Photography 
Home Training Can Make You “The Man”... 


. who bursts through police lines to 
grab that front page action photo... 
whose exciting foreign travel films 
earn the envy of magazine readers... 
who poses and shoots an endless parade 
of glamorous models ... who sparks an 
advertising campaign with great photo- 
graphic creativity...whose salon 
prints win big contest money and cap- 
ture the admiration of exhibition 
crowds... who has a thrilling, mean- 
ingful and rewarding career in 
photography. 

Choose your brilliant photographic 
future and start on your way with pro- 
fessional home study course training 


Photos by SMP Graduates 


i 
from the School of Modern Photog- 
raphy, Approved By The State of New 

ork, 


Every step of the way you will be 
guided by expert instructors—you will 
be taught to “see” great pictures; you 
will learn professional artistic skills 
that assure dramatic results. Only 
SMP offers such thorough training, 
complete kits including professional 
negatives and prints, exposed but un- 
developed film, three dimensional aids 
for lighting studies, clearly written 
learn-by-doing lessons in simple-to- 
follow style, plus so much more... all 
designed to fit you with photographic 
skills you need to find your place in 
any field you choose in this vital in- 
dustry...advertising, portraiture, 
news, fashion, color, magazine, 
industrial. 


Get the facts today. The free SMP book 
describing the many money-making oppor- 


tunities in photography, is yours for the 
asking. Write today. 


the school samm 


mus Of modern photography 


Approved by 
the State of New York 
Established 1939 
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Rangefinder continued 


for display in strategic spots around town 
in advance of the election which it was 
hoped would provide a two-mill tax for the 
library. Sure enough, the pro-library meas- 
ure won by a tight 60 votes and, Mrs. 
Keeley writes, “the library board wrote me 
that they believed the poster had a good 
deal to do with the victory.” Bravo, Mary, 
and we concur that “such pictures tell a 
story far better than thousands of words, 
and such a use of one’s talents brings a deep 
and abiding satisfaction.” 


EVERYONE USES THE PUBLIC LIBRARY 


| | me # 
Everyone. Vote For THE LIBRARY MILL Tax 


PICTURES FOR THE LIBRARY 
Two mills won by sixty votes. 


Candid shots... 


The 13th Annual National Photographic 
Show, with the theme, “Wonderland of 
Photography,” played to its usual full 
house in late April at the New York Coli- 
seum. ... Camera clubs can borrow without 
charge a 16-mm, 26-minute sound-and-color 
film documenting the founding and devel- 
opment of the Famous Artists Schools of 
Westport, Conn. Write to Modern Talking 
Pictures Service, Inc., 3 E. 54th St., New 
York 22, N.Y.... Laurence Siegel’s Image 
Gallery in New York, which we mentioned 
two months ago as unique in its hope to be 
self-sustaining through sale of prints, had 
for its second show the work of Ann Treer 


The School of Modern Photography, Dept. P-79 
P.O. Box 102, Cooper Sta., New York 3, N. Y. 


Please send me your big, FREE super-illus- 
trated book, with full information regarding 
SMP’s FAMOUS HOME STUDY COURSE. 
No obligations. No salesman will call. 


| and Charles Pratt.—® 
free! 


Mai! Coupon Today! 
This handsome, 
illustrated book, 

crammed full with 
photographs, takes 
you behind the scenes 
of SMP’s famous 
photography course 
and answers your 
important questions. 
Send for it now! 
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Photo- journalist David Drew Zingg* 
reached out from a remote corner of 
cavernous Madison Square Garden 
with the “long arm” (a 300 MM f:2.8 
Topcor Telephoto Lens .. . the world’s 
only lens of its type) on his Beseler 
Topcon and created in an instant a 
photographic masterpiece that lives and 
breathes . . . shows every muscle that’s 
aquiver ... every nuance of expression; 
captures magnificently the circus aeri- 
alists’ combined moment of poetry and 
artistic tension . . . a moment that’s fled 
forever from the audience as quickly as 
it happens! 





WITH 


SESZIGh Wa VOPGOM 


the world’s most precise, most versatile, single lens reflex 


with 58mm f:1.8 or 35mm f:2.8 Topcor lens: $295.00. 
*Topcor lenses are the world’s finest example 
of consummate skill in 35mm optics. 


WRITE FOR BEAUTIFULLY ILLUSTRATED TOPCON BROCHURE 


Fs XN om 
eo . 


*Former Look Associate Editor and Picture Story Producer; writer. photographer, contributor, Life. Esquire. N. Y 
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“your first Leica?...1 own three!“ 


The young man has just acquired the camera of his dreams—a 
new Leica; its beauty, precision and results will excite him for 
a long time to come. The more mature Leica owner bought a 
Leica twenty years ago and his thrill then was the same as the 
young man’s is now, This twenty-year-old camera still produces 
top-notch pictures, as do many much older Leicas—testimony 
to the uncompromising quality built into every Leica. 

The growth of his satisfaction with Leica photography 
prompted the man to add an M-3 when that Leica was intro- 
duced. Now an M-2 has become his third Leica. Personal experi- 
ence assures him that all three Leicas will give him a lifetime 
of perfect pictures. 

See for yourself how easily you can harness Leica quality, how 
quickly it will make its presence felt in your pictures. Visit 
your Leica-franchised dealer; try the Leica M-3 and M-2 today. 
Illustrated folders on the Leica M-3 and the new Leica M-2 are 
available from your dealer or from E. Leitz, Inc., Dept. 307A. 


e1ca 


LEICA: lifetime investment in photography 
Leica M-3 and Leica M-2 both feature automatic, multiple- 
frame viewfinders with automatic parallax compensation; 
both are available with the new 50mm Dual-Range Sum- 
micron f/2 lens (focusing and parallax compensation down 
to 19”). Leica M-3 with Dual-Range Summicron, $438.00; 
the new Leica M-2 with Dual-Range Summicron, $384.00. 
Interchangeable Leitz lenses are available in focal lengths 
from 21mm to 400mm. vem 


INC... 468 FOURTH AVENUE, NEW YORK 16. N.Y. 
° the w ] fan As produ ts of 
b H Wetz t t Leitz Ca jaitd 


Gr rey nany . 1 
* CAMERAS - MICROSCOPES - BINOCULARS 
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A SPECIAL ISSUE 


TACKLING YOUR 


3 TOUGHEST PROBLEMS: 


What do your pictures say about your 
knowledge of light? 

Do they show you as a master of com- 
position? 

Can they support the idea that you are a 
commanding director with an imaginative 
sense of posing? 

If you can’t answer all these questions 
with a positive yes, you are not alone. In 
the eager scramble for getting an image. 
hundreds of thousands of photographers 
fail in ever developing a feeling or under- 
standing for light. finding a philosophy on 
composition, or learning even the basic 
fundamentals about posing. 

We at PopuLar PHorocraPHuy see more 
pictures that amateurs want to show than 
anyone else in photography. Month after 
month, year after vear. the mail brings in 


COMPOSITI 


fF ictures tell what kind of a photogra- 
pher you are. They can show how good or 
how bad you are. And, they can show how 
much you know. 


thousands upon thousands of pictures. Ap- 
proximately 1] percent are held, and 4 per- 
cent published. The rest are failures. Yes. 
we see 99 bad pictures for every good one. 
We have learned a lot about bad pictures, 
and when we put our heads together to 
determine what were the leading causes for 
bad pictures, our list ended up reading like 
this: 

1 No concept of or feeling for light. 

2 Faulty composition or a lack of or- 
ganization. 

3 Incompetent handling of people result- 
ing in bad posing. 

If we have seen hundreds of thousands of 
pictures that fail on these counts, then 
there must be millions more that we never 
see. Therefore, we felt that it was our duty 
to produce this issue which we hope will 
bring these three important factors into 
focus once and for all for many, and serve 
as a valuable refresher for those who are 
already aware of their importance.—® 





1: LIGHT 


How to understand it 
and work with it 
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PHOTOFLOOD OFF CEILING 
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AFTERNOON SHADE 





SPOTLIGHT 
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DAYLIGHT INDOORS 
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NEON AND TUNGSTEN 


By JOHN DURNIAK 


Light is everything in photogs 


Phe way itis used, the way we 


eXpose for it. and the i\ 
proces loritn ikes Our pictures 


what they are Photography bye 
and ends with light. We cannot 
overemphasize its importance 


cannot learn enough about it 


Light changes all the time. anda 


it changes it takes on different 
qualitic -. On these two pages 


We 


show the results of two experim 


in light. Photographer Harvey 
Shaman went into-a studio and 


made three pictures ith three 


different qualities f light. Ther 


for 16 hours straight he 


photographed a model from ¢ 


irly 


morning until night. to show at) 


light changes in a day s time 


How many photographers ar 


aware. really aware of the quatil 


of light? How many can see it 
How many are there that can 
analyze it and plan their 


pictures by it? 


Today. there are only a few 
photographers whom we cal 
oul and say "The re is a mast 


of light.” Television has lightir 


directors. Movies have crews 0 


technicians. eleetricians. and 
consultants to advise on light 
fill photography has its lon 
photos raphe who is respo 
for posing, light meter readit 
angle selection. film loadis 


and a countless number of othe 


chores. Often. light is not 
thought about long enough or det 
enough. Sometimes it ts thoue] 
abou to the extent of a mete 
readit rset hat the eX posure 
but the other highly Important 
ispects of light are disregarded 


pom} 
| ] 


lo bea rood photographer vou 


must have an ippreciation tor 


ht. an inderstandi ot what tt 


( l do ind a complete 
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LIGHT 


HOW DIRECTION OF LIGHT 
AFFECTS A SUBJECT 


ONE LIGHT SOURCE CAN PRODUCE A SERIES OF DIFFERENT PICTURES 


=10) 8) lei = 


Strong, direct light strikes 

a white ceiling, is softened 
and scattered, producing 

a working tight that's 

even, pleasing, and often 
flattering to the subject 
Flash, flood, or sunlight 
can be bounced. Direct light 
can be used in conjunction 
with bouncelight. There are 
no harsh shadows under the 


eyes, nose, or chin 


no 


Flood is positioned 

nextto the camera and aimed 
directly at the model. Though 
dalcla-Mola-MaloMaleledaMdaleleloh a: 
under nose, eyes, or chin 

Malm tela lold ¢Muslelel-iilale| 

epale Moll Ma-tohitia- Mr t:1-1a Mie) 
appear on the same plane 
Flash-on-camera is 
responsible for this type of 
lighting. Heavy. shadow is 


dalaoh Aameoli Mm  AeliMolclallals Maalelels) 


LOW 


This type of light is 
sometimes called horror 
lighting because of the 
unfamiliar way in which it casts 
shadows on face. Note 

the shadows above the nose 
eyes, and each lip, and how 
lines are accentuated. You 
can check the positions of 
lights by studying highlights 
in model's eyes. This light is 


employed in horror films 





BECAUSE CHANGE IN POSITION ALTERS MOOD AND FEELING. 


HIGH 


coe Thifolatcremallelamelalem dite talib wale) 
the left of the camera, this 

light gave the face modeling 
but also dense shadows. The 
akelia1ia.acteM el Malle lalilcialrwm oleh 
aM ial -MohialstmalolaleM =) aiccbaal-teh A 
ra aleloloh wa Melad iaa-teMialel-tmial-m dalla 
This light position plus a 
reflector or another fill-in 

light (which would lighten the 
a alololoh AI Mael ile Maloh acm laeleltlacte, 


an excellent portrait 


W.. have been aware of light for a great many years but have you ever really 
“seen” it? 

A man sits in a chair. A strong light shines in his face. There are five detectives 
around him. There is an air of tension, drama about the scene. “I didn’t do it,” 
shouts the man in the chair. 


The curtain opens. A single actor is on the bare stage. The dim single spotlight 
becomes brighter. He speaks. Then, the light grows dim and he fades away in 
the darkness. 

A flock of birds fly by with the setting sun behind them. They t 
images of pure motion. There are no other visible details. 


But, has this awareness ever moved you to use the direction of the light in 


come black 


continued on page 136 


Photographs by Harvey Shaman 
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This light is considered by 


by simply placing light at 90- many photographers as the most 


degree angle to camera position olmetaalohit@mitslahm@malclacmitehall 


Note how eye, cheek, and fore- was held just a few inches 
head cast shadows from this 
type of lighting. Sidelight 


is extremely dramatic. It is 


away from the model's face 
aactehitate eM sataletomel Mile lal) 


Sy oTiiicteMelael ale Mialcm ol cehills 


often used by photographers iidelaletmohmalelia@eliloh vaste 


Wa vom el atm co M taal lalel tpacmice alti a: light to come through at 


ina subject. Compared to To} Moh me liam Malclele Mm slold ailelalitare| 


other photographs in this emphasizes form, letting 


oigele) MY aia Malet Mastela-Melctilaliilela| details go black 





TOOLS 
FOR 
LIGHT 
CONTROL 


- can be carved into a desired shape. Light can be put 
through a strainer. Light can be diluted. As a matter of fact light 
can be made to do whatever we want it to do. The tools are 
simple, the techniques are easy to learn. In the studio situation, 
where the photographer dominates light absolutely, there are 
several basic methods of light control and they are illustrated on 
these two pages. All the units shown here are low-priced and can 
be duplicated by any amateur photographer—® 





WANTED: a soft light. REASON: for use 

as an over-all even light in low-con- 

trast picture, or as fill-in light to 

add detail in shadow areas. HOW ACHIEVED: 
lamp is bounced off white board (or wall 
or ceiling, or both.) 


WANTED: a relatively sharper, stronger light 
than bouncelight, but much weaker than 
direct light. REASON: for use as an in- 
between light (where soft bounce is not 
enough, and direct light is too harsh.) 

HOW ACHIEVED: Aluminum foil is placed on 
board, and flood is reflected from it. 


WANTED: a soft directional light. REASON: ' 
for use in photographing an object with a - ty x 

shiny surface where you don’t want glaring ~ = 
highlights. How acuteveD: diffusion i ® 

screen is placed before lamp. = 





WANTED: light to fall on limited 
area of subject. REASON: for 
lighting (for example) a bald 

> * . 
man’s face without having glare 
on his head. HOW ACHIEVED: 
barn doors are closed partially 


to keep light from falling on 
areas that must be kept dark. 


WANTED: large subject area has 
to be shielded from light. REASON: 
for playing down a part of a 
subject which is too bright. How 
ACHIEVED: opaque substance, 

like cardboard, is placed near 
light, blocking out rays 

from hitting subject. 








WANTED: spot of light to give a 
highlight to subject, REASON: for 
giving highlight to glassware 
which needs an extra bit of snap. 
HOW ACHIEVED: cardboard snoot 
is made and placed over light, 
forming beam into fine spot. 








Photographs by Harvey Shaman 


WANTED: even lighting, nondirec- 
tional, for photographing metal 
object. REASON: to keep detail 
throughout subject. HOW 
ACHIEVED: tent of translucent 
paper is built around subject, 
and lights are diffused 

through the paper. 





Printing control possible is demonstrated by this dark, silhouetted scene of shrimp fishermen made on variable contrast paper (Polycontrast 
Rapid F, No. 1% low contrast filter), developed one and a-half minutes in Dektol. Compare this with one on facing page made from same negative. 


LIGHT 
EXPOSURE AND PROCESSING 


The light any photographer uses — 


whether existing or artificially produced — 
is not a fixed quantity. You can change and 
manipulate it by still another set of con- 


trols: exposure and processing. 

The exposure you make can be used in 
many ways to change the light’s effect on 
your film. The simple trick of underexpos- 
ing may be used to darken your picture, so 
that only the brilliant highlights remain. 
A brightly 
taken at hi; 


light night if you cut your exposure so that 


lighted or sun-drenched scene 


h noon ean look like a moon- 
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only the highlights will be recorded. 
Reversing the technique, you can in- 
crease the exposure so that only the shadow 
areas or least-lighted objects are properly 
A high-key picture will result, 
with the original quality of the light vastly 
changed on your negative. But in addition 


exposed. 


to being a creative, experimental way of 
photography, varying your exposure can 
also be a valuable photographic tool for 
usual situations. 

For example, you may want to photo- 
graph a scene with a tremendous range of 


contrast between the brightest object and 
the darkest. To shoot properly for one may 
mean losing the other. And taking a me- 
dian exposure means not getting either 
well, One solution to cut the great over-all 
contrast is to increase the exposure by 
1% to a full stop and then decrease the de- 
veloping time by about 25 percent. 

The reason this contrast-cutting trick 
works is that overexposure of film builds up 
shadow detail proportionately faster than 
the highlights. Overdevelopment has the 

continued on page 112 





High-key effect was sought in this print, with careful attention being given to preserving shadow detail. The same paper was used, but first 
figures were printed in with No. 3% filter; then switching to No. 1% filter. sky was burned in slightly. Normal development was given. 


CAN CHANGE LIGHT’S EFFECT 


Varying exposure, development of film can change degree of contrast 


Underexposure and overdevelopment will Normal exposure and normal development Overexposure and reduced developing time 
heighten contrast in negative. Increased devel- _will produce a result like this. which is suit- will result in less contrast with wider range 
opment builds highlights more than shadows. able for almost all photographic situations. of tonality between darkest, lightest areas. 
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ADVENTURES 


IN LIGHT 








+ 
CANDLELIGHT 


The exciting, off-beat effect of a dim 
light such as a candle, flashlight, 

or even a match can easily be 
captured. The low light level here 
provided ample illumination for 

a strong profile portrait. A meter 
reading made directly from the face 
indicated an exposure of 1/15 second 
at {/3.5 with Tri-X. A Miranda with 
135-mm Isco {/3.5 lens was used on 

a tripod and braced by hand. The 
strong candlelight in a darkened 
room gave good highlights and 
important detail. 

If you try low-level lighting 
experiments like this. you'll find an 
endless variety of unusual pictures 
awaiting you. You'll learn that 

the light is always greater than it may 
seem, particularly with high-speed 
films. Try “painting” with the 

light from a simple flashlight or using 
it as a spot. Note too the soft. 
diffused effect of street lights and 


neon signs. 


BAD WEATHER 


Most people put their cameras away 
when the sun disappears. but have 
you ever tried shooting in rain, 

snow, or heavy overcast? Here the 
striking designs made by the cables of 
the Brooklyn Bridge take on quiet 
charm during a rainstorm. Camera 
was a Rolleiflex with 75-mm Xenar 
{/3.5 lens: exposure was 1/50 at 
{/4.5 on the old Plus-X. If you do 
some bad-weather shooting, you ll soon 
be intrigued by the soft quality of 

the light, especially when it’s foggy 
or diffused. It often prevents you 
from overexposing and can give an 
interestingly grainy effect. You'll 
learn that it has excellent qualities 
for making flattering portraits since 
overexposure and deep shadows are 
minimized. And don’t pass up 
rain-slickened pavements which 
create a world of their own in 
reflections. Don’t overlook the 
special soft light of bad weather. 

















































































































































































































PORTRAIT LIGHTING 


Formal portrait lighting can also teach you 

new lighting tricks. Here a key or main light was 
placed above and to left of camera. A fill light with 
diffusion screen was set up next to lens on other 
side to soften shadows. A third light above and 
behind on subject's right gave highlights on 

hair while another flood on white background 
killed distracting shadows. One light at a 

time was turned on, to see what each would do. 
Rolleiflex, 1/25 at {/4, Verichrome Pan. 
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MULTIPLE OPEN FLASH -—-» 


Good detail on a dimly lighted street is possible 


with the open-flash technique and just one 
flashgun. Photographer opened lens, shielded 

it with hat. and then uncovered it each time his 
assistant fired a flashbulb. Diagram shows 
where flashes were directed. with one directly 
behind subject giving sharp silhouette. Rolleiflex 
was placed on tripod, set at f/11 with 
Panatomic-X film, Flashbulbs were Press 25 


which gave exposure guide number of 100. 
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O er? Y RAT 4 S I a photographer should contemplate 


the human head in the same. impersonal 
way he would a pumpkin, then photo- 
A master of the informal head shot graphing the skin and hair making up 
the external covering of the head would 
shows how he works with su bjects result in a satisfactory portrait. If, on the 
other hand, his curiosity should extend 
By ROBERT M. MOTTAR Photographs by the outhor beyond the facade into his subject’s psyche, 
then shooting the surface will scarcely be 

enough. 

This introduces the large question in 
portraiture which is how much we want to 
show. Should we settle for a mere physical 
likeness of our subject or should we shoot 
for a characteristic expression or attitude 
which will suggest or, in certain rare in- 
stances, reveal, the sort of person he is. 

In the accepted tradition of the society 
portraitist, we can use the “subtractive” 
approach wherein character and _ individ- 
uality is removed from a face through 
ethereal lighting and the sly scratches of 
the retouching blade. Or we can follow the 
almost diametrically opposed through 
similarly trite tack to portraiture which 
could be called “the additive practice of 
portrait dramatization” (or, in the instance 
of the now-famous subject “the silk-purse- 
from-a-sow’s-ear school of portraiture”). 
Here, through the addition of shamefully 

continued on page 106 


Shy poet Marianne Moore’s personality 
emerges in this study Mottar shot 
during a hastily arranged session. 


Doorway frames a model’s striking 
face and bare arms as she naturally 


assumes a graceful pose for Mottar. 
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Thoughtful instant during conversation 
with photographer was caught in a 
sitting with Nobel winner Otto Loet 


Profile of a fashion model: medium 
toned wall went black be¢ ause of 


Mottar’s deliberate underex posure. 


Canadian executive’s character comes 
through strongly in Mottar’s shot 
which makes good use of background. 


© Time 
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FIGURES 


In a well-posed full-length study, the rest 


of the body is as expressive as the face 


Simple movement of a leg by swimsuit model created grace- Off-beat situation—on New York waterfront—called for fresh approach to 


ful. nonstatic pose in this fashion shot by Jules Alexander. posing. Alexander intentionally centered model against unusual background. 


ie 
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e are accustomed to thinking of the human face as the key to personality and 
individuality. It is true that the face mirrors more at a glance than all the rest of the 
body, but the limbs and torso do play their part in expressing one’s character. It is 
safe to say that a successful full-length study can reveal more about a person than even 
the finest head-and-shoulders portrait. Posture often betrays more than facial expression 
about how the subject feels about himself—whether he is humble, self-assured, arrogant. 
The disposition of arms and legs indicates presence or lack of physical grace; gestures 
help to show how the person communicates with others. To what extent can you control 
the posing of a subject's body without destroying the spontaneity of the situation? 
This depends on the individual case, even more than with portraiture. Best bet is to 
avoid saying “Raise your arm,” or “Point your foot forward.” These commands 
generally focus the subject’s attention on one part of the body at the expense of the 
whole. We have seen that in portraiture it is best to establish a personal relationship. 


continued on page 108 





Pneumatic driller excavating for a_ sky 
scraper is at the same time dwarfed and 
strengthened through Robert Mottar’s choice 
of a high angle which distorted worker's legs. 
emphasized his head, shoulders, and the tool. 


Igor Stravinsky was hastily posed in a pre- 


arranged spot outside a Paris theater by Jean 


Lattes. who made the striking full-length por- 


trait on assignment for a French man’s maga- 


zine. Arm position suggests volatile personality. 





GROUPS 


Posing problems multiply fast 
when your subject is plural 


A dain more people to your pictures 


doesn’t merely add to your problems—it 
multiplies them. You have, in effect, a 
whole constellation of faces and figures. 
which must fall into proper relationship 
with one another if the picture is to be 
successful. What is that “proper relation 


Young people on a picnic were shot on assignment by Jules Alexander. He set the 
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Stiff pose is what Robert Mottar encountered be- 
fore the ice was broken in group portrait situation. 


ship”? This is an area where posing re- 
quires understanding of composition. 
(Other kinds of posing do too, but never so 
strongly as with groups.) After you have 
studied the part of this issue devoted to 
composition, you will begin to see the im- 


portance in a group picture of having a 


=” 


man stand exactly where he does, and not 
six inches to one side or the other. And 
you will appreciate the importance of 
rhythmic arrangement, so graphically 
shown in Bob Mottar’s shot of three chil- 
dren, above. 


To put it simply, there are two kinds of 


1 Ry ae 


a 


open arrangement, let subjects work into natural pose. 





Ideal arrangement is one of several successful 
shots Mottar got by establishing rapport with kids. 


group pictures, and they might be called 
the “arranged” and the “spontaneous.” In 
the first, the photographer controls the 
situation as much as he likes (or as much 
as he can); in the second he has no control 
and must make his picture by watching 


the changing relationships between figures. 





exposing at the decisive mo- 
ment. (Incidentally, Henri Car- 
tier-Bresson, who coined that 
phrase, is a master of the spon- 
taneous group picture.) Of 
course, between these two types 
is a variety of “semi-arranged” 
and “almost spontaneous” pic- 
tures. 

The key to with 
groups is the interplay between 
individuals. Whereas in a por- 
trait situation the rapport ex- 
ists between you and 


success 


your 
subject, with a group you need 
not be involved yourself. The 
important thing is the relation- 
ship between the people, the 
feeling they share. It may be 
they are discussing an _ idea, 
standing in a circle watching a 
sidewalk pitchman, or sitting 
down to a picnic lunch. In each 
of these cases, you begin with a 
unifying idea, something to give 
your picture a reason for being. 
In such circumstances you will do much 
better to let the action take its course, 
moving yourself to get the best possible 
angle and lighting. Suppose, though, that 
a half dozen assorted individuals present 
themselves to you and ask to have a group 
picture made—the officers of a club, or the 


winners of a contest, perhaps. Here the 
challenge is to come up with an interesting 
arrangement, if possible one that is mean- 
ingful in terms of the subject. A prop might 
be helpful: some symbol of the club’s ac- 
tivities, or of the subject of the contest. 
Let this symbol unite them; let them talk 
among themselves, and watch for moments 
when every face shows attention and in- 
terest. 

Humor can be a wonderful uniting fac- 
tor. When Philippe Halsman was photo- 
graphing President Eisenhower and his 
brothers, all tension was relieved when 
Ike told a story. Halsman was ready for 
the punch line—concentrating so intently 
that later he could not remember what 
the story was about—and the result is a 
warm, human, spontaneous picture. 

The photographs illustrating this article 
show three of the most diverse kinds of 
group shots. Bob Mottar’s contact sheet of 
the sitting with the three children contained 
several charming poses, but none so per- 
fectly successful as the one in which ex- 
pression and composition worked together 
at the same instant. Jules Alexander’s pic- 
nic group is an example of the prearranged. 
semi-directed setup, while Jack Manning's 
picture shows the result of patience in a 
completely uncontrolled situation. You have 
probably encountered all three types in 
your own group shooting. —® 
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panish cafe which also serves as bus stop was natural gathering place. Jack Manning waited for men to fall into harmonious relationship. 
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An assistant usually works 
with Mrs. Dunn, here pro 


ding focus for child’s gaze. 


Favorite gume with youngest 
is peek-a-boo; camera clicks 
at moment the fingers open, 


Preoccupation with a task Smiles are not the only engag 
like ing expressions. Here mock 


consternation makes the pose. 
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loot-washing puts child 
nto naturally graceful pose 
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CHILDREN 


By PHOEBE DUNN Photographs by the author 


Their quicksilver moods make them challenging 


Tree is ideal spot for over 
active kid; it confines him. 
yet allows free expression. 


subjects for the most skillful photographer 


areful posing is a too-often neg- 
lected part of picture-taking. There is a 
happy medium between the stilted old- 
fashioned, studio-type photographer who 
frankly poses and the peripatetic snap- 
shooter who gambles hours of his time and 
quantities of film on the chance of coming 
up with an accidental gem of a picture. 
Anyone who thinks he can follow a young 
child around outdoors with a camera, shoot- 
ing haphazardly, must be an extreme opti- 
mist with acrobatic tendencies and Kodak 
stock. Of course there have been wonderful 
lucky shots where an alert photographer 
just happened to catch a child in a “cute 
pose” against a simple background with 
flattering lighting. However, to get good 
pictures of children consistently the photog- 


; : 
Two children together are best 
in shared pose, like a kiss 
or a whispered secret. 


Caterpillar on a wrist focuses 
two boys’ attention, puts 
heads in interesting relation. 


rapher has to take into account, sometimes 
in a matter of seconds, all the elements that 
contribute to an exciting shot, then maneu- 
ver the child into position without once 
saying, “Sit down... Stand 
around,” 

The photographer should be the boss at 
all times, not the child. You choose the 
right location, ahead of time if possible. 
where the background and lighting contrib- 
ute to the mood or story-telling situation 
you are creating. Now you are ready to con- 
centrate your whole attention on the ar- 
rangement of the child in your picture. Be 
sure the pose is appropriate for the child's 
age, sex, and temperament. Never force a 
child to take a pose that is not natural. A 


up... Turn 


continued on page 100 
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A PHOTOGRAPHER IS 


WITH A CAMERA, composition is achieved by indirect controls. Here Tim 
Kantor exposed at precisely the right moment when the four figures on the beach 
fell into a well-organized grouping. Intuition, quick response to a fleeting situation, 


and playing for the accidental are important aspects of photographic composition. 





omposition is a word many photographers use gingerly, if at all, for 
reasons of fear, prejudice, or ignorance. Those who fear it consider the subject 
too esoteric and complex for any kind of verbal discussion; those who avoid the 
term because of prejudice associate it with the sterile pictorialism of old-fashioned 
salon photography, and those who remain ignorant of it have perhaps been put 
off by the mystical, muddled language which too often beclouds any discussion 
of the subject. But composition—‘the putting together of a whole,” to use the 
Thorndike Barnhart dictionary definition—is a basic problem for every photog- 
rapher who wants to achieve more than a crude snapshot record. 
Perhaps “organization” or “arrangement” is a better word. Composition means 


continued on page 111 


NOT A PAINTER? ,., crc. cose: 


THE ARTIST, on the other hand, enjoys a direct control over his medium denied to 


a photographer. Painter Andrew Wyeth in Christina’s World, below, was able to distort 


the figure and control its shape at will, to place the house and outbuildings exactly 


where wanted, to create a vivid, haunting scene as his imagination conceived it. 


From the Collection, Museum of Modern Art, N.Y. 








COMPOBITION 
——— 


ood composition, like 
virtue, is something of which prac- 
tically everyone approves. And 
while most photographers at least 
believe that they compose their 
pictures well, few consider why 
composition is so important to 
them. The answer to the question 
“Why bother with composition?” 
is really a very simple one. A well 
composed picture is clearer, more 
effective, and more pleasing than 
one which is badly composed. 

\ photographer expresses him- 
self not only by his choice of what 
to photograph but, equally impor- 
tant, through the way in which he 
chooses to look at his subject. This 
meaningful arrangement of the 
parts of the picture within the 
frame is composition. Not only the 
content of his picture but the com- 
position or form in which this con- 
tent is expressed is the concern of 
every good photographer. 

Henri Cartier-Bresson, no slouch 
when it comes to composing a pic- 
ture, states the importance of com- 
position very effectively in his 
book The Decisive Moment. 

“If a photograph is to communi- 
cate its subject in all its intensity, 
the relationship of form must be 
rigorously established. Photog- 
raphy implies a recognition of a 
rhythm in the world of real things. 
What the eye does is to find and 
focus on the particular subject 
within the mass of reality; what 


the camera does is simply to reg- 


continued on page 109 


WHY BOTHER 
WITH 
OMPOSITION ? 


COMPOSITION SUPPORTS CONTENT 


Slashing diagonals of the off-center figure shout the stacatto rhythms of a Spanish dance. 
Strong movement is usually expressed by diagonals and the kind of movement is implied by 
their rhythm. If photographer Ramon Rosario had shot the dancer head on, losing the spread 
arms and legs, the picture would have a static quality false to the very active subject matter. 


Ramon Rosario 








Sanford Roth 


TWO KINDS OF COMPOSITION 


Walt Silver 


Abstract composition is a_ pleasing 
or exciting arrangement of abstracted 


shapes. The composition is the picture. 


Realistic composition is an arrangement 
of recognizable shapes that supports 
and clarifies subject matter of the picture. 


David Vestal COMPOSITION UNIFIES 


Strong horizontal and vertical lines calmly hold picture together framing the 
clouded window panes and giving the flowers a visual structure to rest within. 


COMPOSITION FOCUSES ATTENTION 


Dark masses of the platform roofs are arrows pointing to the heart of the 
photograph, All other elements are in balance and support the central areas. 


Aileen Hunt 








COMPOBITION 


YOU CAN'T BREAK 
THE RULES IF YOU DON’T 
KNOW WHAT THEY ARE 


I. often argued that there are no hard-and-fast rules regarding composition. The canons of academic Nineteenth 


Century painting have fallen into disrepute except among die-hard salon pictorialists. But what is there to take 
its place? Are there any simple guides to help an inexperienced photographer improve the composition of his 
pictures? We think there are, if such guides are applied sensibly, not followed slavishly, and broken when 
justified. The following six pointers will put you on safe ground for the majority of your shooting and will 
help you avoid some of the obvious mistakes we see in much amateur—and some professional—work submitted to 
PopuLar PHotocrapHy. Of course you will find good, even great, pictures which violate one or more of these 
guides. For instance, a brilliant exception to Guide No. 2—“Have only one center of interest”—is Stieglitz’ 
famous photograph, Steerage, in which a gangplank divides the picture into two areas each filled with a different 
group of passengers. However, the exceptions to our six guides are rare, even among highly original photog- 
raphers who frequently achieve unusual, imaginative composition in their pictures. And when the “rules” are 
broken there’s a sound reason, visual or psychological, for doing so. Good composition requires an innate visual sense 
which some people are more gifted with than others. However, this visual sense can be sharpened and perfected by 
practice. The next time you see a photograph you like, study its composition in terms of the following six guides. 
Did the photographer disregard any of these guides? If so why? Then apply the same thinking and analysis to 
our own shooting. By experimenting with your viewfinder, by trying to see more clearly, by becoming more 


aware of how picture elements are arranged you are sure to improve the effectiveness of your compositions.—® 


1 Avoid tone mergers 2 Have only one center of interest 


soBan ‘d “yor 


One of the commonest and most easily avoided errors in composition More than one major subject or center of interest tends to confuse 
is forgetting that similar tones will blend together. At left, girl’s the viewer, make the picture fall apart. Left: two clowns have 
dark skirt blends with tree trunk to create a confusing shape; tree about equal weight; eye wanders aimlessly back and forth between 
seems to grow out of skirt. Right, slight change of position elimi- them. Right: it’s usually better to subordinate one, focus attention 
nates this flaw. Remedy is to study your viewfinder before shooting. on the other, achieved here by change of viewpoint, selective focus. 
60 





3 Include toreground 
interest to help create 
illusion of space 
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Many flat, uninteresting pictures could be improved simply by adding 
a touch of foreground detail. Left, notice empty foreground 
area in front of two figures. Right, including a bicycle wheel 
not only fills up the area but also helps unify the picture by 
tying the two figures together, plus creating impression of depth. 


4 Don't divide picture into two equal parts 5 Don't center the center of interest 
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This advice holds true for either verticals or horizontals that ex- The center of interest is the most important point in your picture— 
actly bisect the picture. Result tends to be a static, too-symmet- the place your eye goes to immediately. Don’t place it in the 
rical composition, as in shot at left with horizon line running exact physical center of the picture, as in shot at left. Result is 
through the middle. More pleasing, active composition is achieved a static “bull’s-eye” composition. Better to move it up, down, or 
simply by raising camera to a slightly higher angle to lower horizon. to one side for more dynamic and therefore interesting arrangement. 


6 Let action lead into, not out of, picture 


11045 Ady 


Action or suggested movement of any kind tends to lead the eye in 
its direction. If the action leads out of the picture rather than 
into it, as in the case of the picture at right, compared to shot at 
left, then the composition may be weakened. Thus in portraiture 
it’s usually a sound practice to have subject looking into picture. 





Moving close is one of the easiest and most effective Blank or neutral background—sky, sea, sand, white 


expedients for getting rid of unwanted details and paper, etc.—helps emphasize subject. Here Ulf Sjo- 
stedt, of Sweden, shot against bare sky in a starkly 
simple arrangement that isolates shape of hat and back 


emphasizing key picture elements. Don Ornitz used 


telephoto lens for extreme close-up of France Nuyen 


SIMPLICITY IS THE KEY 
TO COMPOSITION 


r.... is one sure way to make the prob- 


lem of photographic composition easier, 
and that is to simplify by selecting the 
minimum number of picture elements 
needed to tell the story. The camera lens 
sees totally, without discrimination, what- 
ever exists in front of it. As an effective 
photographer you need to study your view- 
finder with alert and penetrating eyes, then 
idjust shooting distance and angle until all 
but the essentials are ruthlessly eliminated. 
Photographic seeing is a constant war 
against the extraneous and irrelevant. Once 
you have pared down your subject— 
whether it’s a portrait, landscape, or candid 
street scene—to essential details, then find- 
ing an eflective arrangement becomes much 
simpler. Four helpful ways of selecting and 
simplifying are demonstrated on this page: 
by moving close, by choice of a neutral 
background, by camera angle, and by ex 
posure and lighting. Also helpful is the use 
of selective focus with the shallow depth of 
field provided by a wide aperture and a 
long focal-length lens, Cropping, too (see Lighting and exposure can help to reduce confu- 
next page), sometimes can help you get rid sion. Albert Gruen, photographing boy in bus, deliber- 
of unwanted or confusing details which ately exposed for the highlight areas, let surrounding 
could be eliminated when shooting.—® shadows go black, 
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thus eliminating cluttered detail. 








Camera angle also can simplify a picture. Harold 


Feinstein shot up from a low angle in the midst of 


musicians at the beach, thus organized a complex sub- 


ject into a clear, strong, semicircular composition. 





Joachim Schuppe shot Amish in front of farmhouse from his automobile window (above) with idea of cropping to eliminate windou 


nphasize boys in foreground (below). In printing he decided that eliminating boys and cropping in on porch group made 


doing this (opposite) he has emphasized dark figures standing within a design of horizontals and verticals. 








CROPPING 


COMPOBITION 


CAN MAKE 


A GOOD PICTURE BETTER 


L.. basic problem of composition for 


any photographer is the arrangement of the 
various visual elements within the frame of 
the picture. When shooting this picture it is 
important that he try to frame it in the 
viewfinder as closely as possible to the way 
he expects to see it in the final print. There 
is, however, one important compositional 
control which can be used after the picture 
is taken. This control is cropping. 

There are two basic types of cropping 
that you can use in your pictures. The first 
and most common of these is corrective 
cropping. If, like a painter, you had com- 
plete control over the content of your pic- 
ture such cropping would not be necessary. 


ral 


Since you seldom have this control, you 
must help compensate for it by cropping 
out unwanted areas of the picture. To be 
able to do this it is extremely important 
to shoot with cropping in mind. Thus if 
you have some distracting compositional 
element which you cannot exclude from 
the shot it’s important that you shoot your 
picture from the proper angle so that it can 
be cropped out later. Corrective cropping 
can also be used to fix such minor distrac- 
tions as tilted horizon lines. 

The second type of cropping is done for 
creative effect. It is obvious that you do not 
always want to be limited to taking pictures 
which are the exact proportion of your neg- 
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ative. Some pictures naturally call for a tall 
vertical format. Others will look better 
when cropped as a square. Again the good 
photographer shoots the picture with the 
idea of cropping it later to the required 
shape. 

The most misused and least valid crop- 
ping technique is the attempt to turn a 
mediocre, badly organized picture into a 
strong one by cropping it in an unusual 
way. It should suffice to say that cropping 
can rarely save a bad picture but it often 
can improve a good one. This is particu- 
larly true if the cropping plan of the pic- 

in the mind of the photographer at 
the time the shutter is pressed.—® 
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NEW HIGH-SPEED EKTACHROME trace 72) 
LET’S TALK ABOUT YOUR PICTURES (page 74) 


ANOTHER POPULAR PHOTOGRAPHY FIRST 


SPECIAL 
SECTION 


FOR THE 


COLOR PHOTOGRAPHER 


We take pleasure in introducing this new section designed exclusively for the color photographer. It is 
another “first” in a long series of “firsts” and like many of them it is in response to an urgent need. We 
are now iin the early stages of the color age and interest in color photography is growing by leaps and 
bounds. Color has introduced new problems, and this section, in words and exciting pictures, will explore 
and point the way to their solution. PopuULAR PHorocrapuy through the years has consistently published 
more color than any photographic magazine in the U.S.A., and this year we have doubled the number of 
color pages. Hitherto the color has been integrated with other features—used as illustrations for general 
articles or as part of the picture sections—Now this color will be massed in one section—a section that 
will run from 10 to 12 pages every issue, and every page will bring something of value 


inspiration, 
stimulation, ideas, 


techniques—to photographers for whom color is today’s vibrantly magic word. 


—Tue Epirors 





To glamorize this photograph of the 
Cleveland Municipal Light Plant, 
William H, Moritz 


as a backlight. 


used the sunset 

The six-second time 
exposure caused the auto headlight streaks 
at left. Contaflex with {/2.8 Tessar: 


camera on tripod; Daylight Kodachrome, {/8. 








What you should know about 


SHOOTING 
SUNSETS 


One of nature’s most popular contribu- 
tions to the art of both the painter and 
the color photographer is the sunset. Re- 
cording the vivid and subtle colors that are 
by-produced by the setting sun has kept 
pace with the history of art. Color photog- 
raphers, though, have been somewhat re- 
luctant to throw themselves into the 
photographing of sunsets, because for all 


its beauty in actuality and reproduction, 


the setting sun as a photographic subject 


represents a major abandonment of the 
basic rules of color photography. First of 
all, few sunset pictures are taken with the 
sun behind the photographer. Instead, in 
fact, taken with the 


many are camera 





into the Often this 
causes lens flare, considered, ordinarily, an 


aimed directly sun. 
unfavorable result, a result that has caused 
the throwing away of a good many color 
slides. In sunsets, though, this lens flare 
can be considered a very exciting contribu- 
tion (favorable) to the design of, for in- 
abstract shot of a section of 
color-filled sky. Not so odd, though, is the 
fact that photographs taken with the lens 


stance, an 


aimed directly at the setting sun need not, 
of necessity, show lens flare or other of the 
aberrations that might be expected. Even 
though clearly visible, the sun, in any of 
its setting positions, is separated from the 
earth by a fairly thick layer of atmosphere, 
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vhich serves as a strong filter. It’s this filter, 
by the way, that gives the setting sun its red 
color. Why, one might ask, if this layer of 
atmosphere exists, doesn’t it affect the sun 
in this regard during other hours of the 
day? To understand this you have to pic- 
ture this layer of atmosphere as a giant 
transparent and hollow ball. Centered 
within this ball would be the earth. When 
the sun is directly overhead its rays go 
through the actual thickness of this cover- 
ing. However, as the sun’s position chang 


in relation to your position, the angle of 


those of its rays which you see is ine reased, 
These rays, then, pass through the covering 
layer ol atmosphere obliquely. The more 
the rays slant, the greater is the thickness 
of the atmosphere through which they pass. 


70 


During the two or three hours before and 
after high noon the atmosphere does little, 
in terms of color photography, to affect the 
quality of the light reaching the earth. 
However, in the early morning and late 
afternoon there is a strongly perceptible 
filtering action. At sunset, when the sun is 
on the verge of dropping below the horizon, 

the atmospheric filter is most effective. 
Technically, one problem exists in taking 

color pictures of sunsets. How do you t: 
a meter reading? An incident-type meter 
is, of course, a little out of the question, 
the full grandeur of the sunset is your 
subject. With a reflection-type meter the 
reading should be taken so that more sky 
than foreground is included within the 
continued on page 104 





The camera was posi- 
tioned to cause the setting 
sun to form a halo behind 
the sail boat. Al Gruen 
used a Leica M-3 with 

{/2 Summicron; 1/50 sec, 
{/2.8 on Kodachrome, 
Daylight Type. 


Starting long before 
sunset, Pete Turner waited 
for the ideal moment. 

He used a 4x5 Graphic 
View with 135-mm Optar 
lens. Exposure was 1/10 
sec, {/11 on Daylight 
Type Ektachrome. 


























FASTEST COLOR 


Type B film was pushed one stop here. Room light, 1/25 atf/2.8. 


Albert Gruen 


Kodak's new High-Speed Ektachrome 
offers top-notch color fidelity 

and image sharpness at exposure 
indexes of 160 for Daylight and 


25 for Type B tungsten emulsion 





Gray overcast day required exposure of 1/50 at £/4 on daylight film. 





Albert Gruen 


T.. international color film speed record, held since 1957 
by Ansco’s red-boxed E.I. 100 Super Anscochrome, changed 
hands at the 59 MPDFA Convention. Wearing yellow 
boxes, the two new champs from the city of Rochester are 
Eastman Kodak’s High-Speed Ektachrome Daylight Type, 
rated at E.1. 160, and Type B, carrying an E.1. 125 tag. With 
their speed built into their emulsion layers, rather than 
processing chemicals, the new title-holders score heavily in 
the grain and sharpness departments with topnotch color 
characteristics and crisp contrast. 

Preliminary bouts staged by our test panel proved the 
new champions capable of yielding an extra full stop’s 
worth of precious available-darkness emulsion speed with 
a barely perceptible worsening of the grain and unimpaired 


continued on page 84 








FILM YET........... 


Tungsten film rated at 250 permitted candid available-light shooting backstage at Ringling Brothers circus, Exposure: 1/125 at {/2.8. 
I & é 


Ray Shorr 


Fast shutter speed of 1/125 at £/4 stopped action on daylight type during performance. 


Bob Schwalberg 





2 Everette Short 


1 Walt Hartiage 3 Don Biegen 


4 Werner Berger 





5 Jesse Kregal 


1 Walt Hartlage, Minneapolis, 
Minn. The careful simplicity of this 
available-window-light still life appealed 
to all the editors, who were pleased with 
the arrangement of the props to form a 
pattern of curves and ellipses. It was 
taken with a Contaflex I with a 45-mm 
{/2.8 Tessar lens on Daylight Type Ans- 
cochrome. Exposure was {/11, 5 seconds, 
with camera on tripod. 


Be 


6 Charlies Stern 


The editors of 
POPULAR 
PHOTOGRAPHY 

will discuss pictures 
submitted by 
readers. We will 
pay $15 for each 
black-and-white 
and $25 for each 
color picture 
published. Only 
color will be 
returned. Complete 
technical data 

must accompany all 
pictures. 


LET’S 
TALK 
ABOUT 


YOUR 


PICTURES 


2 Everette Short, Mobile, Alz., 
was on a train in Japan (where he served 
in the Air Force) when he noticed the 
little Japanese boy staring at the passing 
countryside. The editors liked the way 
he preserved the mood, but felt a lower 
shooting angle would have helped the 
composition. Nikon S-2 with {/1.4 Nik- 
kor lens, Daylight Type Anscochrome, 


1/30 sec, f/4. 


3 Don Blegen, Spring Valley, Wis. 
The feeling of motion caused by the 
limited depth of field was the reason 
most editors liked this shot, although a 
couple felt it was worthy of note for the 
delicate colors which enhanced an other- 
wise unattractive subject. Hexacon with 
45-mm //2.8 Hexatar and extensions 
tube, 1/500 sec, f/2.8, Daylight Type 
Kodachrome. 


4 Werner Berger, New York 
City. The strong colors create a semi- 
abstract design the editors favored, but 
most would have liked to see a more 
selective use of focus, and possibly a 
more symmetrical composition. Hassel- 
blad 500C with 150-mm Sonnar lens. 
Daylight Type Super Anscochrome film 
was exposed at 1/250 sec, {/5.6. Camera 
was mounted on a tripod. 


5S Jesse Kregal, New York City. 
This travel picture appealed to the edi- 
tors for having captured the true essence 
of a small Italian town—the sharp con- 
trasts of light and dark; the pace of the 
people, and the ever-present texture. 
Ricoh 519 with a 45-mm f/1.9 lens. Ex- 
posure was 1/100 sec at {/2. Foreground 
figures were burned in in printing for 
increased silhouette. 


6 Charles Stern, Franklin Park, 
N.J. They liked the use of the hair as a 
strong design element against the high- 
key face and background, but a couple 
of the editors indicated a preference for 
an even tighter cropping. Hasselblad 
1000F with 80-mm {/2.8 Tessar. Expo- 
sure was 1/60 sec at {/2.8. Lighting was 
two No, 2 floods bounced against back- 
ground. No fill. 





Results of CHALLENGE! No. 12 


LAUGHTER 


Here’s how the Pro handled the assignment 


Advertising photographer Alfred Gescheidt 


used the elements of an ad—the simple studio background and illumination, an 
absence of superfluous props, a touch of cheesecake, and an eye-stopping pose. 
What are they laughing about? “That,” says Gescheidt, “I leave to your imagination.” 








In spite of her attempts to 
stifle her laughter, this 
little Japanese girl is bursting 


forth with it. Inukai used 
a Nikon S-2 with 50-mm 
Nikkor {/1.4 to shoot this 
picture at 1/60 sec, 

£/2.8, in soft daylight. 


Here’s how our readers 
met the challenge 


The universality of laughter was reflected in the fact that some 900 readers 


of Poputar Puorocrapuy responded with a deluge of photographs from four 


Continents—North and South America, Europe, and Asia. For the most part, our readers 


took a direct approach, representing laughter in photographs of people laughing. 
The more creative contributors tended toward “humor,” rather than laughter. 
Represented in this selection are four stages of the response: restrained, 


starry-eved, and uninhibited laughter, and laughter directed at something. 


Using a small (£/16) 
aperture in order to use a 
slow (1/5 sec) shutter speed, 
William 
Hartough 
of Toledo, 
Ohio. gave a misty quality 
to the laugh of actress 
Audrey Davis by blurring 
her movement. Camera 

was a 34x44 Graflex with Actor's unre 





We don’t know what the person on 
the other end of the line said. but it 
was enough to throw this pretty 
subject into gales of giggles. 

Ed Stroebel »/ !ipaiko- 
neta, Ohio, caught her with a 
Rolleiflex at {/5.6, 1/60 sec. He 
used bounce flood, shot on 


Ilford HP3 film, 


strained laughter was recorded by 


a roll film bac k. 7\4-in Ss. H. Linden of Los Inge les Calif on a 
lens; Kodak Tri-X film. Miranda SLR, 1/15 sec. £/1.9: Plus-X film 
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‘VQ! 8mm KODAK 








KODAK CINE... the finest name 


= 


Film-index dial has film-speed settings 
from 10 to 40. Kodak Cine Automatic 
Cameras can thus adjust to any faster films 
of the future that may be developed. Con- 
trol also lets you vary readings from 
meter dial. 


Kodak Cine Automatic Turret Camera, f/1.9, $124.50. 


t/1.9 single-lens model, $92.50. 


a. 


Meter dial (\eft above) shows f/stop at 
which “electric eye’’ is holding diaphragm. 


Manual “‘lens-lock”’ (right) holds lens 
at any setting. Lets you operate under 
unusual or extreme lighting conditions. 


in movies 
uoedaie 


ec 
| ae @ 


Lens turret turns easily, click-locks into 
position for 13mm standard, 6.5mm wide- 
angle, and 24mm telephoto views. Fine 
f/1.9 lens system captures sharp, crisp 
detail, has the speed to give you good 
exposure under adverse lighting. 


EASTMAN KODAK COMPANY 
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CINE AUTOMATIC CAMERAS 


Accurate “electric-eye” meter and “lock-in” lens control 
combine to give you new creative freedom 





From the moment you pick up a new Kodak 
Cine Automatic Camera you’re free of the 
sheer mechanics of movie-making. 

Worrying over lens settings becomes a 
thing of the past. You’re free to concentrate 
on the real fun of movie-making—the con- 
tent of your film. 

You’re free to think about camera angles, 
about posing, about the flow of your action. 

You’re free to organize your scenes bit- 
by-bit in your mind’s eye and then to shoot 
them as effortlessly as you see them. 

Results are certain, dependable — you're al- 
ways sure that you haven’t lost an important 
sequence because of changing light or stop- 
ping to change lens settings. The “‘electric 
eye” keeps your exposure right on the nose. 

Equally important—you’re always in 
complete charge of this camera. When you 
want to shoot special effects, you can use 
the manual “lock-in” to hold the lens at 
any setting the meter reads. 

This, then, is movie-making at its best. 
An “electric eye’ for dependable exposure 
accuracy. A manual lens control for the 
flexibility you demand in a camera. 

Get the feel of a new Kodak Cine Auto- 
matic Camera—turret or single-lens model 
—at your dealer’s soon. 


One-billionth hp motor 
powered by the 
energy of light operates 
this automatic 
exposure control 











“Exploded” diagram shows how “electric eye’ works. Prisms (1) collect light 
from scene and direct it onto light-sensitive cell (2) which converts light into an 
electric current. This current operates the tiny torque motor (3). Exposure is 
controlled by a precision diaphragm consisting of two thin moving vanes (4) 
which operate behind the lens. Lens is not shown. 

Elements within dotted line of above diagram are parts of the telescopic 
viewfinder. which contains a low-light-level warning; filter indicator; field framer 
for regular, wide-angle, and telephoto views; and adjustable eyepiece. 


Built-in “Type A”’ filter goes into place 
at the flick of a lever. Permits use of in- 
door Type A Kodachrome Film outdoors. 
An indicator in viewfinder turns orange, 
and the letter “A” shows in window in 
front of camera when filter is in place. 


Rochester 4, N.Y. 


July, 1959 


Telescopic viewfinder shows fields for 
all three lenses. Fields and lenses are 
coded for easy selection. Eyepiece adjust- 
able to individual eye requirements. 
Bright spot in viewfinder turns dark 
when light is too poor for good movies. 


Footage meter resets automatically 
when camera is closed after loading. Film 
release button can be locked for continuous 
operation. 


Prices are list, include Federal Taz, 
and are subject to change 
without notice. 





CLL CS ee 
SAVE WITH CONFIDENCE 


is Colorfar i‘ 


o, COLOR 
rs PRINTS 


from ail film sizes 
from al color fims 


35mm Duplicates 
only 20¢ 
25 or more 17¢ 
SATISFACTION 
ALWAYS GUARANTEED 


5x7 
8 x 10 
7 ll x 14 


» 


KODACHROME, Anscochrome, 


Super Anscochrome and Ektachrome 


ow 


processed and mounted 
20 & 12 exposure rolls... 


36 exposure rolls 


KODACOLOR Develop & Print 
8 exp/printed 34% x 5 $2.75 
12 exp/printed 34% x 3%...$3.75 
16 exp/printed 34% x 5.....$4.75 
20 exp/printed 24% x 3%...$4.70 
Develop Only (all sizes) 


+ sSeepun Sine<t ste = Moa Seo 


S bs te ates eee oe 


WRITE TODAY 4, 


our complete price /ist 
and free mailing kit 
Free return postage 


For faster return by first class, add 7c 
for each roll of films, 3c for each $1 of 


“7 DIRECT-BY-MAIL 


Pa 
Laberatery- 9° “you 


Vere 


laboratories - 


/ Zit y lad 








Bracket aide: tilting of “pean camera 


Common shortcoming of panheads is 
that they won't tilt the camera up or down 
if latter is mounted for a vertical picture. 
An angular flashgun bracket, 
cept the 


tapped to ac- 
panhead’s screw, will hold the 
upright, yet provides full tilt 
Instead of a flashgun bracket. you 
can use an inside corner brace, drilled and 
tapped with the necessary holes. Brace is 
sold in any hardware department.—Frank 
Reeves. Fort H orth, Tex. 


camera 
range. 


Super-sized blow-ups the TV antenna way 


For oversized blow-ups, remove en- 
larger with pole from baseboard and attach 
to wall by means of television antenna 
brackets sold in radio supply stores. Most 
mounts are right for 34 to 114-in. diameter 
poles: for larger diameters use longer bolts. 
It is best to fasten brackets to a wooden 
board, and mount latter to wall. 
of properly 


A number 
spaced brackets permit en- 
larger head to be raised to ceiling.—T. J. 


Daley, Pt. Pleasant, N.J. 


Spout eliminates darkroom drip 


A liquor bottle spout makes a conven- 
ient no-drip top for pouring out darkroom 
chemicals, Such spouts come imbedded in 
cork and are available with a screw closure 
for reducing oxidation. They prevent spill- 
ing of solution, keep the working area 
clean, thus preventing contamination and 
subsequent spoilage of paper. Spouts are 
sold in bar supply outlets, as well as some 
of the bigger hardware and houseware 


stores.—W. Garth, Jutland, N.J. 


Elastic band keeps accessories at hand 


A lot of rummaging through your gadget 
bag can be eliminated by utilizing the 
space underneath the lid. Here a 14-in. 
wide elastic band was riveted to the in- 
side of the lid, leaving 234 in. 
between the rivets, 


lengths 
This provides enough 
space for rolls of film, a Series 6 filter 
case, and an exposure meter. Elastic is 
sold in notion departments, or in station- 
ers for holding books together.—Jerome 
Wexler, Wallingford, Conn. 


Clips keep camera, meter out of way 


Have you ever been annoyed by a cam- 
era or light meter banging around you? 
Here’s how you can safely tuck them out 
of the way, yet keep them ready for use 
at an instant. Rivet a steel clip—a money 
clip will do—to the case, permitting you 
to hook it up onto your belt. Cover rivet 
head, inside the case, with adhesive-backed 
moleskin. Cord or strap is worn around 


neck as insurance against dropping.—How- 


ard R. Clark, Springdale, Ark. 





Why not send in your ideas for better picture-making and darkroom aids? We will pay $10 for each photograph- 


ically illustrated Tip accepted—$5 if not illustrated. 


Material must be original and not previously published. 
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Now... ALL’ ROLLE! CAMERAS 
HAVE THE NEW SENSATIONAL 
“ROLLEICLEAR” PRISMATIC 
FOCUSING SCREEN! .... 


Nothing like this has happened before! The de- 
mand for Rolleis with the new, exclusive Rollei- 
clear focusing screen far outstripped screen 
production capacity. But today, screen produc- 
tion is up, and all new 6x6 Rolleis as illustrated 
below are available with the new screen. 

Why has this screen created such a sensation? 
The reasons are instantly obvious when you 
handle a new Rollei! It increases screen bright- 
ness and reduces diffusion to an almost unbe- 
lievable degree; far, far above the level of the 
best Fresnel-ground glass combinations. More- 
over, the high illumination level and extreme 
definition is uniform over the entire screen sur- 
face . . . corner to corner and edge to edge. 
Thus critical focusing becomes a snap, allow- 
ing for greater emphasis on composition. 

Be sure you examine the new Rolleis today. 
The line includes models to suit all budgets and 
all work requirements . . . all equipped with 
the new Rolleiclear screen. Visit your dealer 
now, or write for descriptive literature. 


Burleigh Brooks, ine. 


10 West 46th Street, New York 36, N. Y. , contribution te 


screen viewing 


PONDER & BEST, INC. | e in a generation! 


the greatest 


814 North Cole Ave., Hollywood 38, California 


¢ 
= : 


Rolleicord Va Rolleiflex T Rolleiflex F Rolleiflex 2.8 Tele’ Rolleiflex 
July, 1959 
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SHOOTING FOR | 
ADVENTURE? 


750mm through 
3000mm of 
telephoto adventure 
awaits your command 
on the “taking side” 
of the new 
Spacemaster Unit 
for 35mm reflex 
cameras! 





With the new variable 

Reflex Adapter, 

you simply pick the 

power that suits 

your subject. 

Magnification positions 

are clearly engraved 

by f/value and focal length for quick, ac- 

curate shutter settings; focusing is right 

at your finger-tips. The direct connection 

between camera body and Spacemaster 

assures perfect alignment and absolute 
rigidity 

Spacemaster, used separately, is also a 
superb all-purpose family telescope! 

If you seek and shoot for more exciting 
pictures—and you have an eye for double 
value—be sure to see the Spacemaster 
Reflex Unit at your favorite dealer soon! 

Only $114.50 complete! 30-Day Trial 
Privilege and 20-Year Guarantee. 


SPACEMASTER TELEPHOTO UNITS for 
35mm non-reflex...24%4x2%...and 8mm 
— 16mm movie cameras, $124.50. 


FREE—Sample Spacemaster shots on 
35mm color slides and brochure! 


vn Bushnell 


R87 Bushnell Bidg., Pasadena, California 





In Canada: 5766 Fraser St., Vancouver 15, B.C. 


WIHIAIT'|SBNIE(W continued from page 26 


LOWER PRICED CANON 
MODEL INTRODUCED 





ithe Canon P (for Populaire) is a lower 
priced Canon model which lists at $199.50 
with a 50-mm /{/2.8 lens. Offering most of 
the features found on the more expensiwe 
Canons, the Model P has the same threaded 
lens mount and accepts all Canon range- 
finder-coupled optics. Features of the cur- 
rent VI T and VI L Canon Models also 
shared by the more modestly priced P in- 
clude a single nonrotating shutter speed 
dial with geometrically halving speeds from 
1 to 1/1000 sec, a built-in delayed action 
timer, and the vinyl covered stainless-steel 
focal-plane shutter which is synchronized 
for speedlight at 1/55 sec, M-type bulbs to 
1/125 sec, and FP bulbs at all speeds. The 
P also accepts the clip-on speed-wheel- 
coupled Canon exposure meter. 

The camera’s combined range-viewfinder 
provides installed bright 
50-, and 100-mm 
focal lengths with fully automatic parallax 
correction and a full life-size image. A top- 
mounted thumb-operated rapid advance 


permanently 
frame lines for the 35-, 


Canon P features include parallax-compensat- 
ing finder for 35-, 50-, and 100-mm lenses, rapid- 
wind lever, self-timer, and interchangeable optics. 


lever is provided as in the Canon L series, 
and a very convenient, 140-degree stroke 
smoothly advances the film and winds the 
shutter. 

In other internals and externals, the 
Populaire incorporates the same design and 
standards of workmanship as its more ex- 
pensive brothers. The body alone lists for 
$139.50. Canon cameras are imported by 
Scopus-Brockway, 404 Fourth Ave., New 
York 16, N. Y. 


TWO AGFA COLORFLEXES 
SHARE FEATURES 


y  @ Agfa Colorflex (first shown at Photo- 
kina last year and introduced in this coun- 
try at the March MPDFA show in Philadel- 
phia) is a 35-mm single-lens reflex with non- 
interchangeable lens and between-the-ele- 
ment shutter. It is offered in two models: 
Colorflex I, equipped with a four-sided waist- 
level focusing hood with magnifier for fine 
focusing and priced at $99.50; and Color- 
flex II with an eye-level pentaprism, selling 
for $129.50. Other than their differing view- 
ing system, the two are identical, and the 
viewing devices are quickly interchange- 
able. The pentaprism is sold separately for 
$37.50; the waist-level hood for $7.50. 

The Colorflex, an automatic camera, re- 
mains at full aperture until the instant of 
exposure, at which time the diaphragm 
snaps down to a preselected stop. The lens 
is a four-element f/2.8 50-mm Color-Apo- 
tar, mounted in a Prontor-Reflex shutter 
speeded from 1 to 1/300 sec, and focuses 
by means of a rotating front lens element. 
A built-in exposure meter with a large rec- 
tangular cell is mounted directly above the 
lens, and its non-lens-coupled movement 
and dial is on the right side of the upper 
deck. The meter is calibrated in LVS num- 
bers which for use are then transferred to 
the cross-coupled lens-and-shutter rings en- 
graved in values from 2 through 18. 

The Colorflexes have very bright ground- 


glass screens, an achievement obtained by 
means of a field lens, lightly ground on its 
flat underside and intended more for view- 
ing than for focusing, this being left to a 
conventional split-image focusing aid. 

Other features worthy of mention in- 
clude a desirably oversized take-up spindle, 
greatly facilitating easy loading, a flash 
synchronization outlet on the top deck and 
off the lens mount, and a large, easy-to-set 
film counter (on the camera back) that 
counts backwards to indicate the number of 
shots remaining on the roll. Agfa cameras 
are imported by Agfa Inc., 516 W. 34th 
St., New York 1, N.Y. 


wHAT’s NEW continued on page 94 


Lower-priced Colorflex I with waist-level finder 
becomes Colorflex || when pentaprism is inserted. 
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new 
OLYMPUS 
ELECTRO-SET 


eines 
ELECTROSET <i33% 


Here, in this beautiful camera, is the ultimate in 
automatic photography! Olympus craftsmanship 
is evident throughout. It is ‘years ahead’ in design. 
Check these EXCLUSIVE FEATURES: 


*Built-in Electric Exposure Meter automatically couples to the superb 


Zuiko lens, giving simpler operation and faster handling than any 
other system 


*Ultra-Sharp 7-element G. Zuiko f/1.8 42mm lens set in Special 
Seikosha SLV Shutter with speeds of B, 1 sec., 4, %, %, 1/15, 1/30, 
1/60, 1/125, 1/250, 1/500th, plus Self - Timer and Flash Synchronization 


“Luminous Golden Frame Finder surrounds your subject with a brilliant 
frame. The frame moves as you focus, always keeping your subject 
centered, always correcting for parallax, regardless of the distance! 


*Single window rangefinder / viewfinder allows you to focus quickly and 
accurately and to compose at the same time! 


“Rapid Advance Film Lever automatically advances film, counts ex- 
posure, cocks shutter, shows ‘red dot’. Lever can remain at 25 degree 
angle for fast sequence shots. 


OLYMPUS SCOPUS/BROCKWAY, INC 


July, 1959 


*Safety-Lock Button prevents accidental shooting. Special button al- 
lows intentional double exposure. Special window shows ‘film-in- 
sprocket’ advance. Simple ‘single-push’ rewind button allows full roll 
to be rewound by flush lever. PLUS DOZENS OF OTHER EXCLUSIVE 
FEATURES! 


See, hold, feel the OLYMPUS ELECTRO-SET. 
It is the greatest value in existence in 35mm 
cameras. Before you buy ANY camera be sure to 
check OLYMPUS ELECTRO-SET! At your 
Dealer or write for brochure. 


Olympus 
Electro-Set 
shown with 
accessory 
Booster 





| T@ Ae 
there’s a 
iCojemie-li-re 


3200 K) 





Fastest Color Film Yet continued from page 72 


color fidelity, saturation, and contrast. At 
Ringling Brothers Barnum and Bailey cir- 
cus in New York’s Madison Square Garden 
the High-Speed Ektachrome Daylight Type 
weighed in with an effective exposure 
index of 320 and punched out superb trans- 
parencies with exposures of 1/125 at {/4 
in the center of the well-illuminated rings, 
and 1/25 to 1/50 at the same aperture in 
the dimmer side areas. Rated at 250 for 
the same push, Ektachrome’s 
High-Speed Type B (tungsten-balanced for 
turned the trick with the dia- 
phragm about a third of a stop below the 
{/4 marker, using the same shutter speeds. 


ohe-stop 


Both film types were given an extra three 
minutes in the Process E-2 Improved Type 
first developer, normal processing from 
then on. (More about processing later on.) 

Under the low Kelvin temperatures of 
the Garden’s incandescent lighting the day- 
light emulsion, balanced for something in 
the 5600-5800 K range, produced pleas- 
antly warm colors with a lot of gold and 
hot oranges and reds. When the _ high- 
Kelvin carbon arcs were turned on, the 
sunlight-balanced material provided re- 
excellent fidelity. In the low- 
Kelvin situations High-Speed Ektachrome 
Type B’s 3200 K balance came to the fore 
to give transparencies neither warm nor 
cold, but faithful replicas of the existing 
color quality. Under the arcs, however, the 
spread of almost 3000 K between light 


markably 


source and film balance resulted inevitably 
in exaggeratedly blue representations. One 
thing we were particularly pleased to note 
was that whenever the light was within 
reaching distance of either film’s inherent 
color balance, neutral whites, grays, and 
blacks, as well as normal flesh tones, were 
recorded with first-rate fidelity. 

Although High-Speed Ektachrome’s 
speed is built into the film, at least a por- 
tion of its quality comes from the new 
“Kodak Ektachrome Film Processing Kit, 
Process E-2 Improved Type,” and care 
should be taken to avoid using the older 
kits. Principal improvements in the new kit 
are brand-new first-developer and bleach 
solutions plus separate clearing and fixing 
baths. Temperature control is, as before. 
plus-or-minus a half degree for the critical 
first developer. plus-or-minus two degrees 
for the remainder of the cycle, with a basic 
75 F working temperature. Going low in the 
first developer tends to yield excessive yel- 
lows and greens, going over brings up the 
magenta. The one-stop push we gave our 
test films (rating the Daylight Type at 320. 
Tungsten at 250) required an increase of 
approximately 3-4 minutes in the first de- 
veloper. Color saturation and D-max (the 
maximum density, or black in the trans- 
parency) were extremely good, and no in- 
crease in the recommended color develop- 
ment was felt necessary. 

This one-stop push can not be regarded 


MIRANDA Single Lens Reflex 


MIRANDA AUTOMATIC “C” 


I want this automatic 35mm single- 
lens reflex camera! It proves that 
the finest is not necessarily the 
most expensive! 


Think what you could do with these 
features .. . instant return mirror... 
fully automatic lens control stops down 
and reopens lens,. (stop-down button 
shows depth of field) . . . interchange- 
able eye-level prism finder with exact 
1:1 image . . . brilliant fresnel lens fo- 
cusing plus optional split-image range- 
finder . . . whisper-quiet, vibration-free 
shutter 1 to 1/1000th second and B 

. . Self-timer . . . and the most versa- 
tile lens mounts! Accepts automatic 
and pre-set lenses and accessories of 
most other reflex and rangefinder 35’s 
with low-cost adapters! Complete line, 
of accessories includes automatic and 
pre-set lenses from 35mm to 1000mm, 
close-up and microscopy equipment, etc. 


Miranda ‘C’ with fully automatic 
Miranda-Soligor 50mm {1.9 lens 


$279.95. 





Whatever your age or wage levef-.. 


IML TERA 


yo% Ge | 5 11) od = OL @) 1 een 1 © OM atoll a daly Oa-ialel—n 





Popular PHOTOGRAPHY 





as the limit of High-Speed Ektachrome’s 
pushability, and tests indicate that a two- 
stop push (bringing Daylight to 640, Tung- 
sten to 500) is a reasonably safe bet. With 
this additional pushing additional color 
development becomes necessary to preserve 
saturation and, of course, the results are 
somewhat more contrasty and noticeably 
grainier than with normal-to-one-stop-push 
processing. Data on two-stop forcing re- 
quires a lot more time and film than were 
available to us prior to press time, and 
we'll have to leave this for the reader’s 
future experimentation, with one proviso: 
Don’t do it unless you absolutely must. 
Things like exposure latitude, compara- 
tive graininess, sharpness and color char- 
acteristics need to be based on more than 
short-term experience, but without making 
up our mind finally, here’s how the new 
material appears to stack up at this time: 
The exposure latitude is excellent, but per- 
haps a bit broader for the daylight emul- 
sion. With recommended exposure indexes 
and processing procedures wed bet on 
anything within a stop over and perhaps a 
stop and a half under. Pushed one stop, 
both films, of course, tighten up in their 
tolerance for exposure errors, but even so 
they seem to be within a half stop of their 
normal latitude. Grain and sharpness are 
remarkably good and, I feel, better in the 
one-stop push than regular E.I. 32 E-2 Ek- 
tachrome with normal exposure and devel- 
opment. The comparison with Anscochrome 
and Super Anscochrome is almost unavoid- 
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able, and the two side-by-side tests we 
made seem to give the decision to Roch- 
ester, but strictly on points. Compared to 
E-2 Ektachrome, the new High-Speed ma- 
terials give the same crisp gradation in 
the warmer colored middle values, but 
somewhat less over-all contrast primarily 
because of the High-Speed’s ability to re- 
cord more highlight (low-density) detail. 
Color values are more nearly neutral, don’t 
have the artificially bright orange-reds and 
strident yellows of E-2, but fall somewhat 
short of the Binghamton contenders repor- 
torial objectivity. 

Due to recent advances in film dyes, coat- 
ing techniques, and emulsion technology, 
color photography has indeed become fea- 
sible. It is, for instance, interesting to note 
that the flash guide numbers recommended 
for High-Speed Ektachrome Type B are al- 
most exactly equal to those given on the 
Plus-X data sheet for the same bulbs. More- 
over, the very high electronic-flash guide 
numbers indicated in the sheets (which 
come close to E-K’s Tri-X speedlight guide 
numbers) are a very good indication that 
these new reversal materials are consider- 
ably better off in the reciprocity failure 
department. 

These new High-Speed Ektachromes are 
fast, finely grained. and sharp. Color values 
are extremely good, and their exposure lat- 
itude and processing pushability make 
them easy to live with. Priced at $2.50 per 
20-exposure roll (either color balance) 
they're well worth a try.— 


has a model made exclusively for you! 
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MIRANDA “S” 


I want this automatic 35mm single- 
lens reflex camera! It has every- 
thing .. . at half of what I expected 
to pay! 


Combines the finest precision Miranda 
craftsmanship and real versatility, with 
loads of exclusive features ...whisper- 
quiet, vibration-free shutter from 
1/30th to 1/500th second and B... 
brilliant focusing on combination con- 
denser and fresnel lens... interchange- 
able viewing hood with critical mag- 
nifier, plus optional split prism RF 
and penta prism, full synch. for most 
bulbs and electronic flash... fast ac- 
tion rewind crank... hinged and remov- 
able back and many more! Miranda 
‘S’ accepts all the magnificent Miranda 
automatic and pre-set lenses and ac- 
cessories as well as those of other re- 
flex °35’s with low-cost adapters. 


And here’s the best news of all... 
you get Miranda ‘S’ with Miranda- 
Soligor pre-set 50mm {2.8 coated 
lens, focusing down to 17" (with 
waist-level finder)... for only 


$99.95! 





WOMGTS 


GET THE MOST OUT OF YOUR 


ZOOM LENS 


A professional offers practical advice 
on the best ways to use the 
amateur movie-maker’s newest creative tool 


By JOHN GILLIGAN 


John Gilligan has heen connec ted with 


many documentary films for television in 


u hich zoom tenses have been extensively 
used. He recently wrote the script and par 
ticipated in the Jet Carrier. a 


CBS series, The 


shooting ot 
do umentary fiim for the 


Twentieth Century 


4. zoom lens. along with the automatic 


exposure camera, is the latest big develop 
ment in amateur movie making This useful 
lens, which can vary its focal length from 
wide angle, through normal, to telephoto, 
has been an important tool of the protes 
sional for almost ten years. Only recently. 
however, have high quality zoom lenses be 
come available at a low enough cost for the 
amateur Now 


lenses for amateur camera are appearing at 


movie maker. new zoom 


a steady rate. Their quality, lens speed 


(now available as fast 


86 


as {//1.8), and ease 


of handling are steadily improving too. 
It has long been standard procedure for 
the newsreel man when confronted with an 
assignment that promised very little action 
to get some movement into his shooting by 
varying the focal length of the lenses he 
was using to break the monotony of the 
camera distance used. This would be espe- 
cially true of something like a presidential 
news conference. The advantages provided 
by a zoom lens in this situation—allowing 
the cameraman to flexibly change the focal 
length without changing lenses and thereby 
miss some of the speech, are apparent. To 
the professional sports cinematographer, 
the ability to move in quickly on the action 
without the necessity of changing lenses is 
equally obvious. But the advantages to the 
amateur or home movie-maker are perhaps 
even greater than to the professional. 
Certainly the most important advantage 
provided by the zoom lens is its ability to 
create the that the amateur has 
access to a variety of professional equip- 
ment which, in actual fact, he does not. For 
instance, shooting from a high balcony or 
out a window into the street using the short 


illusion 


focal length and then pulling back. is al- 
most indistinguishable from a boom shot 
and is easier and cheaper. Doing the same 
thing in reverse from a high vantage point 
on the side of a hill makes a remarkably be- 
lievable airplane shot. It is this kind of use 
of the zoom lens that can enable the amateur 
to simulate the sort of boom shots that were 
used so effectively in movies such as High 
Noon and helped make them so outstand- 
ing. 

Used in a reverse way—that is, starting 
at the short focal length from a high van- 
tage point and moving to a closer view— 
the zoom lens can establish location and 
then pin-point attention on the most im- 
portant feature of the action. The CBS 
News coverage of Japan’s recent royal wed- 
ding used this technique to good advantage. 
The camera was placed at a high angle 
overlooking a bridge across which the wed- 
ding retinue was to move. As the procession 
approached across the bridge. a wide-angle 
shot established the scene. Then, smoothly, 
without having to break the action to 
change lenses, the zoom lens brought us 
down and in—right into the royal carriage. 

If the zoom lens provides the amateur 
with a cheap, if illusory. boom it also pro- 
vides him with a very adequate dolly. The 
ability to move toward or away from a sub- 
ject without the technical complications of 
dolly equipment is an invaluable contribu- 





tion to both amateur and professional. Its 
worth becomes most apparent when the 
cameraman finds himself working in ter- 
rain that would forbid the use of a dolly or 
hoom, even if it were available. It makes 
possible a variety of shots in rocky, uneven, 
ground or where an obstacle, such as a 
fence, would make difficult, if not impossi- 
ble, the use of a real trucking shot. 

As effective as the zoom lens can be in 
creating the impression of a dolly shot, it 
should not be thought of as a perfect sub- 
stitute for the authentic dolly shot. In a real 
dolly shot various elements move out of the 
frame as the camera moves past them but 
they all move at different rates depending 
on their distance from the moving camera. 
It is this constantly changing perspective 
which gives the genuine feeling that the 
camera is moving toward the subject. 

With a zoom lens, the change of perspec- 
tive produced by moving the camera does 
not occur, Zooming in on a scene is, in ef- 
fect, enlarging a portion of the wider scene 
which is seen when the lens is in its pulled- 
back position. The best way to compensate 


6 RULES FOR USING 
ZOOM LENSES 


1. Zoom slowly. Don't irritate your av- 
dience. 

2. Focus your zoom lens when it is at its 
longest focal length. 
To create an illusion of motion include 
objects in the foreground of your wide 
shot and exclude them as you zoom in. 
Zoom in to concentrate attention on the 
most important part of your scene. 
Zoom back to reveal new relationships 
which are important to the understand- 
ing of your scene. 
Don't zoom too much. Any good tech- 
nique is best when used sparingly. 


for this effect of mere enlargement and 
make it seem like the camera is moving i 
to include objects in the foreground leading 
up to the subject of the final close shot. The 
wide shot must be carefully framed so that 
these objects are successively excluded 
from the shot as you zoom in. While this 
still will not give the exact effect of camera 
movement, to any but the practiced eye, it 
will be an adequate substitute. 

Another precaution to be taken by the 
cameraman if he would make his illusion 
most effective, is to be absolutely certain 


that he moves the control bar of the lens : 


with the greatest degree of smoothness pos- 
sible. Any jerkiness, any stiffness of move- 
ment either into or away from the subject 
will heighten the artificiality of the device 
and will result in a very phony-looking 
shot. It should also be remembered that, as 
in any long lens shot, any movement of the 
camera itself will be heightened by the mul- 
tiple factor over a short lens shot of the 
same field. If genius is, as has been said, 
“the infinite capacity for taking pains” 
then, by all means, be a genius! Take pains 
to see that the camera is sturdily braced on 
a strong tripod, or some other rugged sup- 
port w hen making a zoom shot. 

One of New York’s most experienced 
professional cinematographers, Peter Glu- 
shanok, has devised an ingenious method 
for controlling the smoothness of his zoom 
shots. He loops a strong rubber band 
around the control bar and uses it to pull 
the bar toward or away from him. A simple 


technique, but one which will increase the = 


fluidity of a shot that must not translate a 
shaky hand into the finished picture. 


Using a zoom lens to pull back with the : 
subject moving in the same direction can | 


also be used to very good effect. This is es- 


pecially true when framing features of the : 


scene landmark the shot on either side. A 
long shot of a car approaching down a road 
with trees on either side can be given enor- 


mous depth if the lens is smoothly manip- : 


ulated to follow the action toward the 
camera. As the car approaches, the fram- 
ing trees sharpen due to the increasing 

continued on page 93 


| CREATING 
WITH 


After a couple of years with a compara- 
tively small amount of activity in the field, 
animated films seem to have moved back 
into the movie-making spotlight. Recently 
we have seen huge studio productions, out- 
standing films produced by independent 
film-makers, and books on the subject with 
more to come. 

One of the greatest reasons for this at- 
tention is the current release of a new Walt 
Disney cartoon feature, Sleeping Beauty. 
To help publicize it there has been an im- 
pressive exhibit in New York, covering an 
entire floor of Stern’s department store, on 
animation techniques and a lavishly illus- 
trated book (Walt Disney, The Art of Ani- 
mation) designed to interest the general 
public in animated films in general and 
Sleeping Beauty in particular. 

U.P.A., the producer of animated films 
which has exerted the greatest creative in- 
fluence in the field in recent years, seems 
to be moving out of a temporary eclipse 
with the announced release of a feature- 
length cartoon production, Magoo’s Ara- 
bian Nights. 

At the same time a definitive book on 
the subject has been announced for publi- 
cation in the excellent Focal Press series 
of movie books. It is titled The Technique 
of Animation (by John Halas and Roger 
Manvell) and will sell for $10. If it lives 


:up to the quality of previous volumes in 


this series (The Technique of Film Edit- 
ing, The Technique of Film Music, etc.) 
it should be a major addition to the litera- 


: ture of the field. 


Along with the upsurge of big studio 
work, there has been an even more encour- 
aging increase in independent movie- 
makers working on animated films often 
without financial backing and with the 
crudest home-made equipment. 

Perhaps the most ambitious production 


from outside the strictly commercial frame- 


® work is a 35-minute cartoon, The Little /s- 


land. The film, a rare cartoon with an adult 
theme, is about three little men, represent- 
ing Truth, Beauty, and Goodness, who fight 
it out on a desert island. It is described by 
its maker, Dick Williams, a 25-year-old 


# Canadian now working in England, as “a 


satire on everything.” It was made at about 
1/25 of what the same film would have cost 
had it been done in a commercial studio. 
The Little Island created a sensation at the 
‘annes Film Festival and also at Brussels. 
It is to be hoped that it gets the wide 
continued on page 99 
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ZOOM LEN 


A professional offers practical advice 
on the best ways to use the 
amateur movie-maker’s newest creative tool 


By JOHN GILLIGAN 


John Gilligan has been connected with 


many documentary films for television in 
u hich zoom lenses have been extensively 
used. He recently wrote the script and par- 
ticipated in the shooting of Jet Carrier. a 
documentary film for the CBS series, The 


Twentieth Century. 


Ti. zoom lens, along with the automatic 


exposure camera, is the latest big develop- 
ment in amateur movie-making. This useful 
lens, which can vary its focal length from 
wide angle, through normal, to telephoto, 
has been an important tool of the profes- 
sional for almost ten years. Only recently. 
however, have high quality zoom lenses be- 
come available at a low enough cost for the 
amateur Now new 


lenses for amateur camera are appearing at 


movie-maker. zoom 


a steady rate. Their quality, lens speed 
(now available as fast as {//1.8), and ease 
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of handling are steadily improving too. 
It has long been standard procedure for 
the newsreel man when confronted with an 
assignment that promised very little action 
to get some movement into his shooting by 
varying the focal length of the lenses he 
was using to break the monotony of the 
camera distance used. This would be espe- 
cially true of something like a presidential 
news conference. The advantages provided 
by a zoom lens in this situation—allowing 
the cameraman to flexibly change the focal 
length without changing lenses and thereby 
miss some of the speech, are apparent. To 
the professional sports cinematographer, 
the ability to move in quickly on the action 
without the necessity of changing lenses is 
equally obvious. But the advantages to the 
amateur or home movie-maker are perhaps 
even greater than to the professional. 
Certainly the most important advantage 
provided by the zoom lens is its ability to 
create the illusion that the amateur has 
access to a variety of professional equip- 
ment which, in actual fact, he does not. For 
instance, shooting from a high balcony or 
out a window into the street using the short 


focal length and then pulling back, is al- 
most indistinguishable from a boom shot 
and is easier and cheaper. Doing the same 
thing in reverse from a high vantage point 
on the side of a hill makes a remarkably be- 
lievable airplane shot. It is this kind of use 
of the zoom lens that can enable the amateur 
to simulate the sort of boom shots that were 
used so effectively in movies such as High 
Noon and helped make them so outstand- 
ing. 

Used in a reverse way—that is, starting 
at the short focal length from a high van- 
tage point and moving to a closer view— 
the zoom lens can establish location and 
then pin-point attention on the most im- 
portant feature of the action. The CBS 
News coverage of Japan’s recent royal wed- 
ding used this technique to good advantage. 
The camera was placed at a high angle 
overlooking a bridge across which the wed- 
ding retinue was to move. As the procession 
approached across the bridge, a wide-angle 
shot established the scene. Then, smoothly, 
without having to break the action to 
change lenses, the zoom lens brought us 
down and in—right into the royal carriage. 

If the zoom lens provides the amateur 
with a cheap, if illusory, boom it also pro- 
vides him with a very adequate dolly. The 
ability to move toward or away from a sub- 
ject without the technical complications of 
dolly equipment is an invaluable contribu- 





tion to both amateur and professional. Its 
worth apparent when the 
cameraman finds himself working in ter- 
rain that would forbid the use of a dolly or 
boom, even if it were available. It makes 
possible a variety of shots in rocky, uneven, 
ground or where an obstacle, such as a 
fence, would make difficult, if not impossi- 
ble, the use of a real trucking shot. 


becomes most 


As effective as the zoom lens can be in 
creating the impression of a dolly shot, it 
should not be thought of as a perfect sub- 
stitute for the authentic dolly shot. In a real 
dolly shot various elements move out of the 
frame as the camera moves past them but 
they all move at different rates depending 
on their distance from the moving camera. 
It is this constantly changing perspective 
which gives the genuine feeling that the 
camera is moving toward the subject. 

With a zoom lens, the change of perspec- 
tive produced by moving the camera does 
not occur, Zooming in on a scene is, in ef- 
fect, enlarging a portion of the wider scene 
which is seen when the lens is in its pulled- 
back position. The best way to compensate 


6 RULES FOR USING 
ZOOM LENSES 


1. Zoom slowly. Don't irritate your av- 
dience. 

2. Focus your zoom lens when it is at its 
longest focal length. 
To create an illusion of motion include 
objects in the foreground of your wide 
shot and exclude them as you zoom in. 
Zoom in to concentrate attention on the 
most important part of your scene. 
Zoom back to reveal new relationships 
which are important to the understand- 
ing of your scene. 
Don't zoom too much. Any good tech- 


nique is best when used sparingly. 


for this effect of mere enlargement and 
make it seem like the camera is moving is 
to include objects in the foreground leading 
up to the subject of the final close shot. The 
wide shot must be carefully framed so that 
these objects are successively excluded 
from the shot as you zoom in. While this 
still will not give the exact effect of camera 
movement, to any but the practiced eye, it 
will be an adequate substitute. 

Another precaution to be taken by the 
cameraman if he would make his illusion 
most effective, is to be absolutely certain 


that he moves the control bar of the lens : 


with the greatest degree of smoothness pos- 
sible. Any jerkiness, any stiffness of move- 
ment either into or away from the subject 
will heighten the artificiality of the device 
and will result in a very phony-looking 
shot. It should also be remembered that, as 
in any long lens shot, any movement of the 
camera itself will be heightened by the mul- 
tiple factor over a short lens shot of the 
same field. If genius is, as has been said, 
“the infinite capacity for taking pains” 
then, by all means, be a genius! Take pains 
to see that the camera is sturdily braced on 
a strong tripod, or some other rugged sup- 
port when making a zoom shot. 

One of New York’s most experienced 
professional cinematographers, Peter Glu- 
shanok, has devised an ingenious method 
for controlling the smoothness of his zoom 
shots. He loops a_ strong rubber band 
around the control bar and uses it to pull 
the bar toward or away from him. A simple 
technique, but one which will increase the 
fluidity of a shot that must not translate a 
shaky hand into the finished picture. 

Using a zoom lens to pull back with the 
subject moving in the same direction can 


also be used to very good effect. This is es- 


pecially true when framing features of the 
scene landmark the shot on either side. A 
long shot of a car approaching down a road 


with trees on either side can be given enor- : 


mous depth if the lens is smoothly manip- 
ulated to follow the action toward the 
camera. As the car approaches, the fram- 
ing trees sharpen due to the increasing 
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After a couple of years with a compara- 
tively small amount of activity in the field, 
animated films seem to have moved back 
into the movie-making spotlight. Recently 
we have seen huge studio productions, out- 
standing films produced by independent 
film-makers, and books on the subject with 
more to come. 

One of the greatest reasons for this at- 
tention is the current release of a new Walt 
Disney cartoon feature, Sleeping Beauty. 
To help publicize it there has been an im- 
pressive exhibit in New York, covering an 
entire floor of Stern’s department store, on 
animation techniques and a lavishly illus- 
trated book (Walt Disney, The Art of Ani- 
mation) designed to interest the general 
public in animated films in general and 
Sleeping Beauty in particular. 

U.P.A., the producer of animated films 
which has exerted the greatest creative in- 
fluence in the field in recent years, seems 
to be moving out of a temporary eclipse 
with the announced release of a feature- 
length cartoon production, Magoo’s Ara- 
bian Nights. 

At the same time a definitive book on 
the subject has been announced for publi- 
cation in the excellent Focal Press series 
of movie books. It is titled The Technique 
»f Animation (by John Halas and Roger 
Manvell) and will sell for $10. If it lives 
up to the quality of previous volumes in 

: this series (The Technique of Film Edit- 
ing, The Technique of Film Music, etc.) 
it should be a major addition to the litera- 
ture of the field. 

Along with the upsurge of big studio 
work, there has been an even more encour- 
aging increase in independent movie- 
makers working on animated films often 
without financial backing and with the 
crudest home-made equipment. 

Perhaps the most ambitious production 
from outside the strictly commercial frame- 
work is a 35-minute cartoon, The Little /s- 
land. The film, a rare cartoon with an adult 
theme, is about three little men, represent- 
ing Truth, Beauty, and Goodness, who fight 
it out on a desert island. It is described by 
‘its maker, Dick Williams, a 25-year-old 

* Canadian now working in England, as “a 
= satire on everything.” It was made at about 
1/25 of what the same film would have cost 
had it been done in a commercial studio. 
The Little Island created a sensation at the 
‘annes Film Festival and also at Brussels. 
“It is to be hoped that it gets the wide 
continued on page 99 
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MIOIVII/EIS 


FILTERS 
FOR 
YOUR 
FILMS 
Part Il 


—which ones to use 
and how to use them 


L... month, in part I of this article. we 
talked about some of the specific problems 
that influence the use of filters by movie- 
makers. Now here is a rundown on some 
of the basic filters and how they are used. 

There are literally hundreds of filters 
which can be used in black-and-white film- 
can be used both to change the 
tonal characteristics of the picture and for 
special effects peculiar to the task of mak- 
ing movies, Information on many of the 
specialized filters may be obtained 


ing. They 


more 
from any of the filter manufacturers listed 
with this article but three basic black-and- 
white filters will be 

One of the most indispensable filters 
for black-and-white shooting is the light 
yellow filter (usually the K-1 or K-2). The 


function of the 


discussed here. 


yellow filter is to absorb 
blue light. It produces a general darkening 
of the sky, making clouds stand out. The 
K-1 accomplishes this to a mild degree 
while the effect of the K-2 
These 


prove contrast in the shot. 


is somewhat 


more filters 


pronounced. also im- 
\ good companion to the yellow filter 
is the light green filter (the best for gen- 
is the X-1). This filter is one of 
neglected by 
makers and, at 


eri il use 


the most amateur movie- 
one of the 
Its effect on the sky is some- 
what similar to the K-2 yellow filter, dark- 
ening it and causing the white clouds to 
stand out. It has the 


of producing a 


the same time, 


most useful. 


additional advantage 
better reproduction of 
greens (in foliage, etc.) and produces 
better skin tones, particularly when shoot- 
ing against the sky. A green filter main- 
tains or slightly reduces contrast as op- 
posed to a yellow filter which increases it. 

\ red filter is used to produce extreme 
contrast effects and has its widest applica- 
tion in producing an effect of night shoot- 
ing while actually filming in daylight. Red 
filters are available in many different den- 
sities depending on the strength of the 
effect desired (one of the most popular is 
the Wratten No. 25). This filter, when 
used normally (taking the filter factor into 
consideration) will produce very dramatic 
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The sky almost black 
with white clouds standing out in dramatic 
relief. When combined with underexposure 
the red filter will produce a night effect 
on black-and-white film. The scene should 
actually be shot in strong sunlight which 
produces deep shadows and gives a realistic 
night effect similar to moonlight. 

In addition to the three basic black-and- 
white filters, 


contrasts. will go 


there are also a number of 
general movie filters which are used for 
both black-and-white and color shooting. 
The group of these that are used most 
widely are the neutral density filters which 
are neutral in their action on all colors 
but reduce the amount of light reaching 
the film. Because the motion-picture cam- 
eraman has limited control over shutter 
speeds and often does not want to stop 
down his lens (increasing depth of field) 
these filters are much more important to 
him than to the still photographer. Neutral 
density filters come in a variety of densities 
depending on the amount of light to be 
transmitted. For a fuller discussion of their 
use see Part I of this article (June issue). 

Another useful aid in both black-and- 
white and color filming is the polarizing 
filter. One use of this filter is to suppress 
reflections from the surface of liquids. 
Reflections off glass and painted or enam- 
eled surfaces 
actuality, 


are also stopped since, in 
these are super-cooled liquids. 
A polarizing filter will not, however, cut 
out reflections from metal or other non- 
liquid surfaces. In color filming a very 
important use of the polarizing filter is 
to darken the sky. 


This is the only way 
the color filmer 


can achieve this effect. 
Polarizing filters come in several different 
forms, often with some type of viewing 
attachment, depending on the manufac- 
turer and type of camera used. 

The final group of filters which can be 
used for both color and black-and-white 
are special effect filters. The two main 
types are diffusion filters (or diffusion 
disks as they are often known in profes- 
sional practice) and fog filters. 

Diffusion filters are used to soften the 
over-all sharpness of the shot. They are 
often used in close-ups to create a soft, 
romantic quality. This effect of diffusion is 
quite different from merely throwing the 
shot out of focus. These filters can be ob- 
tained in various degrees of diffusion from 
extremely light for distance shots to very 
heavy for flare effects around lights, ete. 

Fog filters are used to create an illusion 
of fog in scenes actually shot under clear 
atmospheric Like diffusion 
filters, they come in various grades from 
very slight haze to a “pea soup” fog. 

It should be noted that these special 
effect filters can be used in combination 
with other filters of various kinds. Some- 
times such special combination filters can 
be purchased or two filters can be placed 
together. It is unwise, however, to use more 
than two separate glass filters in combina- 
tion as unsharpness is likely to result. 

The final group of filters to consider are 


conditions. 


those for use in color filming only. There 
are four general types of color filters. 

First, there are the color conversion 
filters. Their job is to adapt film designed 
for use in a particular type of light for 
use in another type. The most common 
and most practical conversion filter is the 
Type A conversion filter which converts 
Type A (tungsten) Kodachrome for use 
in outdoor light. There are other conver- 
sion filters for use in special cases but 
the Type A team of filter and film have 
proved to be the most practical. 

Second are the UV absorption filters. 
Their job is to absorb some of the ultra- 
violet light from the atmosphere. This light 
(invisible to the naked eye) is responsible 
for the bluish tint and haze often seen in 
unfiltered color shots. You have your 
choice of the clear UV filter which does 
nothing but filter out the invisible UV 





FILTER MANUFACTURERS 


The following are leading manufacturers of 
filters for movie equipment. They will be glad 
to supply you with informational literature 


Eastman Kodak Co., 343 State St., Rochester 4, N.Y 
Ednalite Optical Co., 200 N. Water St., Peekskill, N.Y. 
wai industries Inc., 610 Kosciusko St., Brooklyn, 


Harrison and ~- 6363 Santa Monica Bivd., Holly- 
wood 38, 

Photographic Titistins and Distributing Co. (Accura), 
67 Forest Rd., Valley Stream, N.Y. 

— Marketing Co., 71 Jane St., Roslyn Heights, L.!., 


(Walz), 6478 Sligo Mill Rd., 


us. "pete Supply A, 
Washington 12, D.C. 

Wollensak Optical Co., 
21, N.Y. 


850 Hudson Ave., Rochester 





rays or a stronger (salmon colored) ab- 
sorption filter which cuts out more blue. 
The most common UV filter is the 1-A. 

A little known but very valuable use 
of UV filters is to even out the ultraviolet 
absorption of the three lenses on a turret 
camera. When shooting with a turret cam- 
era a change of color balance 
noticeable in taken with different 
lenses. This because of differences in 
the ultraviolet absorption qualities of the 
glass in each lens. 


is often 
shots 


Prewar movie lenses 
tend to have a high ultraviolet transmis- 
sion, often making the scene appear slight- 
ly blue. Post-war (rare earth) lenses tend 
to have a high ultraviolet absorption. By 
putting the same brand of UV filters on 
each of the three turret lenses, the differ- 
ence in color balance will be evened out 
considerably. It should be mentioned here 
that whenever filters of any kind are used 
on a turret camera, it is important that 
the same brand of any given type of filter 
be used on all three lenses. The difference 
between the same type of filter of one 
brand and another is often noticeable. 
Third, there are the light balancing fil- 
ters. They are used to warm up (subtract 
blue) or cool down (subtract red or yel- 
low) the light of a particular shot. Each 
color film is balanced to give normal color 
rendition in light of a particular color tem- 
continued on page 110 





From the originators of the modern electric eye cameras... 


The Brightest 8mm Projector 
in the World 


The new Bell & Howell 
LUMINA 1.2 gives your 
movies “‘snap’’ and con- 
trast you've never seen 
before. Its new illumi- 
nation system actually 
doubles’ the light on 





your screen. 


The Lumina 1.2 sheds a startling 
new light on home movies, not with 
merely a stronger lamp, but with a 
radically new type of illumination 
system. 


Actually, it starts with a smaller 
lamp— (1) smaller, yet twice as bril- 
liant. Starting with this brighter 
light, the Lumina 1.2 then concen- 
trates the beam through the aperture 
(2), utilizing its full power. To take 
full advantage of this greater light 
power, the beam is then projected 
through a newly designed f/1.2 lens 
(3), the fastest lens in any 8mm 
projector. The result is a new system 




















that breaks distinctly from the watt- 
age tradition and doubles the light 
on your screen. 

July, 1959 


*The LUMINA 1.2 delivers 160 lumens of light on the screen as 
compared with the typical 75-90 from most 8mm projectors. 


You’ll see the difference at once, 
especially in a comparison as shown 
below. The Lumina’s brilliance gives 
you greater “snap” and contrast, 
more vividness and realism. Even in 


semi-lighted rooms, details in your 
film jump briskly to life. 


The Lumina 1.2 is brighter, and 
cooler as well. Its new type of lamp 
throws off less heat than conventional 
types. The compact lamp housing is 
always cool to the touch. 


Rolls its cord automatically. The 
cord in the LuMINA 1.2 rolls back 
into the projector automatically. It 
never twists or snarls, never gets in 
the way, and never gathers dust! 


Threads itself automatically. 
The self-threading LuMINA 1.2 solves 
the biggest single problem in setting 
up a projector. Touch the film to 
the slot and it’s automatically 
threaded in just 3 seconds! No fum- 
bling or delays, even in the dark. And 
if old or damaged film causes “‘flutter- 
ing,” a touch of the Automatic Loop 
Setter brings the picture back at once. 














Ask for a demonstration at your 
camera dealer’s. LuMINA 1.2, $159.95 
... as little as $16 down. 


} Bell « Howell 
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WHAT'S NEW 


BIG TREND IN ’59: 


THE ZOOM LENS 


Variable-focus lenses, once regarded as a special-purpose tool, 


now are being featured on more and more cameras as a “universal” 


lens. Here are test reports on seven new models 


By LEENDERT DRUKKER 


Tie big cine equipment shift of °59 is 
towards the zoom lens: the two major photo 
shows just past have made this amply clear. 
No doubt, many film-makers will comment: 
“What's so hot about zoom lenses? They've 
been on the market for years.” Just this: 
Never before have so many manufacturers 
offered a zoom lens as standard equipment. 
built right into the camera, in some cases 
and 
Nor have they offered the amateur movie- 


permanently irremovably mounted. 
maker such a lens with a speed, quality, 
and at a price as to make it truly competi- 
tive with standard fixed focal length ob- 
jectives. After all, it is difficult, and there- 
fore expensive, to produce a lens whose 
elements can be shifted to alter the size 
of an image without introducing all kinds 
of aberrations, without upsetting focus, or 
altering the effective aperture setting. 
Yet, at the recent shows, seven cameras 
decked out with brand new zoom 
equipment: the Bolex H-16M; Camex Re- 
flex 8; Konica Zoom Eight; Revere Cine- 
Zoom Electric Eye-Matic Model CA-7 and 
Model CA-8; Sankyo 8-L: and Yashica 8EC. 
Have their manufacturers been able to 
produce a “universal lens” camera that is 
comparable speed-, quality-, and _price- 
wise with standard models? One can only 
answer fairly by judging each case indi- 
vidually. We have tried to do so, with the 
sole exception of the Konica camera, which 
was not yet available for examination. 
Here is our report: 
Bolex: The Pan-Cinor 85 is the only 
new zoom entry in the 16-mm class. But 
that is not its main distinction. The “85” 
achieves the highest zoom ratio—1:5—of 
any lens ever available for nonindustrial 


were 


use. Focal length is adjustable from a wide- 
angle 17-mm through a full-fledged 85-mm 
telephoto. Top speed is a surprising f/2, 
minimum aperture //16. 

In the photograph above, the lens is 
shown mounted on the Bolex H-16 Rex, the 
new 16-mm with variable 
90 


reflex camera 


shutter. However, the lens carries its own 
reflex viewer with built-in rangefinder 
prism, and is expected to be particularly 
popular with owners of such nonturret 
models as the Bolex H-16. Its mount is 
standard C type, so that the lens will fit 
most makes of 16-mm cameras, adding par- 
allax-free through-the-lens viewing and fo- 
cusing. One big advantage of its finder 
system is that the image seen does not dim, 
regardless of f-stop setting. The wrap- 
around finder is removable, permitting the 
film chamber door to be opened for reload- 
ing. It remounts securely and correctly into 
position by means of a lock ring. 

Focal length of the lens can be adjusted 
by shifting a screw-in lever, bottom- 
mounted, back-and-forth, parallel to the 
axis of the lens. Minimum focusing dis- 
tance is 6 ft. 

A test run showed that this lens should 
certainly meet anyone’s requirements. 
Quality was all the more remarkable in 
view of its high speed and wide focal-length 
range. Sharpness was all that one could 
expect, though examination of individual 
frames showed a slight vignetting at {/2. 
However, this would pass unnoticed in nor- 
mal projection. And why quibble, here is 
a lens that would have been unimaginable 
just a few years ago. 

Price of the “85,” including reflex finder. 
is $420: together with the Bolex H-16M 
camera body, $558. Importer is Paillard 
Inc., 100 Sixth Ave., New York 13. N.Y. 
Camex Reflex: This unique French- 
made 8-mm camera, which has been on the 
American market for a couple of years, 
is being newly outfitted with an extensive 
choice of zoom lenses. And small wonder! 
Its finder provides reflex viewing and focus- 
ing through the taking lens right while you 
are filming. Thus you can visually and crit- 
ically focus the zoom lens in its telephoto 
position, and guard against beating the 
borders of depth of field while shooting. 
Moreover, there’s no need to worry about 


parallax, so that zoom titles and other 
close-ups can be made with ease. 

Most novel of the Camex zoom line-up 
is the Polyfoc, which in a sense is not a 
lens at all. The Polyfoc acts somewhat like 
a monocular, and fits right over the cam- 
era’s prime lens. Focal length range of the 





To complete the picture for our readers, 
here are sources of zoom lenses pre- 
viously introduced. 


AETNA OPTIX, 350 W. 31st St., New York 1 
Nominar 
BELL & HOWELL CO., 7100 McCormick Rd., 
Chicago 45 
Angenieux Zoom Lens 350 
EDNALITE OPTICAL CO., INC., 200 N. Water 
St., Peekskill, N.Y 
EdnaLite Pro-Zoom 
FLORMAN & BABB, 
New York 36 
Zoom Berthiot 2.2 
Zoom Berthiot 3.4 
HEITZ, INC., KARL, 480 Lexington Ave., New 
York 17 
Pan-Cinor 17.5-70 
KLING PHOTO CORP., 257 Fourth Ave., New 
York 10 
Angenieux 70 
Arriflex 
Arriflex Pan Cinor 70 
Arriflex Pan Cinor 100 
Arriflex Pan Cinor 150 
PAILLARD INC., 100 Sixth Ave., New York 13 
Som Berthiot Pan Cinor 30 
Som Berthiot Pan Cinor 70 
Som Berthiot Pan Cinor 100 
VOSS PHOTO CORP., 601 W. 156th St., New 
York 32 
Votar 
Votar, Sankyo Model 
Votar, Yashica Model 


INC., 68 W. 45th St., 











combination, maximum permissible aper- 
ture, and minimum permissible focusing 
distance all depend on the prime lens. If 
the latter has a focal length of 12.5-mm, 
range of the combination is 8 to 20 mm, 
maximum usable aperture {/2.8, minimum 











Latest zoom camera-and-lens line-up: 1 Bolex 16-mm model with Pan-Cinor 85; 2 Camex Reflex 8 with Polyfoc zoom attachment (mounted) and 3 Ange- 
nieux Zoom-Type L4 lens for the Camex Reflex; 4 Revere Cine-Zoom Electric Eye-Matic Model CA-7 and 5 Model CA-8; 6 Sankyo 8-L; and 7 the Yashica 8EC. 


focusing distance 8 ft. For a 20-mm lens, 
these values are respectively, 12 to 30-mm, 
{/6, 11 ft: for a 25-mm lens, 16 to 40-mm, 
{/6.8, 13 ft: and for a 35-mm telephoto 
lens, 23 to 50 mm, f/8, and 16 ft. Footage 
and aperture scales can be set as normal. 

The above figures have been supplied to 
us by the manufacturer. Following these 
recommendations, we tried Polyfoc on a 
12.5-mm Som Berthiot Cinor B {/1.9 lens. 
and found that the attachment performed 
satisfactorily at {/4 and smaller apertures. 
Results at the suggested maximum of //2.8 
lacked definition. 

One difficulty encountered with the Poly- 
foc when used on the Berthiot lens is that 
the former's locking ring rests against the 
latter's footage dial, making it tough to ad- 
just. A focusing lever, announced by the 
importer, should overcome this handicap. 

Polyfoc can be used on other make 
cameras, and is available with a built-in 
reflex finder for this purpose. 

Most imposing of the Camex zoom ob- 
jectives is the P. Angenieux-Zoom Type 
LA, with a maximum aperture of //2.2. 
This lens has an unusually high zoom 
ratio of 1:4, from a mildly telephoto 
17.5-mm to an extreme 70-mm maximum 
focal length. 

The Angenieux lens is imposing all along 
the line, from its looks to its performance. 
It is 4 3/4 to 4 7/16 in. (set at 4 ft) long, 
is beautifully finished in satin chrome, and 
weighs 1514 ozs. 

A test run showed it to be a remarkably 
crisp performer under almost every condi- 
tion. Only when it is focused near its mini- 
mum distance (4 ft), and at {/2.8 or wide 
open, does definition noticeably suffer. 

Third of the new Camex zoom lenses 
will be the Pan-Cinor {/2.8, with a zoom 
range from 10 to 30-mm. The lens was not 
yet available for trial at press time, but it 
is the same lens as offered for the Bolex 
by Paillard Inc. However, these lenses can 
not be used interchangeably, because the 


Camex Reflex 8 has a special bayonet 
mount. 

A footnote for the critical reader, who 
may have wondered how the Camex Reflex 
can provide reflex viewing and focusing 
while filming. The camera is so designed 
that every time the shutter covers the film 
aperture, the image is deflected by a prism 
into the finder system. As soon as the shut- 
ter opens up, the image in the finder tem- 
porarily blacks out. The resulting flicker 
in the finder is quite unobjectionable, so 
long as the camera is operated at 16 fps 
or faster. (It provides a choice of filming 
speeds from 8 to 32 fps.) 

The Camex Reflex 8 has spring run 
capacity of about 8 ft. Film can be re- 
wound; a frame counter has been built in. 

Prices are as follows: Polyfoc attach- 
ment, $99; Angenieux-Zoom LA lens, $299, 
or $459 including camera; Pan-Cinor //2.8 
lens, $189, or $349 with camera. 

Importer is Karl Heitz, Inc., 480 Lex- 
ington Ave., New York 17, N. Y. 
Revere Model CA-7: Revere’s Cine- 
Zoom Electric Eye-Matic Model CA-7 
shares together with the CA-8 (described 
below) an important “first”: It combines 
a zoom lens with fully automatic exposure 
control. 

The lens, permanently built into the 
camera body, is a Wollensak Raptar f/1.8, 
fastest in amateur circles. It has a zoom 
range from 9-mm wide angle to 30-mm 
telephoto, and adjusts by means of a push 
or pull of the front tube. The exposure 
meter, permanently coupled to the lens, 
works with films speed-rated at 10 or 16 
only. The combination appears, at first 
sight, to offer quite a double bill. 

Yet the camera suffers from two limita- 
tions. 

The more serious one of these is that 
the zoom lens is fixed focus. The manu- 
facturer recommends that the 30-mm tele- 
photo position be confined “to more distant 
outdoor subjects preferably situated no 


closer than 25 feet from camera. Indoor 
zooms are permissible between the normal 
and wide-angle indications.” 

Our trial footage substantiated these 
reservations. At {/4, the lens ably recorded 
10 to 25 ft distant scenes when set to its 
wide-angle and normal positions; as tele- 
photo, the limitations of depth of field 
were all too apparent. Yet footage shot at 
f/2.8 indicated that the lens could perform 
satisfactorily, if given a chance with a fo- 
cusing mount. 

The second limitation of the CA-7 is 
comparatively trifling. Its finder is not 
coupled to the lens. Instead, it has three 
frames, to match the wide-angle, normal, 
and telephoto indicators on the lens mount. 
The user must estimate any intermediary 
position. 

Aside from its zoom lens and lack of 
manual exposure control, the CA-7 is basic- 
ally similar to the familiar Revere CA-1. 
Common features include the f-stop indi- 
cator inside finder: provision for parallax 
on the finder’s eyepiece; a spring run of 
around 9 ft; 16 fps only, with provision for 
single-frame exposures. 

Price. $179.50; manufacturer, Revere 
Camera Co., 320 E. 21st St., Chicago 16, Ill. 
Revere Model CA-8: The Cine-Zoom 
Electric Eye-Matic Model CA-8 is the 
magazine-loading version of the CA-7, de- 
tailed above. Lens equipment is identical. 
Like the CA-3, it has a “mechanical heart 
beat” indicating that the film is advancing 
properly. This heart beat is an intermittent 
pulsation felt by placing a finger on a small 
button on the film-chamber’s door. Other- 
wise, the camera is similar to the CA-7. 

Price, $209.50; manufacturer, Revere 
Camera Co., 320 E. 21st St., Chicago 16, III. 
Sankyo 8-L: Here is an unassuming 
combination of camera and zoom lens that 
scores better than par. Lens is a Nominar 
Zoom Lens Autofocus, with click stops 
from a modest {/2.8 to {/16, a zoom range 
from a normal 13-mm to a 38-mm tele- 
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IN ELECTRONIC FLASH 


Heiland makes a model 
for your exacf needs 


FUTURAMIC 
STROBONAR 


The dual transistor unit with 
no power pack that has revo- 
lutionized flash photography. 
The Futuramic is completely 
self-contained —operates on 
batteries or built-in AC from 
the lamphead alone. Dual 
Honeywell power transistors 
assure a Kodachrome guide 
No. of 35, and over 200 flashes 
per set of 3 photoflash batter- 
ies. Seventy degree wide-angle 





photo focal length, and a focusing scale 
down to 5 ft. 

The camera has a standard D-mount, so 
that objectives other than the zoom lens 
can be accommodated. However, the zoom 
lens is coupled to the camera’s zoom finder. 
Mounting of the lens need not take more 
than 10 seconds, and is quite fool-proof. 
To vary the focal length of the lens, you 
merely turn the finder’s zoom dial. While 
the finder has a zoom range from 38-mm 
through 6.5-mm, when the zoom lens is in 
place it automatically stops at 13-mm, its 
minimum focal length. 

Both zoom and film-run controls are lo- 
cated on the same side of the body. If 
you must film zoom-shots with the camera 
hand-held—an undesirable practice with 
any camera—the body should be cradled 
in the left hand, so that the right hand 
is free to turn the zoom control dial. 
Index finder of the left hand will fall 
over the film-run release lever quite 
naturally. 

The Nominar zoom lens provides laud- 
able definition, except when focused at in- 
finity and opened up wide to f/2.8. Oc- 
casionally, there is a trace of color fringe, 
but over-all, here is a thoroughly useable 
lens. 


The trim body, on its part, provides an 


| exceptionally smooth run. The mechanism 
provides a 6-ft film run, a choice of 8, 16, 
24, 32, and 48 fps speeds, plus single-frame 
exposure, and a lock to prevent accidental 
release. There’s also a socket for a cable 
| release. A clip, alongside the lens mount, 
accepts optional Sankyo accessories, such 
as an exposure meter. One clever feature 
is a red window which shows the film 


spindle without danger of light leak. It 
STROB AMA® thus provides a convenient check on the 
proper progress of the film through the 

72-A 


light coverage. The most pop- 
ular electronic flash ever 
made. Only $59.95 


camera. 

Price of the Sankyo 8-L is $144.95. Dis- 
tributors are (East) Camera Specialty Co., 
Inc., 705 Bronx River Rd., Bronxville 8, 
N. Y., and (West) Laco Trading Co., 4018 
W. Olympic Ave., Los Angeles 19, Calif. 


Yashica 8EC: This 8-mm roll camera 
has a built-in Yashica Zeika Zoom Lens 
with a focal length range from 14 to 144 
in., and click stops from f/2.8 to {/16. 
Minimum focusing distance is 5 ft. 

Finder and lens are coupled; their focal 
length can be varied by means of a single 
lever, located on the left side (viewed from 
shooting position) of the camera body. 
Mechanically, the 8EC provides a choice 
of the following filming speeds: 8, 12, 16, 
24, 32, and 48 fps, plus provision for single- 
frame exposure, and a lock to prevent 
accidental release. 

At press time, a production model of this 
camera was not yet available for a fair 
evaluation. 

Price of the Yashica 8EC has been an- 
nounced as $99.50, including a detachable 
pistol grip which functions through the 
cable release socket. Importer is Yashica 
Inc., 234 Fifth Ave., New York 1.—® 

Popular PHOTOGRAPHY 


More light than ever 

in a smaller size than ever! 
Utilizes Heiland’s famous high-voltage system pre- 
ferred by professionals for quick cycling, maximum 
efficiency, and dependable service. Only 3 pounds, 14 
ounces (including battery), yet gives a Kodachrome 


guide of 45-50 and re-cycles in 2-6 seconds. Only 
$99.50 (less battery) 


Honeywell 
[HI] Heiland Phsto Products 


Heiland Division, Minneapolis-Honeywell 
5200 E. Evans Ave., Denver 22, Colorado 


Write to Heiland 
for free folders 
on either unit. 








Your Zoom Lens 


continued from page 87 


depth of field as the lens’ focal length is 
reduced. Attention remains on the car it- 


self, but the depth suggested greatly in- 


creases the effectiveness of the shot. 

Greater variety and a more convincing 
illusion of moving through space can be 
achieved in the simulated dolly shot by 
shooting a subject moving not directly 
toward or away from the camera but on 
an angle to the axis of the lens. For in- 
stance, as a man walks diagonally across 
the field, move in toward him timing your 
zoom to keep him in the center of the shot. 
Since widening the angle will increase the 
depth of the field, focusing should be done 
when the lens is at its longest focal length, 
a practice which, incidentally, should be 
followed—setting up most zoom shots. 

The zoom lens can also be used to good 
advantage in creating transitional effects. 
Often the cameraman can zoom in on a 
particular element of his scene, cut or dis- 
solve to a close-up of a similar element in 
a new scene, and slowly zoom back to re- 
veal the new surroundings. Such transi- 
tions, if net overdone, can be very effective 
and are used in many top films and televi- 
sion show s. 

In any situation where the amateur wants 
to photograph people unobserved, the long 
lens is essential but the zoom lens is invalu- 
able. In any such candid approach it is, of 
course, impossible for anyone to predict 
where the most interesting action will take 
place. The zoom lens allows the camera to 
range over a large area, establish the scene, 
and move in quickly and unobtrusively on 
the action as it breaks, without the neces- 
sity for stopping the shot to change lenses. 

In even the best zoom lenses, and their 
quality has greatly increased recently, you 
cannot expect to get as good resolution and 
contrast as with a fixed focal length lens 
which is designed for a specific job. Never- 
theless, for most movie work, the slight loss 
of quality will prove to be unimportant. 

One further word of restraint should 
perhaps be mentioned with relation to the 
zoom lens. In somewhat understandable 
enthusiasm, the new owner may find him- 
self zooming in and out with such fre- 
quency that the viewer may think—as one 
CBS newsman has put it—‘“that his optic 
nerve is a yo-yo string.” With a smooth 
touch, a little judicious restraint, and a lot 
of imagination, one picture made with a 
zoom lens may yet be worth a thousand 
made without it.—® 


July, 1959 





SYNCHRO-MITE 


Here’s custom-quality in 
a convenient, miniature 
size! A compact bracket- 
mounted unit for reflex 
cameras, and one that 
frees the accessory clip on 
allcameras for use of light- 
meters, auxiliary view- 
finders, and other acces- 
sories. Extremely durable, 
with quality construction. 
Takes bayonet base and 
M-2 bulbs without adapt- 
ers. Reflector removable 
for bare-bulb photog- 
raphy. With Compur-type 
shutter cord. Only $14.95. 


TILT-A-MITE 


The flash unit that folds 
to fit in your shirt pocket. 
Fan reflector tilts to any 
of five positions for bounce 
flash, and can be set for 
either near or far subjects. 
Exclusive dual socket ac- 
cepts both standard bay- 
onet or M-2 size flashbulbs 
without adapters of any 
kind. Exposure dial, test 
button, and more addi- 
tional features than any 
flash unit of its type. Only 
$11.95 


Honeywell 
[EL] Heiloud Phato Products 


Heiland Division, Minneapolis-Honeywell 
5200 E. Evans Ave., Denver 22, Colorado 


IN FLASH BULB UNITS 


Heiland makes a model 
for your exact needs | 














Write to Heiland 
for free folders 
on either unit. 
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there’s . 
never béen 
a color 


oa, cual 
slide _ 
viewer’; 


like this: 


ULTRAMATIC 


Only the ULTRAMATIC W-200 
keeps your slides ready in maga- 
zines . . . each slide protected in 
individual metal frames... ready 
for AUTOMATIC flick-of-the- 
finger slide changing. Shows 
slides BIG, BRIGHT, BEAUTI- 
FULLY ENLARGED. $14.95 at 
camera stores everywhere. Mag- 
azines — only 75c each with 12 
metal frames. 
Send for your free copy, 12-page booklet: 
“Ways to Improve Slide Shows” 


AIREQUIPT MFG.CO.,INC. DEPT. P-7 
20 Jones Street, New Rochelle, N. Y. 
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WjHIA\T'|S@NIE(W continued from page 82 
TWO 35’S OFFER FOLLOW 
POINTER AUTOMATION 


Konica III M and Olympus Electroset 
incorporate cross-coupled meters and controls 


y 5 Konica III M, newest member of 
the Konica family, brings as its contribu- 
tion to the clan a choice of either full or 
half 35-mm frame shooting, and a built-in 
light meter with numberless follow-pointer 
exposure automation. Like previous Konica 
ITI models the III M has the two-push left- 
handed plunger-advance mechanism for 
its normal double-frame operation. To con- 
vert to 17-mm single-frame shooting, an 
accessory mask (supplied with the camera) 
is installed in the film gate and automati- 
cally locks into the transport mechanism 
so that the advance system then operates 
with a single push. 

Once the hinged meter is snapped into 
position, and the proper ASA index is set 
(from 6 to 800), the photographer adjusts 
either aperture or speed control ring until 
the white meter needle is aligned with a 
black index mark, giving the proper expo- 
sure settings. All interconnection of meter, 
aperture, shutter speed, and ASA indexes 
is by means of internal electrical system 
employing precision carbon resistances. No 
mechanical connections have been used in 
this system. We found it easy to use and 
our tests indicated more than adequately 
accurate exposures under a variety of nor- 
mal shooting conditions. 

In addition to its unusual double format 
and exposure control system, the Konica 
III M embodies the automatic parallax 
correction and field reduction features of 
the Konica III A. This unusual focusing 
device (which to our knowledge exists only 
on one other camera, the 70-mm Combat 
Graphic) takes cognizance of the fact that 
the lens covers a narrower angular field at 
shorter shooting distances, and appropri- 
ately adjusts the frame lines. 

The Konica II] M with 50-mm /f/1.8 
Hexanon lens in a Seikosha-SLV shutter 
with speeds from 1 to 1/500 sec is priced 
at $129.95, case extra. For further informa- 
tion, contact Konica Camera Co., 76 W. 


Chelten Ave., Philadelphia 44, Pa. 


Ti. Olympus Electroset, a new coupled 
range-viewfinder focusing 35, features a 
built-in three-range exposure meter with 
follow-pointer exposure control. The third 
sensitivity range, for low light levels, is ob- 
tained ingeniously by a booster cell which 
doubles as a hinged cover for the lens hood 
and ‘plugs in via a short length of cable and 
a standard PC connection. 

Following the current trend toward 
shorter focal lengths for non-interchange- 
able equipment, the Electro-Set employs a 
42-mm Zuiko {/1.8 lens whose focal-length 
falls neatly between those of the standard 
50- and the popular 35-mm wideangle. A 
seven-element construction, the lens has 
stops to {/16 and is provided with a rapid- 
focusing helix that covers the infinity-to- 
30-inch range in a mere 45 degrees of arc. 

As with most current follow-pointer auto- 
mated cameras, the cross-coupled shutter- 
speed and lens-aperture controls carry no 
superfluous LVS calibrations, and the sys- 
tem used is further simplified by means of 
a convenient arrangement whereby the 
shutter-speed ring controls both speed and 
f{/stop, while the aperture ring moves inde- 
pendently. An ASA-calibrated speed index 
scale appears on the back of the camera 
with markings from 10 to 800. Shutter 
speeds provided by the fully synchronized 
Seikosha SLV shutter range from 1 to 
1/500 sec in geometric (exact doubling) 
progression. 

Other noteworthy Electro-Set features 
include a_parallax-corrected bright-line 
frame for the viewfinder, a single-stroke 
rapid-advance lever, an accidental-exposure 
prevention lock, and a generously propor- 
tioned quick-rewind crank that folds flat 
into the camera’s baseplate. 

The Olympus Electro-Set is imported by 
Scopus-Brockway, 404 Fourth Ave., New 
York 16, N.Y., and is priced at $129.50 for 
the camera and $8.50 for the combination 
low-light-booster, lens cap, and shade. 

WHAT'S NEW continued on page 96 
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Camera without lens. 


a shape which remains impressive also 
in future, 


no useless details or forthstanding parts, 


scratch-proof coating of ebonite, 
tastefully green-coloured. 


pleasingly chromium-plated, 


universally applicable shutter cap protect- 
ing the lens against rain and serving like 
counter-light diaphragm; the filter can 
be put into the cap; 


no eveready-case required, 


release button, counter-work, rewinding, 
etc. safe on the bottom, 


quick snap-shot series by means of rapid 
running device (coupled with the film 
transporting device) 

flash-light contact 
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MODERN SHAPE AIDS IN SALE 

At Jena in Germany, a new method of camera construction has been developed. 
The simple well-proportioned shape of the WERRA Camera yields that classical 
finish, that special look, representing a masterly performance of modern attrac- 
tive modelling. No wonder that the WERRA Camera has been distinguished 
by the Institut fiir Angewandte Kunst (Institute for Applied Art) in Berlin. 


VALUABLE IDEAS HAVE BECOME TRUE 
The WERRA shows all good features of a pretentious amateur camera; beyond 
that, its constructors have realized many good and new ideas. 


The construction of the WERRA guarantees evereadiness, multi-purpose, easy 
and simple handling, as well as a sturdy reliability. 


Changing optic Jena Model Il: with changing optic and coupled range finder. 


Fl 2.8:35 mm and lens 
Jena T 2.8/50 mm. 


BEST PROOF 

for all those arguments will be rendered by practical test! Please, convince 
yourself! This WERRA Camera corresponds with every regard to the wish- 
dreams of amateurs. You receive highest counter-value for your high 
expectation. 

WERRA—THE DREAM OF A CAMERA WITH SPECIAL LOOK 

The well-saleable WERRA series comprises the following types: 


WERRA I Lens Jena T 2.8/50 mm with Synchro-Compur shutter 
(B-1/500 sec.) 


WERRA II Mirror frame finder and mounted-in exposure meter 
WERRA III Coupled range finder and changing optic 
WERRA IV Coupled range finder and exposure meter, changing optic 


If you are interested in further details, please, address to: 


DEUTSCHE EXPORT—-UND IMPORTGESELLSCHAFT 


[_feinmechanile- Oplile J M.B.H. 
es 


KONTOR A/3 BERLIN C 2, SCHICKLERSTRASSE 7 











MATIC 


SHOOT with BOTH EYES OPEN 
it figures and sets exposures for you, 
has coupled “Magic Circle” meter 


With this camera you’re quickly a wise photographer. Just a single 
movement of the ‘‘magic circle’’ exposure meter automatically combines 
speed and aperture and you’re ready to shoot. You shoot with both eyes 
open —see everything lifesize —even shoot with glasses on! With world- 
famous Color-Skopar f/2.8 lens specially ground for color. Fast single 


stroke film wind. Automatic pop-up rewind. Exclusive SLK-V shutter 
with 9 speeds: 1 to 1/300 second. 


VITOMATIC I—with lifesize super brightline viewfinder $89.50 
VITOMATIC II—with lifesize super brightline rangefinder-viewfinder, $109.50 


Ask your dealer for a demonstration! 


The new 
cameras with the 
automatic eye 
for color 


y 
»~ 


SINCE 1756 (SAY PHOT-LANDER) 


VOIGTLANDER 


H. A. BOHM AND COMPANY, SOLE AMERICAN IMPORTERS, 4761 W. TOUHY, CHICAGO 46, 
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MISCELLANEOUS 


UNIMARK ELEC.- 

TRIC EYE 35-mm 

cameras have a built- 

in light meter that 

provides correct ex- 

posure without con- 

versions or 

calculations. The 

photographer merely 

lines up two arrows, 

and settings are au- 

tomatically correct. 

Lens is a 4-element 50-mm Leidolf-Wetzlar 

f/2.8 in a Prontor SLK light value shutter with 

speeds from 1 to 1/300 sec, MX synchronization, 

and self-timer. It has a rapid advance lever 

for film and shutter wind. Unimark I has a 

standard viewer, Unimark II a 1:1 bright-frame 

finder. Price of the former is $69.95, of the 

latter, $79.95, leather case is $10.95. Unimark 

Photo Inc., 132 W. 31st St., New York, is the 
importer. 


VAR-I-PAN films are offered in a wide range 
of sizes by Supreme Photo Supply Co., Inc., 11 
Broadway, New York 4. The line includes 
25-ft 8-mm rolls, ASA 40, at $1.79, including 
processing, or in 1,000-ft bulk, without process- 
ing, at $25; 35-mm thin-emulsion negative film, 
100 ft on camera spool, in ASA 25, 50, or 100, 
$3.99; panchromatic film packs, ASA 100, $1.25 
for 244x3%4 size, $1.75 for 4x5 size. Sheet film, 
ASA 50, 100, or 250, in 100-sheet boxes, 2'4x3'4 
in. size is $4.49; 344x414, $6.99; 4x5, $7.89: 
5x7, $13.49; and 8x10, $24.99. Thin-emulsion 
35-mm bulk film, perforated DRL, in ASA 50, 
100, or 250 speeds, is $3.99 per 100-ft roll. Roll 
films, for 120, 127, or 620 cameras, are available 
in a thin emulsion, panchromatic, rated at 
ASA 100, for 30 cents per roll, or in ASA 50, at 
35 cents per roll. Var-I-Pan is also available 
as a thin-emulsion film in standard 35-mm 
cartridges, in a choice of 25, 50, 100, and 250 
ASA speeds. A 2-Pak of two 36-exposure cart- 
ridges is $1.15. 


MOBILITE 750, a 
four light multi-di- 
rectional light bar 

& 7 has swivel arms and 
" ~~) push-button controls. 
Either arm can be 
raised or lowered to 
an angle of 180 de- 
grees, and individual lamps can be swiveled 
345 degrees, permitting a wide range of light- 
ing effects. By reversing lamp direction, it 
fits the electric eye movie cameras (with 
lights in the bounce position, proper exposure 
is achieved). Weighing 2 lb, 2 oz, it is de- 
signed for use with the small movie flood 
lamps. Price, in metal case, $17.95; in carrying 
carton, $11.95; case only, $6.95. Manufacturer 
is Flex Electric Prods., 145 Skillman St., Brook- 
lyn 5, N. Y. 


HPI MOVIE MAKERS WORKSHOP is a com- 
bination package featuring the HPI Pro-Splicer 
for butt-splicing 8- and 16-mm movie film with 
Mylar splicing tape, a pair of geared nylon re- 
winds, also for 8- and 16-mm film, and a supply 
of splicing tape. The chrome steel rewinds have 
a 4 to 1 winding ratio for fast forward or re- 
verse winding. Price of the combination is 
$11.95. The HPI Pro-Splicer alone, with splic- 
ing tape, has been reduced to $7.95. Manufac- 
turer is Hudson Photographic Industries, Inc., 
Croton-on-Hudson, New York. 


SUPERIOR COL- 
OREEL, an unbreak- 
able plastic process- 
ing unit holds up to 
110 ft of 8- and 
16-mm movie film, 
uses less than a gal- 
lon of processing so- 
lution, and is chemically inert. The reel doubles 
as a drying rack and the unit is designed to 
eliminate spill and splash. Made by Superior 
Bulk Film Co., 442 N. Wells St., Chicago 10, 
it is priced at $32.50, f.o.b. Chicago.— fj 
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Canonflex 


continued from page 18 


to pop open to maximum focusing aperture. 

The Canonflex’s focal-plane shutter has 
a large nonspinning selector dial with equal- 
ly spaced speeds from 1 to 1/1000 second 
plus Time, Bulb, and X-synchronization at 
1/60 second. 

A single stroke of the rather unusual 
rapid-wind lever located in the center of 
the Canonflex base plate resets all camera 
functions for the next exposure. Unlike 
traditional baseplate rapid-wind mechan- 
isms this one does not move in a straight 
line, but in a semicircular are from front 
to back. It’s an unusual system but extreme- 
ly logical. I found that if I used the thumb 


Built-in drawer on tele adapter for 200-mm 
(and up) lenses accepts 40-mm filters eliminating 
huge filters normally used in tele shooting 


and first finger of my left hand the camera 
body cradled easily in the heel of my hand 
and the second finger automatically found 
itself on the operating tab of the rapid- 
wind lever. Simply by closing this finger 
the lever is operated speedily, smoothly. 
and with very little camera jar. However. 
I must say that the system has one major 
drawback. It works well only when the cam- 
era is held in the horizontal position. Try- 
ing to make verticals I found it extremely 
difficult to operate due to the limitations 
imposed by my hand. Moreover. in order 
to use the Canonflex on a tripod you must 
first acquire a special cradle supplied for 
this purpose. This accessory is unfortunate- 
ly indispensable because no top-mounted 
advance mechanism is provided. In my 
view this is regrettable because it creates 
unnecessary difficulties for this excellent 
camera. 

In summation. I found the Canonflex a 
very worthy addition to the 35-mm SLR 
field with features that put it in the fore- 
front of current designs. The operational 
convenience of the automatic mirror and 
diaphragming mechanisms © which _ blink 
closed only for the duration of the exposure 
must be experienced to be fully appreci- 
ated. And this goes for the Canonflex as 
well. 

Canon cameras and accessories are im- 
ported by the Scopus-Brockway Company 
of 404 Fourth Ave.. N.Y.C. The Canonflex 
camera with 50-mm {/1.8 Super Canomatic 
R lens lists for $299.95. the camera bod) 
alone for $170. The 100-mm Super Cano- 
matic {/2 lens lists for $199. An accessory 
July, 1959 97 








NEW 


BESSAMATIC 


—S . 


ONE LOOK 


and you see 


EVERYTHING... 
perfect viewing, focus and exposure 
AUTOMATICALLY! 


Shutter speed, aperture and diaphragm are automatically regulated. With just 
one movement match the exposure meter pointer with the Magic Circle (both 
appear in the Viewfinder). You automatically get correct exposure. The two 
way focusing system is automatic with all interchangeable lenses and so is the 
diaphragm . . . it is wide open when you view and compose and it adjusts 
automatically to pre-set aperture when the shutter is snapped. No parallax 
error ever. Standard lens for the Bessamatic is the famous 50mm f/2.8 Color 
Skopar. Synchro-Compur shutter —speeds to 1/500. Bessamatic, $220.00. See 
your camera dealer for a demonstration. 





new VOIGTLANDER-ZOOMAR lens 


In the Voigtlander-Zoomar lens you have at your 
fingertips not only a wide-angle lens, a normal lens 
and a long-focus lens but every focal length between. 
In a single lens the Voigtlander-Zoomar provides 
continuously variable focal lengths from 36 to 82mm, 
from ONE camera position. At all focal lengths 

the Voigtlander-Zoomar offers a free choice of 
apertures from f/2.8 to f/22. See it at 

your camera dealer! 


SINCE 1756 SAY PHOTLANDER 


VOIGTLANDER 


H. A. BOHM & CO. SOLE AMERICAN IMPORTERS © 4761 W. TOUHY AVE., CHICAGO 46, ILL, 





“Tow ated frit; gt “8” wth da fe "the “300” has harp. 
428 lens, flash synch shutter with speeds to 1/300th second, coupled 


range /viewfinder, split-second lever that advances film, cocks shutter and 
counts frame, all in one motion — wn serene comm and suenateeee 


“300"’Camera 


$ 39” 
Flash Unit $5.95 
Leather Case ..... $8.50 


Complete Outfit 


(Y)RICOH CAMERAS. $21 “FIFTH AVENUE, NEw YORK 17. N. Y. 
IN CANADA: GENERAL PHOTOGRAPHIC CO., REGINA, SASK. 














INSTITUTE 
we WEST GERMANY'’S FINEST FILM 
OF TECHNOLOGY 
130th Year Begins September 24, 1959 400 ASA—400 ASA 








Department of Photography | | BP ee eo film 


© Photographic Science 


(B.S. Degree) Only $285 


Prepares for technical, experimental and 


supervisory positions in the photographic incl. immediate processing 


industry and in the application of pho- 





tography to science and engineering 
wide latitude —less grain 
@ Professional Photography than films of half the speed. 
ee ees Perutz film also available in 

Prepares for industrial photography; por- speeds 100 and 25 ASA. 


trait, commercial, color and motion piec- 





ture photography offset reproduction; 


sales and technical service Perutz 16mm black and white 
@ Illustrative Photography 100 foot rolls in speeds 400, 
(B.F.A. Degree) 100, 25 ASA—$5.40 (process- 


Prepares for photojournalism, advertis- 


ing photography, illustration. ING not included 





Special Bulletin and Careers in Photography on 
request 


ee ae At all leading dealers, or write 
Office of Admissions 


Att.: G. €. Heddon BURLEIGH BROOKS, INC. 
Rochester 6 of Technology 10 W. 46th Street, New York City 36 


Me 





Rochester 6, N. Y. 














clip-on exposure meter is available for $20 
if ordered with the camera, $29.95 if pur- 
chased separately. 


FEATURES 


Instant-return mirror. 
Fully-automatic instant-reopen diaphragm. 


Baseplate mounted, single-stroke advance 
lever. 


Fully-automatic optical frame counter. 


Pentaprism interchangeable with bright waist- 
level finder. 


Single nonrotating dial carries 11 speeds from 
1 sec to 1/1000 plus B, T, and X for electronic 
flash synchronization. 


Fully synchronized. 
Time lock on shutter release. 


Light meter that can be coupled to speed dial. 





A Trio of New Rolleis 


continued from page 22 


814 feet. The reason for this not inconsider- 
able drawback becomes obvious when one 
considers that to bring the lens down to a 
distance of 414 feet the designers would 
have to exactly double the amount of metal 
in the focusing mount. Be this as it may, 
however, the 814 foot near-focus distance 
is a serious inherent limitation, and one 
that we hope the manufacturers will see 
fit to correct in the future. One partial 
answer is, of course, to use supplementary 
Proxar lenses, and it is expected that inter- 
mediate values under the number one 
(which is the weakest now supplied) will 
become available. An experimental 0.35 
Proxar set which arrived shortly before 
our press deadline brings the focusing 
range down from 814 to 4 feet, and will 
probably be supplied shortly. Aside from 
this inability to get in close for making 
big head-shots, the Tele Rollei is a top- 
flight performer and a worthy addition to 
the Rollei lineup. List price on the Tele 
Rolleiflex (with accessory optical flat) 
$399.50. 





Unibath 


continued from page 26 


full density only slightly grainier than 
UFG. A tendency for Hypan to reticulate, 
caused by its being alkaline after process- 
ing in Unibath, can be overcome by a dip 
in acid stop bath before washing, according 
to the company. A microscopic examina- 
tion of grain in both films revealed consid- 
erably less silver-solvent action than the 
presence of hypo led us to suspect, and 
image sharpness must be credited with be- 
ing approximately on par with most fine- 
grain soups. 

While it is clear at this writing that Uni- 
bath CC-1 and CC-2 formulas can not ex- 
ceed the qualitative capabilities of the 
better developer and fixer formulas cur- 
rently being marketed, it is equally clear 
that the level of quality attainable is com- 
pletely unprecedented for a monobath. In 
the very nature of things it is not possible 
to combine the mutually antagonistic de- 
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veloping and fixing functions without in 
some way falling short of optimum quality 
levels. Moreover, as we indicated earlier, 
the convenience obtained from single-solu- 
tion processing must be accompanied by 
the loss of density-and-contrast control in- 
herent in the “old-fashioned” developer- 
stop-bath-fixer processing method. Unibath 
must, however, be credited with having 
kept these inherent limitations surpris- 
ingly low, and the comparatively good re- 
sults obtained bode well for this new 
process. 

Unibath is manufactured by the Cormac 
Chemical Corporation of 80 Fifth Ave., 
New York City. The chemicals are sup- 
plied in brown polyethylene squeeze-type 
plastic bottles with external ounce gradua- 
tions. Price of 16-ounce concentrate units 
(for making one quart) is $2.25, or about 
equal to the cost of quart units of conven- 
tional prepared developer and fixer solu- 
tions. A more detailed Unibath test report 
including a wide selection of films of all 
types will be presented in a forthcoming 
issue of PopuULAR PHorocRAPHy. 





Creating with Film 


continued from page 87 


commercial release it certainly deserves. 

On a far less ambitious scale, but 
equally important, is the work of two New 
Yorkers in experimental animation tech- 
niques. The first of these men, Len Lye, 
has been working on animated films for 
many years and is the father of the tech- 
nique of painting (and scratching) directly 
on the film to create an animated image. 
It was later adopted with considerable suc- 
cess by Canadian film maker Norman Me- 
Laren. Lye’s short film, Free Radicals, re- 
cently won a second prize of $5,000 at 
Brussels. It consists of white lines 
scratched directly onto black leader and 
set to an African musical accompaniment. 
The cost of such a film was extremely low, 
the amount of work and imagination re- 
quired for its making was considerable, and 
the impressive final result made it all worth 
it. 

Stan Vanderbeek, a young artist living in 
New York, has also recently contributed 
some stimulating ideas to the animated 
film. His first film, What Who How, con- 
sists of animated collages constructed from 
pictures cut out of magazines. It was made, 
at very small cost, on a home-made anima- 
tion stand in Vanderbeek’s apartment. Re- 
cently it won a Creative Film Foundation 
Award and was shown in Brussels. Vander- 
beek’s latest experiments attempt to com- 
bine the words of a poem and the images 
they evoke, thought animation. 

The fact that the creative activity of such 
independent film-makers as Williams, Lye, 
and Vanderbeek is at last gaining some 
public recognition, seems to indicate that 
in the near future we can expect more out- 
standing work in this most painstaking 
phase of movie-making.—® 
July, 1959 





WHY ARE 
KILFITT LENSES 
THE BEST 
IN THE WORLD 


s Wt, 


SUPERLATIVE QUALITY AND VERSATILITY ARE KILFITT STANDARDS 
Kilfitt lenses are marvels of craftsmanship in design, engineering and performance. 
Brilliant, often unique, in design . . . optically and mechanically superb . . . resolution 
and correction of legendary quality . . . these are only a few of the reasons why the 
world’s great and technically knowledgeable photographers choose Kilfitt lenses and 
why you should, too. Ask your dealer to show you the Kilfitt Basic Kilar System, per- 
mitting you to fit one lens on many different types of cameras* .. . the amazing and 
unique Kilfitt Makro-Kilars with extreme focusing range . . . the Kilfitt Test Plate sup- 
plied free with each long lens and made by the factory with the lens you buy as positive 
proof of its incomparable quality. Long Kilfitt Kilars come in focal lengths from 150 to 
600 mm., $164.50 to $599.50; Kilfitt Makro-Kilars, 40 and 90 mm., $119.50 to $199.50. 
For a handsome 2-color booklet on the complete Kilfitt line, send 10¢ to address 
listed below. 


* Adapters, flanges and reflex housings are available to fit the Alpa, Canon, Consol, Contax, Edixa 
Reflex, Exa, Exakta, Hasselblad, Hexacon, Leica, Miranda, Pentacon, Praktica, Praktiflex, Praktina, 
Rectaflex, Topcon, Tower and similar still cameras; Arriflex, Cine-Kodak Special and all C-mount 


iCrepret and sold in U.S.A. by all leading dealers 
KLING PHOTO CORPORATION 


257 Fourth Avenue, New York 10, N. Y. S 7303 Melrose Ave., Hollywood 46, Calif. 


Kilfitt products are made in West Germany 
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Print it Right 


with 


TIME-O-LITE 


/t’s faster... easier... 
more accurate... 


Here's the perfect (8 x 10) contact 
printer for your darkroom .. . perfect 
because you get split-second 
accuracy time after time ... with 
one-hand, foolproof operation. 
This is lifetime accuracy even with 
constant use, because Industrial 
Timer builds the Model 80 
Time-O-Lite Printer to the same 
high standards demanded in its 
precision timing instruments used by 
America’s leading industrial firms. 
Three of the many special features 
that give you perfect print control are: 

¢ Built-in Automatic Timer 

e Light Intensity Control 

¢ Diffusion Control 
See these and all the outstanding fea- 
tures of the Model 80 — now at your 


photographic dealers or write us for 
descriptive literature, 


‘a TIME-O-LITE 


Product of 


INDUSTRIAL TIMER CORPORATION 


es ee, 





' 


GERMAIN scuoor 
or photography 


225 B’WAY, NEW YORK 7, N.Y. 


]Yes, | want a money- 
making career in 
photography 

| am interested in: 


commercial photography 
portrait photography 
color photography 

| color printing —Type C 
dye transfer printing 
industrial photography 
camera repair 
negative retouching 
airbrush retouching 
oil coloring 
motion pictures 
audio visual 
photo-journalism 

| Summer sessions 


Send FREE catalog on photography careers to: 





Address 





City Zone State —_ 
S®e ee eeeeeGeeaeaeeaueace = «= 
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GET PERFECT COLOR 
EVERY TIME 
Color 


Meter / Filter 
the GOSSEN 


picolelt 


Temperatur 








INSTANTLY tells 


* Color temperature of light source 
(in degrees Kelvin) 
© Filter required for correct color balance 
with any type of color film. 
Calibrated in ‘‘decamired”’ filter scale adopted 
by leading camera and filter manufacturers. 
Complete with leather eveready case and 


gold-metal chain. 5 39° 
ONLY 


Sold only through 
LdSi, lem) lejtemee):i-je)-y-usle]. 





photographic dealers. 











Children 


continued from page 55 


thoughtful little girl would be beguiling 
lying on her tummy reading a book—or a 
serious little boy lying on his back, arms 
folded under his head, looking up at the 
sky. I know others who look more natural 
hanging head down from a low branch or 
caught in mid-air leaping off the nearest 
wall. 

My most valuable piece of equipment is 
a small ladder that enables me to shoot 
down from a high angle or level with the 
child if he is the tree-climbing type. A sure 
way to keep an energetic young man in one 
place long enough to pose him properly is 
to put him in a tree. Apple trees are espe- 
cially good because of the low spreading 
branches and foliage that is not too dense. 
sunlight to filter through the 
leaves. Suggest that he “hang on tight,” not 
only for safety but to get his hands into the 
picture. The chubby hands of a young child 
are an expressive part of his anatomy. In- 
clude them whenever possible. Be careful 
not to have the child reach toward the cam- 
era or his arm will be distorted out of all 
proportion, 


allowing 


Try to have him reach up or 
This will eliminate that 
problem by keeping his arm and face on 


point to the side. 


the same plane. You might try having your 
subject hold a small object, i.e. a flower. 
This will bring his hands into the picture 
in a natural and graceful gesture. Be quick 
to shoot before he loses interest. 

A sure fire way to include a child’s hands 
in the composition, and get an animated 
expression at the same time, is to tell your 
hide her ten 
slowly. and you'll have a surprise for her. 


subject to eves, count to 
This is where it is handy to have an assist- 
ant working with you to talk to the child 
and keep his or her attention while the pho- 
tographer concentrates on the composition 
in his groundglass or rangefinder. 

If you are working outdoors this second 
person is imperative to your operation as 
the child is challenged by the 
spaces and you and your cohort must be 
intriguing than the 
street. You can call into service the child's 


great open 


more gang across the 
best friend or a sibling, but never the par- 


ents: they are too prone to command and 
not suggest. Have your helper stand a little 
to one side of you so your subject will not 
into the 
three-quarter view is usually the most flat- 
tering angle 
Look 
discover his best features, and play them 
up by suggesting positions that show them 
. If the child has beau- 
tiful eyes be sure she 


be looking directly camera. A 
even for these young counte- 


nances. your subject objectively. 


off to best advantage 
faces away from the 
sun so she will not squint. If she has a cute 
profile, direct her attention away from the 
camera so you can catch her side view. 
Beach pictures are fun to pose, as half 
your battle the children are busy 
and will not be stiff and self-conscious. 
However, one problem does arise with the 


Popular PHOTOGRAPHY 


is won: 





and Better than Ever..... 


''Terrific!’’ is the word for the Petri 2.8 & 1.9 


+ 


* 4 ; (Case $12.50) 
ey PETRIT 


NK 





c 


The Scrat ivinthe GREEN WINDOW! im 


Viewfinder af Pee 
What is the Green-O-Matic System? : 


No heads lopped off with a Petri 


The completely new PETRI 2.8 camera is equipped with Super-Wide view- * Unwritten Guarantee 

finder of special Green Crown glass and built-in automatic parallax com- alibaly does PETRI leod the field in camera production 
pensation another PETRI first! This Green Crown glass increases visi- Eatin popularity among local camera ‘fons, the Petri 
bility, eliminates eye-fatigue and insures easy and accurate focusing due 

to the brilliant, self-compensating PETRI-Gold frame which clearly outlines 
Exactly what your camera lens will photograph and thus simplifies the here- 


to-fore complicated art of photography. No heads “lopped” off with in self-timer, Color-corrected ORIKKOR lens and other 
PETRI-Gold frame! 


superior features are your unwritten guarantee when you 
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camero exporters PETRIis Green-O-Matic 
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NEW! 
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SWITCH LENSES 
IN SECONDS..... 
PETRI AUXILIARY 
LENS KITs. . 
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standard Petri cameras 


‘ tenses 
ste with Auxiliary Telephoto 
ngle lenses, matching Viewlinder, zippered case 


Color-corrected ORIKKOR lens 
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7 am ny, Inc. 
View-Master (Canada) Ltd., 314 Powell Street, Vancouver 4, B.C PETRI Cc era Compa y 
Manufactured by: KURIBAYASHI Camera Industry Inc., tokyo, Japan 
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this 
lok-hekebavel 


of camera 


| does a 
man-size 
job 


So small it’s rarely noticed, the Mamiya 
Super 16 is with you, wherever you go, 
whatever you do. And it turns out 
snappy wallet-size black and whites— 
color slides—full color prints. 

Man-size features too: flip of the “Action 
Wheel” advances film, sets shutter; a 
full range of shutter speeds and lens 
openings; built-in flash synch; close-ups 


to 12” without attachments; drop-in film 
loading; and a built-in interchangeable 
yellow filter. Looking for fun, surprises, 
adventures? Get the Mamiya idea. 
Mamiya Super 16 $3995 

(Model III) with leather case, and handstrap 
MAMIYA SUPER 16 GIFT KIT — camera, 
case, flash, 3 rolls of black and white 
film, flash bulbs and handstrap $49.50 


For illustrated brochure, write Mamiya Division, Caprod, 111 Fifth Avenue, Dept. PP-7, 


New York 3, N. 


Y. or Precision Cameras of Canada, Ltd., 77 Vitre Street W., Montreal 





AN EDUCATION IN 
LARGE FORMAT 
PHOTOGRAPHY... 


120 PAGE 


PRODUCTS HANDBOOK 


Over 400 illustrations, lens diagrams, and ex- 
ploded views of the most exciting NEW line 
in Linhof history! Cameras, tripods, and ac- 
cessories for photomicrography and macro- 
photography. informative articles on the 
advantages, principles, and problems of large 
format yp + the professional 
or advanced amateur. 


only 


See your Linhof Dealer... or send coupon to: 


= KX. I IN’ G PHOTO CORPORATION 
257 Fourth Ave., New York 10, N. Y. 
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Here's 50¢ for my copy of the 
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You wil 
enjoy 

4 Québec 
vacation 


_ Beautiful, unspoiled 
mountains, lakes and valleys, 
Picturesque villages and 

towns, the mighty St. 
Lawrence, metropolitan 
Montréal, historic Québec City, 
world-famed shrines, Enjoy 
French-Canadian hospitality 

in comfortable modern 

inns and hotels. 

For help planning your Québec 
vacation write for free maps and 
booklets to: Provincial Publicity 
Bureau, Parliament Buildings, Québec 
City, Canada; or 48 Rockefeller 
Plaza, New York 20, N.Y. 
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scantily clothed little figures. Watch out for 
bare legs extending toward the camera. 

An older girl will love to kneel and 
spread out her dress “like a princess” (cov- 
ering those knobby knees, making a grace- 
ful pyramid-shaped composition). You 
might take along a small soft pillow so 
there will be no objections to your idea. 
Don’t expect a child under three to kneel. 
They would rather squat, an accomplish- 
ment of no small difficulty. To catch this 
charming and typical pose place a tiny ob- 
ject on the ground or tell the child you see 
a bug. Move yourself around to where you 
can catch this pose sideways, not from the 
front. Never “cry wolf” to a child or he will 
quickly catch on to your insincerity and 
fail to respond to any suggestions. If you 
say “look at the bug,” be sure there is one! 
Most of my outdoor props come from a 
scientific supply house rather than a toy 
shop. 

Posing two children together need not 
be doubly difficult. They will be interested 
in each other so your only problem’ will be 
to keep them relatively on the same plane 
so they will both be in focus and their 
heads fairly close together. You might try 
having one whisper a secret to the other, or 
show the other child a small treasure, ani- 
mate or inanimate. If you are photograph- 
ing children of different heights the easiest 
solution is to have them lie on the ground 
facing the camera, heads on the same plane. 
Use a low camera angle for this pose and 
shoot when the feet are not waving in air. 

There are no hard and fast rules for 
maneuvering a child into a graceful and 
well-composed picture. Some children are 
more manageable than others and quicker 
to catch on to the ideas you are suggesting. 
If you have a particularly negative subject 
you can always use the old strategy of “I 
bet you can’t” and of course they will. It 
is up to the photographer to understand 
each subject as an individual. A little teas- 
ing worked wonders with one personality- 
plus youngster: the defiant pose which re- 
sulted was spontaneous. Be quick to catch 
these impulsive positions. 

Beware of the child whose mother says, 
“Susie will make a good model, she loves 
to pose!” You will have to work twice as 
hard to make her relax and forget to “pose” 
as you will with a child who has not been 
subjected to 
from infancy. 


flashbulb-popping parents 
Do try out all your new complicated 
gadgets on immovable objects. Never keep 
a child standing around while you adjust 
a tripod (better left home anyway), change 
lenses or search frantically through your 
gadget bag for another filter. You might 
even use a “stand-in” for checking expo- 
sures with your meter; children couldn't be 
less interested in their reflecting power. 
Your best pictures will result from con- 
centrating your whole attention on keeping 
your subject happily animated and respon- 
sive to your suggestions for natural poses. 
Remember that a child, as opposed to a 
grown-up, will not “hold a pose.” —® 
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1: Lighting—Its Quality 
continued from page 37 


knowledge of how to use it. The purpose 
of this article is to underline the impor- 
tance of light, and to pinpoint the elements 
that help control it. 
There are two simple experiments which 
we believe every photographer should try. 
Both demonstrate the importance of and 
the dramatic nature of light. First, take 
a bus ride. Focus your attention on a 
person’s face. As the bus moves, note how 
the light on the subject’s face changes. The 
bus passes a white-colored building and 
white light fills in the shadows. Stopping 
in the shade of trees, the level of the light 
drops and there is a warmth to the light. 
Then, the bright sunlight pours harsh, con- 
trasty light down onto the face. As the 
light changes, so does the appearance of 3 
the face. \ Ou 
Second, get yourself two candles. Tonight, . 
turn on the overhead light in the living are 
room. Study the room, the shadows, the ; 
highlights, and the way things look. Now . ‘ E ° ! 
light the candles and turn off the overhead W PLRGIITe ad ( ad rkroom miracle 
light. What’s happened to your room? It’s co) . 
not the same any more. Your feelings 
toward it have changed. The plant and 
TV set in the corner now have long shadows 
behind them. There is a cozy feeling to 
the room. The walls seem closer together. 
The face and the room were the same 
in both demonstrations. Yet, both changed ] 
because light changed. Your feeling toward 
the room changed drastically with the flick 
of a light switch. 


We are affected psychologically by light. step 


A photographer on a national magazine . ‘ 
wanted to give a picture an “out of this processing 
world” feeling so he used green light in a) 
lighting it. A well lighted alley is friendlier 


than one that has a single low wattage with Ww, 


light source. A flashing neon sign attracts 


our attention faster than one that just glows. & 
Poets in their writings have analyzed light 
until we can see it. 
“...Just as the moon rose over 
the bay, 
Where swinging wide at her moor- 
ings lay, 
The Somerset, British man-of-war; 


A phantom ship, with each mast 
and spar 
Across the moon like a prison bar, 
And a huge black hulk that was 
magnified 
By its own reflection in the tide.” 
—Longfellow 
As the drama of light in life supplies 
poets with the meat for imagery, light sup- 
plies photography with mood, feeling, and 
meaning. Light is the grammar of photog- 
raphy. If we understand it, search for it, 
and command it, we can produce better 
pictures. We have within us a feeling of 
light (much of it developed unconsciously) CORMAC CHEMICAL CORP., 80 FIFTH AVE 
but few of us have ever put it to use in 
photography. 
The history of photography is paved with 
July, 1959 
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EUMIG QUALITY 
WINS GOLD MEDAL 
AT BRUSSELS 
WORLD'S FAIR 


EUMIG automatic movie cameras, 8mm EUMIG 
C3R CONTINENTAL, 16mm EUMIG C16R CONTI- 
NENTAL and 8mm EUMIG P8 IMPERIAL projector 
were honored by the International Jury at the 
Brussels World’s Universal and International Exhi- 
bition with a gold medal. Eumig of Austria, Europe's 
foremost manufacturer of automatic movie equip- 
ment, was honored with this medal for the high 
quality of Eumig movie products, and for their 
contribution to the service of humanity. 


This gold medal from the International Jury 
guarantees that when you purchase an automatic 
Eumig movie camera, that Eumig gives you more 
value dollar for dollar than any other movie cam- 
era in the world. 


You can always be sure of the most advanced 
automatic movie equipment on the market when 
you purchase Eumig, Europe’s ultimate in auto- 
matic movie equipment. 


Sold exclusively through UNIMARK 
franchised stores 


UNIMARK PHOTO INC. 
132 WEST 31 STREET, NEW YORK 1, NV. Y. 
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poorly lighted pictures. In the early days 
there was an excuse; films were slow, tech- 
nology poor, and plenty of light was neces- 
sary for an exposure. Then flash came into 
vogue and photographers blasted away with 
it not realizing how important the flash 
was to the final picture. Lighting errors 
and an irreverence for light have been 
passed from generation to generation. To- 
day, science has given us tools that leave 
no excuse for not using light creatively, 
or skillfully. 

Now, let’s go back to this word quality. 
What does quality of light mean to us as 
photographers? 

Quality is not a precise word, but it 
scratches the surface of meaning when it 
comes to light. Light quality is made up of 
several elements: direction of the light, its 
intensity, the nature of its source (which 
gives it its color), and the surfaces around 
it, or before it. The light from a dozen 
candles gives a different quality of light 
from that which we get from a fluorescent 
lamp. The quality of light at high noon is 
different from the quality of light at sun- 
set. Tungsten floor lamps, gas light, flash- 
bulbs—each of these sources give us a 
different quality of light. 

A photographer selects his light source, 
or the time of day or the weather condition 
of the day, because the quality of light 
contributes to the picture he wants. Some 
photographers will not shoot outdoors on 
anything but an overcast day. I know of 
one photographer who waits for a rainy 
night so he can shoot night pictures. 

However, the quality of one kind of 
light can be duplicated with another kind 
of light. I have been fooled by pictures of 
a girl standing by a window. I guessed the 
source was sunlight but the photographer 
shot at night with a floodlamp pouring 


light through a window. I have seen 
“beach” pictures made in a studio. 

What does this all boil down to? Simply 
this: once a photographer appreciates light 
quality, he can work until he finds the 
quality he needs, or he can artificially 
create it. But, as in any other aspect of 
life, we must first know what we are 
searching for, before we can find it. 

Probably the second best way of learn- 
ing how to use light is through the study 
of good pictures taken by professionals. 
(The best way is by taking pictures while 
experimenting with light.) I suggest that 
you pick up a copy of one of PopuLaR 
PuotrocraPHy’s Annuals and go over each 
picture, trying to find the answers to the 
following questions: 

For outdoor pictures: What time of day 
was the picture taken? (Look for length in 
shadows.) What type of day was it? (Look 
at the density of the shadow areas.) Do 
you think the photographer waited for this 
day (or time of day) to come along? Did 
the photographer use reflectors or fill-in 
light? Was the point of view or posing done 
in such a way as to take full advantage 
of the light? 

For indoor pictures: What kind of light 
source? (Window, flash, flood, etc.?) How 
many lights were used? What was the posi- 
tion of the main light? Were reflectors 
used? Did the photographer have control 
of his light sources? If not, how did the 
photographer maneuver himself or his sub- 
ject into a position that took full advantage 
of the existing light? 

With a little bit of practice and some 
help from an experienced photographer 
you will be able to read pictures for light. 
Such readings will give you clues to how 
you can improve your pictures. Start your 
reading with the pictures in this issue—®™ 





Shooting Sunsets continued from 


meters acceptance angle. However, the 
meter must be shaded from the direct rays 
of the sun (if full saturation of the sunset 
colors is your object). It should be aimed 
at the area of the sky, or water, which is 
most representative of the truest color or 
intensity you have in mind to record. 

For the most part, it is impractical to 
try to get detail in the shadow areas with- 
out the use of supplementary lighting. 
Therefore, the foregrounds of sunset pic- 
tures are, of necessity, mainly silhouettes. 
These should be considered for their com- 
positional possibilities (for the most pleas- 
ing results), and the camera angle should 
be adjusted to make the most of the fore- 
grounds included in your sunset pictures. 
Attempting to expose for detail in the 
shadows will result in tremendous overex- 
posure of the sunset itself, and a near- 
complete lack of color saturation. 

The foreground can serve two other pur- 
poses. If the sun is causing lens flare and 
this is undesirable, place the camera in 
such a position as to cause a shadow to fall 
directly on your lens, or shade it with your 


page 66 


hand. This will not affect your exposure. 

Also, you can manipulate your camera 
angle to make use of your foreground to 
completely block off the sun. Usually, this 
results in a halo of backlighting around 
the foreground object, and a very attractive 
effect. 

The sunset, including its colored rays 
spread out across the low-hanging clouds 
and the the water, often 
presents a composition problem for the 
color photographer whose natural tendency 


reflections on 
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is to shoot straight on, letting the horizon 
line cross the middle of the picture. Slight 
or extreme variations of this practice will 
produce more interesting pictures. In fact, 
some of the most interesting might be those 
which exclude completely one of these ele- 
ments, the one above or below the horizon 
line. 

Photographing sunsets raises the esthetic 
problem of whether or not it’s necessary to 
reproduce true color. This, of course, is an 
individual thing that must be resolved by 
the individual photographer, but if true 
color is not your specific aim, you can 
make experimental and abstract shots 
by switching films and shooting through 
filters. 

Ideally, the sunset should be shot on a 
daylight-type film through a haze filter. 
However, using a tungsten-type film throws 
a new element of blue into your outdoor 
sunsets, giving your color an unreal, but 
quite interesting, quality. 

Using filters that were made for black- 
and-white photography also adds a new 
note of interesting distortion to the color. 
If, for instance, the setting sun in a hazy, 
gray sky is not surrounded by color, you 
can avoid getting a monochromatic, dull 
slide by adding a red filter for a brilliant 
sky. The filter factors when using these 
filters with color film are the same as the 
factors for black-and-white. 

Water plays an important part in sunset 
photography. For one thing, when the sun 
is at its low point in the sky it’s visible only 
in areas in which it would not be ob- 
structed by buildings, trees, or hills. This 
narrows it down to large flat areas, or large 
bodies of water. Also, the reflections of the 
sun and the sunset colors on water serve to 
increase the depth of the scene, for better 
composition and more color area. 

The natural properties of the various 
color films should be considered when 
shooting sunsets. Kodachrome gives results 
of full brilliance, colors which might be 
even richer than those of the original scene: 
Ektachrome, including the new, improved 
version, gives a softer result than does 
Kodachrome; Anscochrome’s colors are 
slightly more pastel, but are quite pleasant 
in themselves. 

Two things the color photographer 
should keep in mind when photographing 
sunsets are (a) that a perfectly accurate 
meter reading is almost impossible, and 
that he would do well to bracket his ex- 
posures (that is, take two extra exposures 
for each shot—one a stop over and one a 
stop under the first one); and (b) that the 
earth is constantly turning, thereby con- 
stantly changing its relationship to the sun, 
so that the very slowest shutter speeds, 
of a second or more duration, will result 
in an unsharp image of the sun. 

Remember, too, that the sunset scene 
itself will not stop and pose for you. If 
the possible shot appeals to you, lift up 
your camera and shoot it. Waiting or hesi- 
tating can mean completely missing your 
best photographic opportunities.—@ 
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FOLLOW THE STARS 


JOHN WAYNE AND HIS EUMIG C3R CONTINENTAL 
JOHN WAYNE STARRING IN “THE HORSE SOLDIERS” A MAHIN-RACKIN PRODUCTION 


WHAT user gessun conan: 


control but measures the light behind the taking lens 
only before the camera is running. Once the camera is 


started, there is no provision for exposure control. With 
the EUMIG C3R CONTINENTAL, exposure is controlled 
with your fingertip automatically before and during 


filming. Exposure is always controlled for changes in 
light angle, moving clouds, variations in color bright- 


ness while filming proceeds. Exposure is always con- 
trolled, always automatically correct. 
t Brands B and C: Claim automatic exposure control but 


are little more than box cameras. The photographer 


cannot control the exposure automatically to produce 
special effects, highlight certain areas of the scene, 
adjust for back lighting, etc. Only the EUMIG C3R 
CONTINENTAL provides automatic exposure control that 


is completely under the control of the photographer at 


all times—allows him to adjust his exposure auto- 
matically with his fingertip for the special effects which 
put the Eumig photographer beyond the box camera 
class. 


Before you purchase your 8mm movie camera, compare EUMIG with others. EUMIG gives you the 
only 8mm camera on the market with a proper balance of the highest quality manufacture, and 
the versatility for advanced photography with convenience of operation. 


COMPARE AND YOU WILL BUY EUMIG, EUROPE’S ULTIMATE AUTOMATIC MOVIE EQUIPMENT. 


Sold exclusively through UNIMARK — 
franchised stores TTIMARK 


> 


UNIMARK PHOTO INC., 132 West 31 St., New York 1, N. Y. 
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OPTICAL BUYS 


Terrific Buy! American Made! 
OPAQUE PROJECTOR 


ricer illustrations up to 
3’x3',” and enlarges them 

to 4 ft. wide. Ideal for sales 

meetings, designers, artists, 

schools, clubs, scout meetings, 
axtien, “show-and-tell,”’ etc. No film or nega- 
ives needed, Projects charts, diagrams, pic- 
tures, photos, lettering in full color or black- 
and-white. Operates on 115 volt, A.C. current 
Bulb is ordinary 60-watt type. 6-ft. extension 
cord and plug Aggeores by Underwriters’ 
Laboratories, Inc ize 12” x 8” x 444” wide 
Weight 1 Ib., 2 oz. Plastic carrying case with 


built-in handle : 
Stock No. 70,199-P $7.95 postpaid 


8 POWER ELBOW TELESCOPE 
TERRIFIC BUY—WAR SURPLUS 
Ideal For Telephoto Shots 
$200 Gov't. Cost 
—Only $13.50 


Big 2” objective, focusin 
eyepiece 28mm focal lengt 
Amici erecting system— 
turret mounted filters, clear, 
amber and neutral— 
illumination 
clear 





Spar- 
bright image 

field (325 ft. at 1,000 
yds.). Focus adjusts 15 ft. 
to infinity. Excellent for 
finder on an astronomical telescope, or ideal for 
terrestrial observation. Useful for eee photog- 
raphy. Plan sheet included showing how to adapt 
your camera. Objective lens can be removed and a 
tube added with a longer focal length objective lens 
to make a high-power astronomical telescope. 28mm 
f.1. eyepiece alone is worth more than $12.50 


Stock No. 70,173——P $13.50 postpaid 





GIANT MAGNETS! TERRIFIC — 


War surplus—Alnico V 
st ape ous liftir 
A 7 

I 


Tremend 
oH ” 
Will lift 


Stock No. 70,183-P $8.50 Postpaid 


Approximately 5,000-6,000 Gauss 





15% Ib. size magnet 


Stock No. 85,088-P.. 
Shipping wt. 22 Ibs. 


$22.50 F.0.B. 
Barrington, WN. J. 





Erect Image Low Power Microscope 
5X, 10X, 20X 


Extremely sturdy with rack and pinion 
focusing, color corrected optics, turn- 
able microscope body for inclined view- 
ing, three different powers, long work 
ing distance under objectives, suffi- 
cient eye relief for easy viewing. Made 
from war surplus optical instrument 
so that you actually get $80.00 of 
value. Weighs 4 Iibs., 13” high. Acces 
sory objectives available for powers 
of 15X, 30X, 40x 


Stock No. 70,172-P $19.95 Postpaid 


K-24 AERIAL CAMERA 


War surplus. Used! Good 
working order. Excellent 
camera for photographing 
satellites. Complete with 7” 
{/25 Kodak Aero Ektar lens 
and magazine which takes 
film 542” wide x 26’ long 


Stock No. 85, 091 P $59.50 f.o.b. Utah 


Send Check or M.O.—Money-Back Guarantee 








WRITE FOR 


FREE CATALOG-P 


100 pages! Over 1,000 items 
Optics for the Space Era! Huge 
selection of lenses, prisms, war 
surplus optical instruments, parts 
and accessories. Telescopes, mi- 
croscopes, satellite scopes, bin- 
oculars, infrared sniperscopes, 
science experiment items, etc. 
Request Catalog P 


EDMUND SCIENTIFIC CO. 


BARRINGTON, NEW JERSEY 
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2: Posing—Portraits 


continued from page 48 


unrealistic lighting and an obviously con- 
trived placement of hands, the subject is 
artificially dramatized to a point of near 
incomprehension. 

These formal approaches are harmless 
enough, to be sure. Further, they probably 
bolster the ego of both subject and photog- 
rapher, the former through a flattering 
likeness of himself, the latter through 
having his technical skills reconfirmed. But 
should general acceptance in the market 
place be the sole criterion for the portrait 
photograph? Need salability be the end 
view? I think not, just as I don’t think that 
the phony glorification of a subject with a 
camera says much for a photographer’s re- 
spect for the photographic medium. 

But enough moralizing; to each his own. 
Let’s touch for an instant on the seemingly 
unrelated though actually inseparable sub- 
ject of physiognomy while on the subject 
of portraiture. Physiognomy, as you know, 
is the art of judging a person’s character 
and temperament from his outward appear- 
ance; primarily from his facial features 
and, to a lesser degree, by his mannerisms. 

Relating this to portraiture, there is still 
another approach to portrait photography 
which neither attempts to remove or dis- 
tort a subject’s character or individuality. 
Its challenge, to the contrary, lies in re- 
vealing one’s subject as accurately as pos- 
sible, and its approach is so simple and 
direct that it might rightfully and unpre- 
tentiously be called “the super-snapshot 
Why? Because that, in essence, 
is all it is, the primary difference between 
it and the ordinary snapshot portrait being 
that the photographer has exercised more 
care in the use of background, lighting. 
and his subject’s expression than is nor- 
mally associated with a snapshot. 

The subject’s native habitat—his home 
or place of business—usually makes the 
best location for such a photograph: peo- 
ple tend be subconsciously uneasy in 
strange surroundings, and to most, there’s 
little less familiar than a photographer's 
studio. 

Lighting should look like the light or- 
dinarily falling on a subject does: neither 
theatrical or The subject’s 
position should be any he would normally 
assume. 


school.” 


heaven-sent. 


This kind of picture can be most easily 
made with small, fast-lens hand cameras, 
though with the current crop of high-speed 
emulsions, any kind of normal camera can 
be used. 

Lastly, the most important consideration 
of all in shooting the “super snapshot” is 
the photographer-subject relationship. In 
this respect, the sooner you’ve established 
rapport with your subject, the sooner he'll 
be at ease, and the sooner he’s 
acting naturally, 


at ease and 
acting like himself, the 
sooner you'll be in a position to penetrate 
the surface beyond which too few cameras 
—or the eyes behind them—get to see. 


man 
conquers 
mountains 


if 


And, some day, man 
will also conquer cancer. 
With your help. 


Guard your family... 
fight cancer with 
a checkup and a check 


AMERICAN CANCER SOCIETY 




















12 EXP. FILM DEVELOPED, — 
ENLARGED to x BY, 3. 30 
Full cash credit int 
8mm mag. Developed... . 
EKTACHROME, A, cetneeenerane 
from slide transparencies, each... . 9¢ 
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complete black-and-white and color price Tist or 


SAVE 40% ON 
8 EXP. FILM DEVELOPED, 
ENLARGED to 3'72 x ° $2.25 
ENLARGED TO 3'72 x 3'/2 3.25 
20 EXP. yng DEVELOPED, 
KODACHROME MOVIE FILM 
8mm roll Developed 
35mm DEVELOPED & MOUNTED 

KODACHROME, 20 Exposures........$1.00 

20 Exposure ercccccccccc oO 
2%_x3\ COLOR PRINTS 
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NEGATIVE FILING FOLDERS 


Professional—Kratt cover~Glassine pockets For 120-620 

*% and 35mm negs. insures maximum safety in storage 

* and handling, yet open fiat for inspection. Also 

supplied as loose leaf sheets and plastic bound 

books-Only top photo grade materials used in 
manufacture. 
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In reference to rapport with subject. I 
mean establishing a relationship which 
will put him at ease to the extent that at 
odd moments during the sitting, he will 
forget he’s being photographed; and dur- 
ing those fleeting moments when he is act- 
ing like himself, you shoot pictures of him. 

Because people vary in personality, char- 
acter and temperament as they do, there's 
no pat formula for establishing “rapport” 
with them, with or without portraits in 
mind. In portraiture, however, our subject 
is our captive audience of one, and our 
photographic results hinge largely on how 
well we and our subjects adjust to each 
other. 

To illustrate, two of the more extremely 
divergent types of subjects reproduced 
here are the executive and the poet. Mari- 
anne Moore. The executive and I had been 
chatting about 15 minutes when our con- 
versation was interrupted by a_ business 
call, Quite indifferent to me, he clamped 
his cigar in his mouth and began to talk 
on the phone and I shot this picture. 

Marianne Moore, on the other hand, was 
very much aware of me when I took this 
picture of her. So aware, for that matter. 
that her eyes didn’t leave me during the 
15 to 20 awkward minutes we were to- 
gether. (I'd hesitate to say which of us 
was the shyest!) Nevertheless, this was one 
of a number of shots I made of her during 
that period when, while we conversed, | 
attempted to show off to best advantage her 
mode of dress which I felt was suggestive 
of her individuality and a fleeting expres- 
sion I’d seen which I felt, in spite of her 
age, contained the youthful sparkle of some 
of her poetry. 

As for the actual posing of the subject. 
the skillful photographer can save himself 
work and worry by letting the subject do it 
himself. Some things I know in advance 
I will want: a simple or at least harmoni- 
ous background, an amount and quality of 
light that is appropriate, a shooting dis- 
tance that will give me as much of the 
subject as I need and no more. I find 
more natural to get these things by moving 
myself in relation to the subject than to 
“command” the subject into position. For 
instance, if I am working with window 
light I can get more even distribution of 
it on a face by standing near the window 
and forcing the subject to turn to it. 

More important to “posing” 
of these things, of course. 


than any 
is the relation- 
ship the subject feels with me. This. the 
very central concern of all, is hardest to 
pin down. I talk to the person before me. 
trying to learn as much about his personal- 
ity as I can in the time (never enough) 
allotted. Sometimes I shoot as we talk: 
sometimes the opportunity comes when we 
are interrupted, as with the telephoning 
executive. Some subjects are so naturally 
graceful (like the girl in the doorway on 
the opening spread) that almost any mo- 
ment is a right one. Some find it easy to 
fall into rather formal yet pleasing poses 
(like the model in profile).—™ 
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FRESH FILM and ENLARGING PAPER— Dated 1960 


Positively Guaranteed The World's Finest Film and Paper! Try It And 
You'll Buy It...Again and Again At These Fantastically Low Prices! 


or 


or 


7.75 


8x10 D.W. Glossy No. 1 


4.9 8x10 D.W. Glossy No. 2 or 3.... 


8x10 $.W. Glossy No. 2 or 3 
49 8x10 S.W. Lustre No. 2 or 3 


100 sheets 
100 sheets 


1 8x10 D.W. Lustre No. 2 or 3.... 
. 


7. onan D.w. 
x10 D.W. 
13.95 


8x10 D.W. Semi-Matte No, 
29.00 


8x10 S.W. Lustre No. 1 





(Up to 4x5—25 sheets, 1 Ib., 100 shts, 2 Ibs.) 
(5x7 or 8x10——-25 shts, 2 Ibs., 100 shts, 7 tbs.) 


8x10 S.W. Glossy No. 1 





TOP SPEED -ASA 400 


35mmx36 exp. cartridges. Factory packed. 
Perfect film for available light shooting! 


6 for 3.50 


(Wet. 6-1 Ib. 


4x5 E.K. 
EKTACHROME 


joor Type. Outstand- 
ing Buy! Box 
of 10 sheets. 

3 boxes—4.95 
(Wet.—8 oz. & 2 ibs.) 


Fresh ('60 Date) New 
PLUS X GSA 4 

Fresh ('60 Da 

PANATOMIC x (ASA 25) 


100°" Roll 350 
(Wet.-1 tb. /rotl) 


No. 2 Photofloods 
LOWEST PRICES——-G.E. 
Westinghouse, etc. 


for 2.6 
Wet.—6 for 3 Ibs.) 


MORSE FILM 
DRYER 


For 8mm, 

lémm, and 
35mm. Fast 
acting. No 
water spots. 


995 


(11 Ibs.) 


o> x7 
ANSCO PRINTON 
Make your own cotor 
prints at tremendous 


io ghasts 8 


40 Sheets—6.95 


CUT FILM SPECIAL! 


5x7 Comm. Ortho—ASA 40 
25 sheets 2.9 
‘0 9.95 


a 
5x7 Hi-Speed Ortho—Aasa 


5%" x 20’ Roll of Aero 
Ektachrome (ASA 40) 
with 1% gallon devel- 
oping kit and 

free fillers 

81,” x 40° Roi 1.99 


Mico 

FOCUSING 

SLIDE 

VIEWER 

Hand Held or 

Table Model. 

For mm & 
Bantam. Optical 

lass lens. American Made. 


eg. 5.95. Our Price 
Wet.—1 Ib. 349 


8x10 D.W. Semi-Matte No. 2 or 3. 


11x14 D.W. Silk or Lustre 2 or 3. 

11x14 D.W. Silk or Lustre No. 2 

(100 Sheets S.W.—4 Ibs. D.W.——5 Ibs. 11x14—8 Ibs.) 
*Price reduced for limited time. 


100 sheets 
100 sheets 
100 sheets 
100 sheets 
100 sheets 
50 sheets 
-100 sheets 11 





12 for 5.95 


12-2 Ibs.) 





Wwet.—1,. 2, 


SAVE! 120 & 620 PAN ROLL FILM 
12 Rolls 24 Rolls 100 Rolis 


5.75 23.25 
5. 75 = 27.00 





FREESTYLE 


FAMOUS for QUALITY 
clus LOW PRICES 


SENSATIONAL COLOR VALUE! 
35mm ANSCO DAYLIGHT COLOR 


Reversal Film For Beautiful Transparencies 
ee Soourts Sones 
27% ft. 0 ft. 2—100’ Rolls 


3° 6°° 1 0% 21°° ONLY 


With purchase of 100’ or 200’—35mm x 100’ 
FRESH TRI X, ONLY 1.95 (limit 1 roll) 


or 100 2x2 Mounts, Only 99c, (limit 100) 
(Wets.—271/2’ 6 oz.— 100’ 1 1b. —200’ 2 Ibs.) 





ENLARGING PAPER 
oO S.w. 
8x10 S.W seesey Contrast 3 ‘ eho 3.95 


(Wet. 4 tbs. 
ae van a emi-Matte \ _ 250 

( Sheets 7.95 
2x2 AND 


re 
9 ibs.) 100 sheets 3.49 
STEREO MOUNTS 


100—-2x2 Mounts. a a 
300 for 





16mm x 50’ Rolls 
ANSCO HYPAN 


{ASA 50) Reversal 
12 Rolls . 4.2 ° 
25 Roll Can . 8.50 100—-Stereo 
2 Cans 15.50 Mounts .......3.75 
(12 Rotis—2 Ibs. 300 for .......10.00 
1 can—S ibs.) (100 mounts 1 Ib.) 


16mm MOVIE FILM 
100° Rods ak Super X or Ansco Hypan 
EE PROCESSING INC LUDED 
Roll 3.25.4 rotts 11.95 
Without Processing i Roll 1.69.6 rolls 7.95 
100’ Kodak Super XX Negative ’ 
ASA 100. 1 -09.3 roll 
50° Kodak Super X Magazines. FREE * 2.95 
PROCESSING INCLUDE! 2 
Tri-X Magazines, FREE 
} INCLUDED. Each 2.95.2 
200’ Kodak Pius X Reversal Sound 
Perf. 1 Roll 3.50.4 
(Wet.—1 Ib. per 100’ roll) 


Rotts 11.95 


Brand New and Perfect! 35mm E. K. 
K-24 Aerial Camera FINE GRAIN POSITIVE 
ake your own 
meat hae 69 
100° Roll 
3 rotis 4.50 
35mm 
BULK FILM 
LOADER 


3 tbs.) 


pres 12 empty 
-K. cartridges. 


Film FREE! (Shpg. wt. 








CONTACT PAPER 


-W. Flexible, 
100 Sheets 
200-$3.98 (Wet. 3 ib 
8x10 E.K. PROCESS FILM 
For Making Copies 
25 Sheets 998 


100 Sheets 698 
ibs. & 8 Ibs.) 


T OUR STORE @ OPEN Y 


Be sure hee wocteude postage. All 
c.o.D. 30% Deposit. items 
not +e K fresh are past date 


but fully guaranteed. 


AERO ENLARGING 
PAPER 93,4” x 200° 


Contrast a , 
or4 


Apollo 18x24 Ferrotype 
Plates. World's stand- 
ard for quality. 

3 95 Reg. 4.95 ea. 
per roli OUR PRICE 
28 nets $82. 00 


ea. 
for 5.75 
roll-10 Ibs 


3 
(Wet.—4 Ibs. ea.) 


m ELON : BS Stainless Steel 
price Devel Tank 
$4.25. ouR 2-1 I. gett recta “motor. 
2.49 to Any y Size | Film Up 
° es x 
KoBAK WroROgUiNONE ND NEW 129°° 
2 jars 2.98 om PeRFecT! 
° (Shp. Express-——75 tbs.) 


FRESH TRI-X, or 
MICRO-FILE 


35mm x 100’ 
Roll 295 
2 Rolis—5.49 
Dated 1960. Tri-X ASA 
250. New Plus X Speed 
ASA 80. 








BRAND NEW! 
TERRIFIC LENS 
BUYS! 
KODAK 
AERO 
EKTAR 
7* €2.5 
click-stops., Ward costed, 
Fully color-corrected, Free 
dust cap. Free red 


and 
clear filters. Excetient 
condition. Orig. cost 


over 

$150.00. 4295 
(in Mount for any 4x5 
Press Camera—62.95 


BRAND NEW! KODAK 
AEROSTIGMAT 12” 5 


in barrel, iris diaphragm, 
ae —- Ss. Pe cover 8x 
4x5 film. 


Orig. ‘co a over 5450 


(in Mount for 4x5, 5x7, 
or 8x10 camera-——74.50.) 





Extechrome = -Speed 
Kodak _ Daylight Aero 
3734" 395 75 750 
Ekta. Processing Kits 


isis — 28012" tbs.) 


SPECIAL! Daylight 
AERO EKTACHROME 
‘ 695 


FREE! 414 Gal. Ekta. De- 
veloping Kit. (20 ibs.) 





SENSATIONAL 
TRIPOD VALUE! 


9-section, ele- 
vating, 


x 5 Cut Film Holders 

par ld = Lisco 

ind Perfect. 

ce: STYLE SHeSiALs 
Price $4.50 e. 


6 for 17.50 


(Wet. 6—4 1 


AERIAL FILM 
Kodak Super a 


rr} tor 
Tt 50 


1.69 
(Wat.——-2 ibs. & 3 ibs.) 


MONDAY TO FRIDAY 


FREESTYLE SALES CO. 


1427 No. Western Ave., Hollywood 27 Calif 
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To Units That Put 
The Weight 
On Your Camera! 


Ultrablits. 


power 
where it 
belongs 


... 1M your pocket! 


World's Only Pocket-Size Electronic 
Flash with Lifetime Batteries! 
SUPER COMET . . . with sealed-in Nickel Cadmium 
batteries that never need replacement! Has built- 
in charger, and operates on 110 Volt AC current. 
Flash head weighs a mere 3 ozs., entire unit 
weighs only 32 ounces, recycle time only 8 sec- 


onds, flash duration 1/2000. Simple at- 5495 


Comet for bounce flash, on the camera. 





tachment permits you to use the Super- 
150,000 FLASHES IN YOUR POCKET! 





meteor 


With Duo-Transistors! 
More Power per Ounce! 


EXCLUSIVE U.S. IMPORTER 
ALLIED IMPEX CORP. 
300 FOURTH AVENUE NEW YORK 10 
CHICAGO 10, ILL * LOS ANGELES 36, CALIF 


ld 
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CHALLENGE! 


MATCH YOUR SKILL 
WITH THE PRO ON 
A NEW ASSIGNMENT: 


“FOURTH OF JULY” 


THE PRO: GUIDO ORGANSCHI 
DEADLINE: JULY 31 


An look at an exclusively 
American holiday. That’s what we can ex- 
pect to find in the pro’s results of the 
14th CHALLENGE! assignment. The as- 
signment is “Fourth of July.” The profes- 
sional photographer who will share the 
CHALLENGE! with our readers is Guido 
Organschi, Italian-born and educated pho- 


objective 


tojournalist. Guido’s background is inter- 
national. He served with the U.S. Army, as 
a photographer during World War II, and 
after his discharge he worked as a profes- 
sional photojournalist in London, England, 
for the Picture Post, as well as such Ameri- 
can publications as Esquire and Business 
Week. He returned to the States last year, 
and has taken up residence in Torrington, 
Conn., although he works through the New 
York picture agency, Scope. 

What the “Fourth of July” means to him 
will be seen in the November issue of Pop- 
ULAR PHorocrapny, along with the selected 
results of our readers’ answer to the chal- 
lenge. 

Deadline for entries in this CHAL- 
LENGE! is July 31. We will pay $25 for 
each picture selected to appear with that of 
the pro, Guido Organschi. 

Prints should be black-and-white only. 
preferably 8x10 glossy. Do not send color 
prints; CHALLENGE! is open 
only to black-and-white photographs. Be 


slides or 
sure to write your name and address and 
all pertinent technical data on the back of 
each print. Entries will not be returned. 
Send all entries to CHALLENGE!, Popu- 
LAR Puorocrapuy, One Park Ave., New 


York 16.—® 
2: Posing—Figures 


continued from page 50 





a rapport, with the subject and let the 
pose develop naturally. This is just as true 
for the full-figure picture, because the body 
is just as susceptible as the face to self- 
consciousness and tension. 

If you find it dificult—or even impos- 
sible—to get your subject to forget his 
self-consciousness and nervousness long 
enough to give you a pose you want, don’t 
despair. One of the world’s most famous 
photographers has confided that he some- 
times resorts to alcohol to get a subject 
sufficiently relaxed! 

The four pictures illustrating this story 
offer interesting visual lessons in shooting 


HOW is IT NEW? 
WHY Is IT BETTER? 


LIGHT, operated 

by a new RCA Photo- 

Cell, AUTOMATICAL- 

LY signals lens setting for 


METER 


paper contrast in one direct BUILT-IN reading! 


Spot-O-Matic has been a standard of the darkroom 
for nearly 20 years, because it gives all of the an- 
swers for perfect prints. Now, in Spot-O-Matic II, 
you get all this . . PLUS the positive balance 
point, shown by a signal light controlled by a super- 
sensitive photo-electric cell... . Gives direct density 
reading (even through most color filters) with -in- 
comparable accuracy, for color or graphic arts use. 


Spot-O-Matic is recommended by three of the 
largest manufacturers of photographic material. 


KINNARD 
oo 


324 W. Vine Street 
Milwaukee 12, Wis. 


FULL ONE-YEAR GUARANTEE 


5] 8 ices 


100-130 volts AC-DC 


Higher voltage 
models available 








WANTED 


Cameras, 
photo equipment 
and accessories! 


The 400.000 readers of POPU- 
LAR PHOTOGRAPHY 


ways in the market for good buys. 


are al- 








So if you have something to sell, 
let POP PHOTO readers know 


about it in our classified columns. 


It costs very little: especially if 
it's just personally-owned equip- 
ment—only 45c a word including 
name and address. Minimum mes- 
sage: 10 words. For further infor- 


mation, write: 


Martin Lincoln 
POPULAR PHOTOGRAPHY 
One Park Avenue 


New York 16, New York 
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figures. Try considering just one aspect at a 
time of all four: the feet, for example, or 
the arms. Note especially the place and 
importance of the head: see how it domi- 
nates the picture in each case, though it 
may occupy only a tiny fraction of the pic- 
ture area. Think of these things the next 
time you make a_ full-figure photo- 
graph.__® 
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ister upon film the decision made _ by | Only 5 DOWN\ 4 MONTHS 
Ei 


* “ re ober 4 Nat. 
the eye. We look at and perceive a photo- oe adv. S141'5 
graph, as a painting, in its entirety and all oor 7) argus v-i00 £/2.0 


in one glance. In a photograph, compo- 


sition is the result of a simultaneous coali- 

. : : é New 1959 

tion, the organic coordination of elements 

: i 0 veda 104 page catalog 
seen by the eye. Une does not add compo- e Over 1700 photographic items 


sition as though it were an afterthought * Over 300 money saving extras Made in Germany to Argus specifications; 48 mm. 
superimposed on the basic subject material. * Packed with NATIONAL BRAND 6 element f/2.0 lens; MVX Synchro-Compur shut- 
since it is impossible to separate content psec al ai abtemaal ter with 10 speeds to 1/500 sec. plus B; built-in 
from form. Composition must have its own prices meter; Argus lifetime guarantee and factory service. 
inevitability about it.” 

While good composition is important to SEND THIS COUPON FOR FREE CATALOG OR TO ORDER CAMERA 


any photograph, its relationship to the | ait to: Montgomery Ward, DEPT. RPP-6 MONTGOMERY WARD DEPT. RPP-6 
subject matter can vary. In most photo- in city nearest you. 

graphs, which are about a particular sub- Chicago 7, Ill.; Baltimore 32, Md.; Albany 1, Name 
| N.Y.; St. Paul 1, Minn.; Denver 17, Colo. ; Kan- 
, : | sas City 11, Mo.; Portland 10, Ore.; Oakland 16, 
support and clarify the content of the pic- | Calif.; Ft. Worth 11, Tex. 


ture. There are also. however, many pho- 





(Please PRINT Name and Address Plainly) 
ject, the function of the composition is to 





Street Address or Route and Box No. 


| C] Please send me FREE 1959 Camera Shop Catalog 


tographs which are almost abstractions. In Postoffice 





these the subject has been chosen primarily 67 AGP 442L. Enclosed is $69.50, plus Sales Tax, if any. 


(Check or Money Order) 





‘a Please send me, Postpaid, Argus V-100 camera, No 
for its design characteristics and, in a | 
sense, the composition is the picture. Com- 
pare the Sanford Roth portrait which ap- 





Study Professional Photography in Beautiful 


pears with this article to the Walt Silver SIMPLEST WAY TO ais 


abstraction of the car window. 

The composition of any picture serves PROCESS CINE FILM . ms — Barbara 
a multiple purpose. On its most basic level 
it concentrates attention on the center of 
interest with the rest of the elements of 
the picture in a harmonious subordinate 
relationship to it. The composition which 


leads the eye of the viewer to some area FILM PROCESSING 
of the picture which is unrelated to the spe- MACHINES 


cific idea the photographer is trying to ex- 





press has done worse than fail in its job. ‘ 
It has done positive damage to the im- . —for 16, 35, 46 % , 
pact of the final photograph. and 70 mm film T0 EARN 

All pictures are a form of graphic art ’ ; BR 0 OK 
and if a photograph is good, it must stand in 28, 50, : 
up as a self-contained graphic unit. The 100 ft lengths 
viewer of a photograph should be looking 
at something which seems complete in | Portraiture 


PHOTOGRAPHY 


itself. He should not have the uneasy feel- Commercial Study at the 
ing of curiosity about what is happening Fashion 0 Most Beautiful 


é ‘ . °° 9M . graphic School 
“just outside of the frame.” This holding Advertising 


Universal favorite because it provides 
um the simplest, most efficient and eco- Pictorial - Journalism 
function of photographic composition. nomical way to process black and Color Printing ; 

The most complex and subtle function of white or color film. Film quickly Motion Picture  amaigac bau 
composition is to supply a particular emo- wound on open construction NIKOR 
tional connotation which supports the Stainless reel—then processed in 1 BROOKS INSTITUTE. Dept. 3 
photographer's feelings about the subject nesting stainless steel tanks provided, g Santa Barbara, California 

‘ . ‘ *- i i i Z Gentlemen: Please send me full descriptive 
matter of the picture. The idea that differ- without removing film from reel | Pr : : P 
Minimum handling. Low in cost. At literature. I am interested in 


- : 2 i 
dealers, or write for literature. [ a Ae na py A ae icine 


of the picture together is an important sag steal 


for Veterans 


ent types of linear composition have differ- 
ent emotional meanings can, and often does, 


become very esoteric and confusing. Never- BURLEIGH BROOKS. INC 

theless, the knowledge that the horizontal 10 W. 46th Street. New York City 36 

line gives the most restful or static feeling: PL REIS Be 1G ee 
; dee O 


the vertical line is the most solemn and ama Veteran () Non Veteran 
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proven, trusted tool 

of amateur and 
professional photographers 
for more than a decade! 


: 
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> 
4 del ite 
BROcKWAY @ 


The Original True Incident 
Light Exposure Meter 


NOW EVEN BETTER THAN EVER! 


Incorporating Features Designed To Keep Pace 
With Photography's Newest Advances 
e Amazing 3-Dimensional Light Collector 
© ASA .1 to 12,000, Lens stops f1 to £45, 
Shutter 60 seconds to 1/1000th 
e Conventional, LVS and Polaroid readings 
e Direct reading exposures with slides 


¢ By Sekonic, Japan’s foremost exposure 
meter maker 


Complete with leather case, 50 
neck cord and 3 direct-read- 
ing slides and attachments. 

ONLY 


There's A Sekonic For Every Need, Every Budget! 


# 
SEKONIC SEKONIC PET 


MOVIE PET For Polaroid 
4.95 


SEKONIC L-8 
Land & LVS 4.95 8.45 








SEKONIC LC-2 | SEKONIC L-38 
9.95 11.95 





The Standard Of The Studios 
Tati lien s).10°),) 112° oe 
130 WEST 42nd ST., NEW YORK 36, N.Y 
SCOPUS /BROCKWAY INC 404 Fourth Ave NY 16 











dignified; the diagonal line the most 
dynamic: the zigzag the most active; and 
the curve the most graceful, has been 
applied with great success in many fine 
photographs. The fact that a dynamic com- 
position should be applied to a dynamic 
subject seems like an obvious point, and 
yet it is one that is often overlooked. Notice 
how much the composition contributes to 
Ramon Rosario’s photograph of the Spanish 


dancer which appears with this article —® 
Filters for your Film 

continued from page 88 

perature (usually of daylight or a type of 
tungsten illumination). It is natural to as- 
sume that the movie-maker will often be re- 
quired to shoot under lighting conditions 
that are -warmer or cooler than that for 
which the film is balanced. By the use of 
light balancing filters the movie-maker can 
adjust the color temperature of the light to 
the film. The most commonly used balanc- 
ing filters are the No. 





81 series of warming 
filters and the No. 82 series of cooling 
filters. A set of these (nine filters in all) 
is usually sufficient to cover a multitude 
of minor warming and cooling problems. 
In order to accurately determine the color 
temperature of a particular light a special 
color temperature meter should be used. 
Failing this, a chart, available in any gen- 
eral reference work on photography, will 
give some idea of the approximate color 
temperatures of different types of light. 

Recently a superior system of warming 
and cooling filters has been introduced 
known as the decamired filter system. This 
consists of a set of six No. 81 and No. 82 
series filters which effect the same degree 
of color temperature change at any point 
in the Kelvin scale. Thus they can be 
used singly or in combination to achieve 
any degree of change required for the 
combination of film and light source. The 
filters and film are calibrated in a system 
known as decamireds. By subtracting the 
decamired value of the light source from 
the decamired value of the film, the exact 
filter or filters to be used are determined. 
When using this system you should use 

color temperature meter which is cali- 
brated in decamireds. 

The fourth and final type of filters for 
color are the color correction (or compen- 
sating) filters. These filters are often used 
to correct for small errors in emulsion 
batch that require a minor adjustment of 
color quality. They consist of six very pure 
colors: the three additive primaries, 
red, and green, 


blue, 
and three subtractive pri- 
These 
in their effect and 
are used not to alter color temperature 
(warm up or cool down a scene) but to 
alter color values within the scene. For 
example if the movie-maker feels that a 
color scene is a little 


maries, yellow, magenta, and cyan. 


filters are very subtle 


too blue, he will 
use a yellow filter (picked by taste, ex- 
perience, and trial and error) to compen- 
sate for this. Unlike the other color filters 


we have discussed, these are extremely 


, )PROCESSING of 


KODACHROME 


Licensed by Eastman Kodok 


{| 1} 218mm: 16mm +> 35mm 
SAVE MONEY «+ SAVE TIME 


8mm Magazine (with mag) 

8mm 100 ft. Bolex 

16mm 50 ft. spool 

16mm 50 ft. Magazine (with mag) . 1.00 

16mm 100 ft. spool 

Free Mailing Labels for above, just mention 8mm 
spool or 8mm Mag., 16mm spool or 16mm Mag. 


35mm 20 Exp. 


Slide Mtd....$1 “t- 
35mm 36 Exp. Slide Mtd 
Stereo 15 Pair Mtd 
Stereo 28 Pair Mtd 
828 Mid. 
Also Ektachrome and Anscochrome 35mm & 
828—FREE Mailing Bags for above on request. 
KODACOLOR 
828 * 127 * 620 * 120 * 616 * 116 
Any 7-8 Exp. Roll Developed and 1 
Over-size Print of each 
Good Negative 

Any 12 Exp. Roll Developed and 
Printed .... 

Free Mailing Bags and Comp. Circular on Request. 


SEND CHECK, CASH OR M.O. WITH 

FILM, DO NOT SEND REMITTANCE 4 

SEPARATELY, NO STAMPS OR C.0.D. 
8mm & l6mm B & W Processing. Lowest Rates, 


Special Rush Service on B & W Sport and Industrial 
Film. Send for Details. 


fe = ae 


CINE PRODUCTS, Inc. “since i937 


Since 1937 
4247 S. Kedzie Chicago 32, Ill. 








THE ART 
CENTER 
SCHOOL 








Be a Professional Artist with the Camera 


Art Center’s Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture 
sense as you learn advanced techniques 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 
log and application form, write Mr. Peck, 
5353 W. 3rd St., Los Angeles 5, California 

















Se “CAMERA 


CRAFTSMAN... 


Many ore needed in this big paying field and new... 
YOU cor leorn te repew comeres manvtec 
turers’ service methods ot home...in your spare 

eee tools. practice equipment — every 

need is included in this approved course! 
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national camera repair school 
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pure, containing only a single color so as 
to have absolutely minimal unwanted 
effect. Also their densities are such that 
they are used for relatively minor color 
adjustments. Color correction filters come 
in gelatin sheets and are cut by the pho- 
tographer to fit his lens or filter slot. Gela- 
tin filters have less optical effect (are 
better at preserving sharpness) than any 
other type of filter. On the other hand, they 
will fade with time and are very fragile. 
While the amateur film-maker should know 
about color correction filters and what they 
can do, he will probably seldom have 
occasion to use them.—Allan Green, 
Charles Reynolds, and Bob Schwalberg 


Photographer Not a Painter 


continued from page 57 








the organizing or arranging of picture ele- 
ments—shapes, lines, areas of light and 
dark—into a unified, coherent whole. Life 
is infinitely varied, chaotic, and changing. 
The task of a creative photographer is to 
isolate a fragment of this chaos and 

arrange it in his viewfinder that the re- 
sulting picture has clarity and impact. The 
grammar of composition, the graphic ele- 
ments that make up a composition and the 


: , “Of course, you'll have this picture processed by Technicolor” 
laws they follow, are the same for a pho- 











tographer as for a painter or anyone else 


working in the visual arts. But the methods Give your color slides and movies 


seed beat composition a big 8 TECHNI | ‘PROFESSIONAL 
medium. This is a point which has bre« TOUCH" 


confusion and controversy. 


Both a painting and a photograph are, for finest quality — faster service 
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saarsage to create W hatever he desires. If COLOR COLOR COLOR 


he is an abstractionist or a nonobjective | 
painter he can experiment with forms and | SLIDES MOVIES PRINTS 


colors and textures that bear no relation- 


ship to actual objects. 
THE PHOTOGRAPHER, ON THE specify 
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9 rain! Print Washing 
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still-life setup has anything like the direct 
control of a painter. People can be directed, 
a chair can be moved, or a roll of paper 
lowered to create a blank background, but 
these are very limited controls. For the 
most part, photographers don’t monkey 
with the environment. It would be futile 
for a landscape photographer, like a mod- 
ern Canute, to order the sea to subside. 
Neither, at the present state of our tech- 
nology, can he cause the sun to stand still. 
As for a photojournalist, he often makes 
it a point of honor to remain an unobtru- 
sive bystander to events. What, then, are 
the indirect methods of control remaining 
to a photographer? 

They could fill a book. Two of the most 
basic are: control of space and control of 
time. By control of space is meant such 
things as choice of shooting distance—long 
shot, medium shot, or close-up—and selec- 
tion of angle. Anybody who has ever moved 
a foot or two to the right or the left to get 
rid of an unpleasant fragment of back- 
ground has exercised creative control over 
the picture. As a photographer moves in 
space about his subject he alters composi- 
tion. If he has a good eye he finds a dis- 
tance and viewpoint which achieves an or- 
ganized picture. He can further increase his 
control by choosing lenses of different focal 
lengths from extreme wide-angle to super 
telephoto. 

The control of time is perhaps most viv- 
idly exemplified by Henri Cartier-Bresson’s 
concept of “the decisive moment.” In a 
fluid 
fronting a photographer are in a state of 
flux—the instant chosen to make the ex- 
posure can be all-important. A fraction of 
a second too soon or too late and the pic- 


situation—and most situations con- 


ture is missed. The photographer needs a 
sharp eye and quick reflexes to pounce on 
the fleeting instant when the elements of 


his picture coalesce into a well-organized 
whole. 

These two fundamental controls over 
composition are by no means all the meth- 
ods available to photographers. There's 
lighting (a subject of vast importance cov- 
ered elsewhere in this issue), selective 
focus, use of motion blur, chemical control 
of contrast and tonality, plus all the dark- 
room controls of printing, cropping, dodg- 
ing, and burning-in. The sum total of all 
these methods is what makes photography 
a creative, expressive medium rather than 
a mechanical device for recording literal 
reality. 

Even so, a photographer ought to be 
born lucky. More than the painter, he’s at 
the mercy of the accidental. He needs to 
develop an intuitive eye for good compo- 
sition and swift reactions because so often 
the good picture develops unexpectedly 
and vanishes almost before he—or the 
shutter—can blink. He also should be will- 
ing to expend film. Not that there’s neces- 
sarily any between the 
number of exposures made and the number 
of good pictures achieved, but one shot is 
rarely enough. If a painter makes a mis- 
take, he can scrape off the error and try 
again. If a photographer goofs he has no 
remedy but to shoot another frame. 

Every medium has its limitations. Com- 
pared to a painter a photographer labors 
under difficult and demanding restrictions. 
But within the limits of his medium he still 
enjoys enormous freedom to create. On the 
following pages you'll find some specific 


correspondence 


advice as to what composition should do 
for your pictures, what the basic “rules” 
are, and other important details. But the 
most effective way to improve the compo- 
sition in your pictures is to master the 
various photographic controls that give 
command over the visual image.— 





Exposure and Processing continued from page 42 


opposite effect—it increases highlight den- 
sity faster than shadow detail. Thus giving 
more exposure and cutting developing time 
is a dual action designed to give a wide 
range of tones. 

To build up the contrast when it is lack- 
ing in a scene, the opposite procedure can 
be used. You can underexpose your nega- 
tives and then overdevelop them. Again 
both actions will build up highlights faster 
than shadow detail, and increased contrast 
will appear. 

A word of caution should be injected, 
however, for the techniques just mentioned. 
Most of today’s films tend to get extremely 
grainy when overexposed. If excess grain 
doesn’t matter, the techniques can be used 
when needed, especially with medium- 
speed films. But the best results with al- 
most any film today come from minimum 
exposure and normal developing times. 
While the older films achieved a wide range 
of tonality with the practice, they did so 
at the expense of quality. 


An easier way to control the effect of 


light on your picture is in the printing 
process. Again the quality of the light can 
be changed greatly by varying the exposure, 
developing time, and contrast grade of 
paper. With the variable-contrast papers 
particularly, an amazing variety of prints 
can be made from the same negative. Again 
the most brightly lighted scene can be 
changed into one of deep darkness just by 
changing the degree of contrast in the 
paper. Developing time can also be used to 
lighten or darken a print, although it is less 
effective than working with the exposure or 
changing the contrast qualities of the paper. 

In the final analysis. it should be appar- 
ent that there is no one perfect exposure, 
either in the camera or with the negative 
in the enlarger. The best exposure is the 
one that you want for the picture you have 
in your mind—the picture as you see it. 
And perhaps the most important principle 
that any aspiring amateur can learn is that 
light is not a constant factor, but instead 
a variable to be used and interpreted for 
the photographer's vision —J.M.Z. 
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Sales Departmen opular SMM Soc: 5S TOMMYee'on 358 hipped from plant within 48 hours i" gal... $3-90] tips and tormuiae tor home proc 
Photography, One Park Avenue, 


t 
send for complete price list and FREE mailers Chemical Kit SUPERIOR BULK FILM co. 
New York 16, New York. ROY PHOTO SERVICE i’gat._.: 1:37:80) * s, St. « Dept. 


GPO BOX 644, Dept. PH, New York 1, N.Y. —— “Cnicage 10, tivinors 
SAVE ON 
Guaranteed Custom rhe see ee 
ODAC PHOTO FINISHING 35 um. KO 
PROCESSI Fowag ‘ si00 2 evens . .60c 
mm xp. $1. xp. 1.45 
INTRODUCTORY OFFER ONLY! at ee : ‘ 
MINOX and SUBMINIATURE EKTACHROME — ANSCOCHROME — KODACHROME 
| ums DEVELOPED at Wholesale Prices | 20 EXP.. - $3.50 


rom fresh omy packed bu 


(Fr Kk) 
KODACOLOR PROCESSING Adda toe per order for postage and poeibien, 
MAGAZINE COLOR PRINTS 









































CUSTOM QUALITY FINISHING 
75: 8 Exp. i aeatereil $2. 50 — 12 Exp. cil at all $3. 50 20 Exp. developed & 31/,x41/. prints... 
Send FILM 20: FROM 8mm Movie Film $1.20 — 8mm Magazine 90c 36 Exp. Developed & 31/4x4'/2 prints... 
ROLL $1.10¢ YOUR TRAy: 8 Exp. Roll Film. . .40c 12 . roll 
. ; OR WRITE FOR Ss. FAST SERVICE—Write for FREE MAILER 20 Exp. K Ektach 


ome a. 
r ing. .75¢ joes 
FREE MAILERS and PRICE LIST FLASH Box 36-Y4 Individual handling of all film. No continuous proc- 
MASTER COLOR LABS y essing used. Finishing shipped postpaid 
GPO BOX 30A~« NEWARK 1,N. J. | FOTO Brooklyn 4, N.Y. EASTERN PHOTO LABS, Dept. “a” 


SQUEE-DRY 
STREAMLINED 


FILM WIPER 
ONLY 1. LET'S START THE SHOW | 
rims fine veloped. vaporated $3 75 REALLY WIPES YOUR 12. INTERMISSION f 


NOT DOLLAR © preven’ e ome aT t oe 
PRODUCTION! ie 5 ox cf - ner sDoubli ; FILM DRY "ALL 3 ter Od $1.00 FREE ILLUSTRATED LIST 
neat NEGATE! seal Goney - POST FREE BY AIR, Comic, Vacation, Travel and Map Slides 
WRITE FOR FREE MAILERS! wiNiCAM PHOTOLABS. DR cite Wis. WALLACE HEATON LTD. FULL SATISFACTION GUARANTEED 
127 New Bond St., London W. 1 England COLONIAL—BOX 247-H —SWARTHMORE, PA. 


uFARY' TRANSPARENCY DUPLICATING LEICA SPECIALIST 


. 35 mm SLIDES 20c ea. = Se. 3- 






























































will analyze your camera needs individually and 
recommend correct Leica camera and accessories, 
Send for your personalized camera selection guide. 
It's free. 


MAIL ORDER CORP. \N 5 “STEREOS sis | ctr su.00 | it 
701 WEST 8TH Si. we @ « Reductions-Double Above Prices « . 
-—- dames 1) COLORSLIDES we.|yo C.0.0's Please LEICA SPECIALIST 


Every inquiry will receive our prompt and courteous attention 2407 Tratman Ave.New York 61,N.Y. 13 Main Street Colchester 10, Conn, 


MOVIE FANS : - 
FIGHT MENTAL ILLNESS 8mm and 16mm DUPLICATES ; s 


16mm Reduced to 6mm ee 8mm Enlarged =. 16mm 
Reductions & Eniar ements based on . 
( type of 


Su ort > Sree ae ao work. Lavish Showplace—‘‘Theatre of the Sea’’ where train- 
PP mavens ‘—_ "f.. 81.90 and other sea creatures perform to 


— oO ft. ‘7s delight of visitors. 8 color views, all different. 
Your Mental Health Association Smm 30 
Send No Money « Mail Order Onty « Fast Service L/DE / 4 INTON 
COMET FILM SERVICE P. 


+ CLASS TPE TETTTTITS COLOR SLIDE 
meaty nana seer getar WH motes oa — DUPLICATING 


si eoriete 35mm Mounted 





8210 



































2 of 120, WHY WAIT? ime diate Deliver { Finest quality, sharpest reproduction 
620 film—-$1.00. 828, 127 mounte > ia s. A alers Profes ; Concern One of the West's oi dest color slide duplicators 
20-exposure, mounted, 35mm.—$1.50. te.—Write on Quality Color Printing Also Available 


SPECIAL PHC ProseAeuTe WHOLESALE BULLETIN 24 Hour Color Film Processing, Ansco, Anscochrome, Ektachrome 
Send for free mailer. IT’S FREE e 


ATKINSON/STEDCO COLOR FILM SERVICE 
* FIVE STAR PHOTO tas DUMONT CAME aA EXGHA NGE ES]. (988 7610 Melrose Ave.—Dept. P « aiyanet 46 + WE3-5954 
Ox en an Y. 


Seeeeeeeeeseeeeeeese 
For Deluxe Quality—try “VALUE"' © FRESH DATED Att. “PHOTOGRA PHERS! ! 
Tired of run-of-the-mill finishing? We'll add ° 
that “EXTRA TOUCH to your B & W prints © ANSCOCHROME SAFETY FILM CAR EMBLEM 
by our customized processing ® Fine grain SUPER ANSCOCHROME ASA 100 $#.00 
© Individual printing on Velvet 20 exposure roll with processing and mounting 2.20 
ro 
,—a Foctreit yan Wen an oy. ° Sxecoennens. aSh 28 RELOADS we 08 Display the proud insignia of your craft. Rugged 
FINISHING? a =. coll $2.75, Free matlers. 40 be. With processtag and i roit'i.88;'5 rolls 8:75 ma enamel, colored gold, red, white 
Bb. service. ARROW CAMERA EXCHANGE RUSH CHECK, CASH OR MONEY ORDER 
e VALUE 35mm LABS  Grookiyn 24, New York S Centre st. Hempstead, N. Y. eae iatow's ween 
Peeeeeeeeeeeeeeeseeeeeeeeeese eee Ge ee 
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STANDARD PRICES 


MRODACOLOR t 
prints 25¢ eo 
Oe 


109 9 
KODACHROME MOVIE FILM 


8 mm rol 85¢ 16 mm roll $2.10 
ANSCOCHROME or 6 mm mog. 70 16 mm mog. 85¢ 
SKTACHROME 


20 exp 35mm processed 
ond mounted 
120 end 620 
volt fim 998 


Send your film te os sow. Write for FREE 
MAILING ENVELOPES and tow price txts. 


EASTERN COLOR STUDIOS secsrorr \7cony 


KODACHROME 


This offer to ecqueint you 

with our superor quality and 
roped service for more thon 
10 yeors. 90% of our work 
for professionals - who know 
ond demond the best 








GUARANTEED QUALITY 


24 4 3% 20¢ each 
3% x5 30c each 
4x5 

Try 40c ea. 

usit 

Hundreds 

of re-orders 

prove our color 

prints are 

finest at 

any price. 

Why pay & * 

more? From any 

a size color films 
* 


Fast Service! 
. 


* CALICHROME « 


4661 HOLLYWOOD BILVD., 
LOS ANGELES 27, CALIFORNIA 











SUITABLE FOR MAGAZINE COVERS, 
CALENDARS, ADVERTISING, ETC. 
4x5 o¢ larger. Children, animals, industry. 


science, sports, landscapes, girls, foreign 


he nade 
gh F countries, Prompt replies and returns 
Please enciose stamped return envelope 


. Oo L o R SHOSTAL 


WVU ata @1S9 sas sue Ace, N.Y. 17, Y. 





looking for 








Automaticaity pets 
hoids film 
strips 


, ¢ MIOPLEX « multiple 
strip printer 


pa 

mode !- i206 $9.95 

= multiple 
arose ease! (not 

tere” mode!l-& 
6.95 


sent postpaid 


Sex 78. o-P. S'kiyn 23. N.Y 


‘Automatic Daylight Developing Tank 


* Processes up to 400 Ft. 
© 8mm-i6mm-35mm-70mm 
| © Movie—X-Ray—Microfilm 
© Motor Driven—Portable 
* Tough plastic tanks 
© Uniform Density Assured 
* Guaranteed 
Write for Free Literature. 


Micro Record 487-15 South Ave. 
Beacon, N. Y. 





e True Custom Fine Nei a _ 
oping of Your B & W 
e Printing on Monodex Sik or 
Glossy Paper 
e Extra Large Enlargements 
35mm—$1.60 (20 exp.), $2.50 (36 
exp.) Roll Film—$1.00 (12 exp.) 
Expert Processing of All Color Film 
Write for free mailers 
and information. 


SUPER-CRAFT LABS 


ee 1418 418 Courtelyou Rd., B’klyn 26, N.Y. 








SAVE 


from ai U.S 
color hims 


WITH CONFIDENCE 


seg byte: m9 


LABORATORY 


DUPLICATE 
SLIDES 


25 or more... 
100 or more... 


KODACHROME, Anscochrome 
Super Anscochrome ond Ekta- 
chrome processed and mounted 
20 & 12 exposure rolls 


TO-YOU 


{ 7¢ each roll film 


First Class return, add } 3¢ each dollar of 


| MOONGLOW COLOR PRINTS | 
any op (Custom Geter Printing 
iiz.3, 8 25 








All Film Handied with Car 
a Xmas Folders and Gueciesss.. . 
Ho Discount on all orders over $50.00 
cotor Fim PROCESSING 


Smm. Anscoch uper, Mepeye 
20 Exp oo “a Se ex 
120, 127, 620 $1.00 in Sleeves $i: 33 Mtd. 
hrome Proc. 
$1 35 “ata 36 Exp. $2.35 mtd. 
oe to sone, ten ae DUPLICATES 
a. 10-2 ive 21-50 -iS¢ ea. 
inquiries FROM sioine POSTRAIT STUDIOS 
WELCOWSO. 


MOONGLOW COLOR PRINTS 


P. O. Box 75622. Sanford omen 
Dept. PF, Los Angeles S, Calif 


+ -10¢€ each 


ee eee 
YOUR NAME AND ADDRESS 
COUNT, TOO! 


In placing an advertisement in 
POP PHOTO’s classified col- 
umns, don’t forget to include 
your name and address in the 
word count. For further details 
on classified advertising, write 
to Martin Lincoln, POPULAR 
PHOTOGRAPHY, One Park 
Ave., N. Y. 16. 











NEW 1959 MODELS the 
BY SPECIAL ARRANGEMENT 

ALL CAMERAS TRADED 

ven THE NEW 1959 MODELS 





ZEIss CANON 
Gontares FLEX 








Single Lens REFLEX 


Refiex 
MINOLTA 


c PRAKTISIX NIKON 








2/4x2/a AUTO 
2.™ 


MINOLTA v-2 


SR-2 Speeds to 
AUTO REFLEX 1/2000 











BRONICA 
21/4x2"/ oonen 
Reflex Bessamatic 








Topcon 
AUTO 
& Moo 


VOITLANDER 
ZOOMAR 
LENS 

















a NEW LA tT AUTOMAT 


EXAKTA Ila 


Py 4950 


Plus your 


24mm F4 


AUTO WESTROGON 


$ 5g°° 


30mm F2.8 
= old Exakta vx | AUTO EURYGON 


(PLUS YOUR PRE-SET 
a ANGENIEUX 28mm LENS) 








GRAND NEW LATEST 1959 


CANO 


With Coupled Exposure Meter 


«e ue? 
ed 69.50 
Plus Your 
LEICA tte 
Body for Body 


BRAND NEW LATEST 1959 


ROLLEIFLEX 3.5F 


With F3.5 Lens and Meter 


i 


Rolleifiex 3.56 


129%. ... 


Rolleifiex 28D 





$29.50 
your Leica 111G 











NEW ... EASTMAN 35mm 
COLOR NEGATIVE FILM 


Provides both color nega- 
mounted slides . 
color film permits 
and compensation 
and overexposure 


FILM ONLY. .$1.50 20 Exp. roll 

ASA-25—indoor & Outdoor 
At dealers everywhere, or write for 
booklet. 





[| MORE LOW COST TRADES | 


BRAND NEW LATEST 1959 
BOLEX B-8L 
20/20 COMPUMATIC 


The True 
: TRADE YOUR 
Electric MOVIE 


' Eye 8mm 
\ () Movie Camera CAMERA 
| NEW! 17-85mm F2 BOLEX ZOOM LENS 























EXAKTA IIA TOPCON R 
-50,your Exakta V 9.50,your Exakta 1A 
Pentacon . 
Praktica FX 
_—— tortt 


ee 


PRPAPOH 
WOreeen 


9.50,your Ni 
9.50, your Leica M3 


ASAHI PENTAX K 


Retina Retiex 
. +your Leica 1G 
.50, your Contafiex iv 


POPAAROE 














7x0 


TS 


8mm, 6mm, 35mm 


CINELARGERS 


prints 


Kodacolor prints 
slides $22.95. 

Wri for New Catalog 
TESTRITE MnSTRUMENT hah 
136 MONROE ST., Newark 5S. 


116 











NEVER FAIL— 
ZONE YOUR MAIL 


The Post Office has divided 106 cities 
into postal delivery zones to speed mail 
delivery. Be sure to include zone number 
when writing to these cities; be sure to 
include your zone number in your return 
address — after the city, before the state. 


SO. your 
50.your 
so, 


PRAKTINA FX 
—, Fx 
Pentac 
— Pentax 
Argus C3 
Retina itic 
Contafiex | 


La xa 
Leica tliF 


- 


PAAAOOOA 
ePOUBDOKU 


- 


SO.your Praktica FX 
NIKON S-3 
-SO.your Nikon $2 

29.50, your Nikon $1 

Sa + yg ted Contax 11A MX 





res 
-50,your Rolleiflex tvs 





MIRANDA AUTO 











18 | re SLIDE TITLES 
only $3.95 Postpaid 


New, humorous full-color 
slides for every situation 
included in Headliner Title- 
Pak. Add extra spice to 
your shows. Perfect gift 
for the slide fan. 


Sample siide & list 


REABLINER FRSSSCTS 
, Kansas City 41, 


& HOWELL ELECTRIC 
EYE TURRET ‘gus C3 
$ 84.50,your Movie Camera 9. 50. your ny tic 


seneees PAATAROAE 











Beli & Howell 742 € Pius Your 
SLIDE PROJECTOR $4 50 Projector 











WHAT DO YOU NEED? WHAT DO YOU HAVE? 


TRADE IT AT 


WALL ST. CAMERA EXCH. 
80 WALL ST. =: NEW YORK 5, N. Y. 








Popular PHOTOGRAPHY 





We buy complete Importer’s Closeouts—Direct pee, Purchases from U.S.A., Germany, Japan, etc. And we've 
ae ae a - added our own sp The Savings are passed right to you! 
135mm F 











THE BIGGEST VALUE OF THE YEAR BRAND NEW LATEST AUTOMATIC Single Flash Post Model Just Discontinued 
SONNAGAR 


a ROYAL 1.9E (e2m7)|| Praktica Fx-: |FYAKTA VX 


Pre-set Tele Lens PRECISION 35mm RANGEFINDER CAMERA TH F sary 


ite sharp 


— Hit Rate m3 
sil si to-glass surfaces ct ~~ s a SS ue | 3 LENS OUTFI T 
complete with leather carrying case E : = . | $246.00 on 
. - i iG. LIST 
LIST PRICE $99.50 ROE As Live eaient | LATEST 49° ae, 496.80 














ar : BRAND now NOW 
Ultratast 9 element Lens 
% 50 ap nsport NEW 50 
~ p ‘Tever S00 see. DeLuxe Case _ , 
Built in Self Timer « MXV Sync | Folding BC 16.95 4 
Ktina, : 
Snatte, Se REE: zeiss tkon Green Filter & Sunshade (Value $7.95) HERE’S WHAT You GET! 
A . 
Asah Brand new Automatic anmen FxX-3 











= e T ALL 
Topcon, Miranda, etc. R EXAKTA, Ootical | | & Spo 
AKTICA, Al MIRANDA SALE}: 52°23 nanere wane 
These new lenses are not ordinary PRAKTICA, ALPA, TOPCON, § ‘ens HERE'S WHAT YOU GETI 
eo beneses Py ie ASAHI PENTAX, PENTACON, BRAND NEW LATEST 1959 Eotension, Tube Set for Close-ups o Exanta WX Camera se = 
dhe é , < a un eather Case ° rim an Pre-s en: 
~~ 4 These let , 24 ae a. 114.50 MIRANDA CAMERA Above 9 = with Som ee Prism Finger 
cheaper lenses se lenses hé m ° 
unusual quality for lenses of such Sean F4 Angenieux Auto 119. 95 with SOmm F2.8 Preset Lens 2 e Rangefinder in: 











2.8 Automatic Tessar, or F2 Auto- Extra Ground 
high speed and focal length. A enieux Auto 99.95 SALE matic Westagon Lens. ADD $19. ° 135mm F4.5 EXA AKTA'y Telephoto Le ns 
very high correction is achieved urygon Auto 198: ‘22 pa yl Lt S SCHNEIDER ISOGON wide 
because of their unusual refractive 


¥ rf eve [35mm F3.5 Preset angle 

optical glass, made from rare earth " oa m 95 Rotar Wide Angie Lens.... 39 50 o Exakta Extension Tube Set for 

Se 35mm F4.5 Primagon .. 41. i9 ¢ Pentacon Camera ° *Exakta B.C. Flashgun reeeieas 
$20 00 TRADE-IN 35mm F2.8 AUTO 


e Leather Case « oreo Exposure Meter 
QUINARON oe 35mm F2.5 Pre 49 50 
ALLOWANCE Rotar Wide anate Lens. . of 
On Your Wide Angie or -8 Flektagon . 

Telephoto Lens Auto Miranda Camera 109° wae one Samm F2 Blotar lens 


with 50mm F1.9 BRAND NEW LATEST instead of Grose et 
Preset Lens . ye 





























5 Yeweges Auto 


(TT 
SUPER SHARP “8 Tessar 


WIDE ANGLE LENSES | 4 3 — 














EXAMX | == 
Auto Pirs"anemnne 157 \ 


with F1.9 Automatic 
Lens (show wn) 


OS) BRAND NEW LATEST AUTOMATIC 
beter teeter, 4 68 ea, cee | PRAKTINA FX 


BC Folding Fiashgun \ NOW 


—— 8.495 3 LENS OUTFIT 


Complete with im- 








——— Auto Westanar 
[ FREE!—30-Day Trial Test Period! | Auto Westagon 
BRAND NEW 
8mm MOVIE CAMERAS 
DeJur Electra Ves. 4.50 
KA-1 Keystone 11.8 . 
Keystone 20-X, 3 3, Meter r 39:8 














HERE'S WHAT YOU GET: 
7 sow Latest EXA MX 
ctd ° 








eee ODOVFNNNNNNES 


e Extra 


RETINA 111 S F2.8 lens e Exa B. Cc. Fiashgun e Leather Case { 199” 
Above outfit with — level 
with F1.9 Lens 120. 00 eer: — d of prism 74. 95 SALE 
. 94. 25 finder, on HERE'S WHAT YOU GET: 

LATEST RETINA Ilic. 50mm F2. ee w — « Automatic Praktina FX Cam 
RETINA Reflex 95 | jinstead of tsconar...- aul 9.90 Omm F2-8 Au 
€ RETINA Reflex ‘ F1.9 137. ‘50 i3smm F4.5 Felashote “om 9 95 
: ¢ ¥ 4 fnctond of 100mm Lens, ADD . e Waist Level Find 
Revere ; x 500mm FS.6 Kilar > Deluxe case & B.C. $1 6 95] e Extension Tube Set for Close-ups 
Revere wes .* . [is0mm 4.5 preset Westanar COONS WEE. « - Me BRAND NEW ¢ B.C. Flashgun 

59.50 


mm 
evere 64 f1.9.. ° ° for Praktina, NEW ° Leather Carrying Case 
Wollensak 43, 


11.9: : 64. en TS - ena 20. e Free Exposure Meter 
Wollensak C46, 11.8 . 400mm F5.5 Preset Telemegor we. ! 48: PENTACON OUTFIT bom re pave Se $29.50 
oltensak C47. 11.8 -50 | Jin Lightweight Chrome Mount A. : stead of 12.8 Te add... . 
P Smm MO MOVIE PROJECTORS NEW... .$99.75 2-8 W-A. (11S) S56. List 
rgus M-5 . 


pa. AEE T a Penta Prism 
Keystone Sixty’ ° 400mm F5.5 Preset Telemegor ' ‘ . . 229.50 instead ‘of waist’ ag $1 8.50} 
- $7. In Black Anodized Feather-| § tens Case & Shade..... 3. 


Sie sl TABLE ae, | ME GQ” | PRAKTINA ACCESSORIES 
Sault, He| novouse cemaous | Stem sa 7 


R : ze HERE'S WHAT YOU GET! i 
=o Saad id CANON BRAND- NEW PRICE Wicad Battery e Pentacon Camera Microscope Adapter .. 29.50 
an 


° — 38 95 é @ Prismatic Viewfinder Microscopic Eyepiece - 30.00 
LEICA M-3 aoe : 


an 9 
finder Insert « 100mm ¥ List $429.45 
with SOmm Lens Glass insert 





Brownie Turret f1. 

Brownie Electric Eye, fi. 3. ° 
Brownie EE Turret, 11.9. . C 
Revere 29. 

Revere 
Revere 
Revere 











BOOTIE SNSAOSS OR SIIGISOD DON DODE 






























































list sale 
Extension Bellows ... 59.50 39.50 


° Strobe & Sule Synchronization Rubber Eyecup 
. min estar Le 
1.00 J List $54.95 om, * 100mm F4.5 Telephoto Lens for Prism ....eee05 6.00 

oa te ‘ Novetten Extend Beltows: v Itrablita Supre me. With « Extension Tube Set a Close-Ups Rapid Sequence 
¢ lens hood 14 10.25 Fiend Ba 50 .  Pentacon BC Flashgu' Spring Motor 69.50 

Plus Your Novoniex oP Copy 1s.25 40 Itcablits ‘Set 1.” a9: 95 44.95 e Leather Case Electric Motor a y Mag- : 

oe A 22. — ° Cltrablitz Meteor 99.50 ° 

isedytorbodr) | “USED ROUENRLER SALE | SsaihWsic''Ges 18883 78:88 | [neo of (28 Wennay edd 2PeDO} | patteries Cease oo 

rs" 109)5¢ ‘ 
35mm F3.5 ‘‘RF’’ Auto Rolleifiex, 2 Braun Auto. EF3 109; stead of F2.8 Westar, add e Batteries & case 


s F2 : 9.50 ° 
SUMMARON $39.50 _ 89. SP ee ts.1'* 50.50 : for above .... 39.50 
Plus your Summaron Auto Rolleifiex, F3. 5..Mx 2 taienty kite AO... J etary Wide Aaeks Lene. br 39 50 50 ft. bulk film 
e Pentacon Camera 2 magazine .......+. 69.50 
BRAND NEW WEST GERMAN | 




















3. 
35mm F2.5 Preset 49 0 Radio control eovceos Basae 
RANGE- a 


Rotar Wide Angie Lens... IRJON MAGYARUL 
we FINDER BRAND NEW 


LATEST ‘ P AND SWAP 
PENTAPRISM EXA MX ERA CENTER” 


(with Leather Insets) for 
Rimcnader and tener cases” | BODY ONLY | WALL ST. CAMERA EXCH. 
ss3o NOW 26,50 Specie 29°! Dept. P79 CNY: | phone: 9 ann 


H Anover 
Rangefinder net Alone. .8.95 


See SURE -WETE (J | WANT TO BUY. Rush full details on 
hal ah PENTAPRISM with 49.95 eer gg al! ; 
Rolleicord ‘Case RANSEFINDER. ee 


“ The CAMERA TRADE- re MART OF THE NATION ” 


. 
A 


e Exch. 7 a) Pho C] Send free copy of Wall Street ee a 


All our merchandise a8 & geerensees 1 year against mechani. 
cal or wl a cal —- a 2 jay return priviiege on mail orders. 


188.50 
-50 
50 
-5C 
-5C 








Retieiner Per Set 2 
Rollei y te: 








4 
SuccoccoouccooucoocosC°0 





puvnvvouvves 
BUSSN IH Uawoosec 


m 2. eee 
F1.8 Canon. ... 
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For lA 
Cost |, A.B 
3 


(to 10°), 32mm screw-in, ctd. 6.87 
Coated Screwin 32mm filters, 
most colors, each 
3% Superte! (GOmm), ctd., with 
adapter, leather case 
Spiratone Cid. Telephoto or 
Wideangle Lens, with adapt 


3 
ee ww 











Ash for completa list ‘T of na yt eat os 
BOUNCE FAN FLASH’ 


Not $14.95, nor $11.95-but only $6.16 
is Spiratone’s price for a famous make 
fanfiash with built-in bounce! Look at 
ail these features: 542" fan reflector 
extension outlet, ejector, BC capacitor, 
bulb-battery tester, exposure dial, interchange 
able coiled PC cord. Dual Socket for M2, 
and #5, 25 lamps—plus bounce feature! 
Luxurious leather case 99c; Extension Bounce 
Fanfiash $4.95, Bracket for use of gun on side 
of camera $1.00, BF battery, lasts full year 
$1.00, Twinlens Bayonet Fiash Holder $1.98 _ 
Synchronizer for old cameras $2.75. Sh.Ch.40e\— 
BOUNCE OUTFIT A; Bounce Fanfiash, leatner 
case, BC battery, coiled cord—ail for $76 


Bou OUTFIT AB: Outfit A, plus Exten 
sion Fanflash (List $16.00) 

2-POKKET PIGSKIN 
7 -Vole) 3am 7.1 c) 





Tipper filter pocket 


») Tripod holders 
|) 2-POKKET 


9.14 
1216 Shipping Weights 
3,3, 4& 8 lbs 


© 8 sections brass 
© Telescopes to a short 11", 


Extends to 53° with geared 

elevator 

Positive locks for elevator 
and tilting motion 


Cayo ing Peay 3 $1.49 mS 


Spemntaah alte et 511.997; 


For “Quick” Panhead, with rapid on-off plug add $1.46 

















’ THE M 1 mPORTANT T 
f ANY PHOTOGRAPHER 


CHANGING BAG 


Double mppered inner and outer bags— made 
of the finest cloth—100% hight proo! even nm 
Drightest sunt: Whether for use m an 
gency, with @ trim torn or pulled off the 
spool im a 35mm camera, or for reloading 
Cut fim holders of for developing fiim when 
ne darkroom 13 avarlable—the changing bag 
1S justly referred to as a “portable dark 


room” 17° « 16° working space *3.95, 


x30" working space. 
a Ch. o0e 56, 95 
ore — A = 
me 88 


lus elastc sleeves Sh. Ch. 40€ 


Sh. Ch, aoe 


Super Sensitive photocell reads reflected and inci 
Gent light; settings for all shutters, incl. movie, 
Polaroid, LVS ¢ ASA range from 3 to 3200 
t stop range from 1 to 32; shutter speed range 
from 1/1 ih to 16 seconds Sh. Ch. 400 
Extra Sensitive booster with incident 
attachment, for poor light 
— list $3.50, only 





CLIP-ON PHOTO- 
ELECTRIC METER 
Fits accessory clip of all popular | flash or meter in 
35mm. cameras, ASA speeds to J idea! position, 
6400, { stop range . reg. $2.50, if 
1/1000th, LVS. bought with meter 
incl. leather case and si only $1.35. 


Holde: for twin 
lens reflex, holds 


$475 | & 





list $9.95 Sh. Choe. 30¢ 





Metal dial, in leather cover, shows directly 
Correct settings for all films, all bulbs, at 
all openings, all distances—without guide 
numbers, without figur 

Even if your present flashgun bas a dial, 
you will want this: new, accurate, simple 
means of ascertaining perfect flash pictures 








TED 45™™ RELIABLE 
TESTED SAFETY KODAK B&W FILM 
three (Back ) 


Ty Ve yy}: 
a eo 3 


PAMATOMIC X; PLUS X (ASA 80); TRI X 
Sa sh 50 ce mar 


Ship. Chgs. 1 or 2, 5¢; 
2 to 6 20¢; 7 to 12 J5e. 


coon 100 ft of Kodak Pius X or Tri X or 
BEA Panatomic X, or 50 ft. of Adox with daylight loader cate ST 

With Deluxe Leader $12.99 
LOADER 


Shp. Wt. 4 lbs 
Cerr 
Film 


with = 
woRTH order for 
it's so simple to take advantage of the A ose of 
exceedingly low cost of 35mm bulkfilm and | worth of buying 
to load any desired length into a standard lus loader. For in 
— _—— First few reloads page| ect shapis OF per. 
wage SESS. She Went fone | snkue to assure 
yo 95. Sh. Wt. 4 Ibs. ure 


ling. Must 
be requested 
of purchase a tine 





Cutter alone 9h%e 
Greater Savings than ever on 


35MM ADOX FILM“ 


Your choice of KB14, KB17, KB21 EXPIRES 1961 Sh. Ch. 10¢. 
20 exposure reload SOc; Pah 4 o£ a, 
= epee reload 7Se; 3 or be assorted) 0c each. 
ft. $3.48, 100 ft. $.80-Shes hge. 25¢ per 50 ft. 
0 My Adox film w. Daylight Loader $7.99; w. Deluxe Loader $12.99 


Thanks to Spiratone Dining 
facilities "dl 3 pot Han projection 
screen with a famous case manufacturer, 
a dual purpose slide-tray storage case 
can be yours for half the cost of a regu- 
lar case (when bought with trays or 
magazines). The luxurious two-tone 
leatherette-covered case holds 12 trays 
or magazines. The hinged cover is 
removable and contains a genuine silver 
screen, made of the material used in $40.00 units. Use for daylight 
or for small group projection—with amazing brilliance, — 


MAGAZINES TH COVERS 
2 for $3.38- 12 for $19.95 Sh. Wts. 2 & 6 lbs. 
6 Air 
eS nee Sipe Wea he SU4.22 
OFFER A-12 SILVER: 12 Airequipt mening $24.22 an 


in| silverscreen case. Shpg. Wt. 12 Ibs. . 


TEWLEX, KEYSTONE 
Extra strong plastic trays, hold 30 
(PE¢Z cardboard and glass ame, intermixed, 
) B.S with index ee ‘i He 7, 22, 50 Ibs. 
in Lots of 120 4 for 120 for 
PWNS $195 $1735 $36.00 
OFFER TDC-12 SILVER: 12 boys i) Bromo case 
Shpg. Wt. 8 lbs 


Sturdy carry case for 12 (Ulustrated below) ~ 50c extra 








Sturdy trays, hold 36 a 
} board and glass slides, 
intermixed, with index 


e.) 
12 io carry- 4 } 
Hh 5g. 95 «PA 
RR 12 - 
wwtenen ens Se Wie te $1422 
REVERE 688 SPECIAL: Remote Contre! 15 ft. aioe plus 12 slide 
tr in Carry Case $12.49; in deluxe storage case.....$16.80 


ACCURA REFLEX HOUSING 
for 5 i iey.Woy.\ fe), BELA 


Shpg. READY TO aaa DUAL 

Chg. $1.00 RELEASE TEM = “exc. M3 

Never before could so — an investment 

change your Leica, Canon into a single lens 

reflex camera, ideal for paraliax-free closeup, telephoto, medical 
and scientific work! Focus with formerly impossible fraction-of-inch 
accuracy through adjustable magnifier on bright, curved groundgiass, 
press release: mirror jumps up, exposure is made of exact image 
you saw! Use with extension tubes or bellows for closeups, with 
special 135mm tele lens for complete closeup to infinity range. 


SAVE MORE STILL BY BUYING COMBINATIONS 
ue | *Folding Bellowscope** (Save $20.00 off lixt) 49.95 
HOUSING | Folding Bellowscope’* and special Ctd. 135mm 

1.45 telephoto with 165mm lens converter 77.907 
(ck / **Due-Track Model $5.00, _ Bellowsmat $10.00 extra. 





No just one wich 

release button and you are all set for flash shots 
at speeds to 1/30th. Tripper accepts standard 
flashcord—or buy from us with flashgun to fit 
accessory clip 


Famous GEISS KONTAKT, synchronizes Leica IIIA, pping 
WIC, cameras even at high speeds, was $19.95 sas * = ISe 








Fan-type BC Pocket Flash w. tripper $8.39, w. Geiss $11.79 OC Batt.$1 








Designed by us for use 
Tay with 

¢ 4 
sion tubes, bellows 
attachments, to com- 
i] plete with a moderate 

Sh. Wii investment, your 
up and copying 








11 lbs. 


‘oid, yet compact in storage (two-piece post) and 
well suited for copying, medical, scientific work and movie titling. 
Camera bracket ee eS es ee ee 
board is very practical for 1%" diameter igh. 
GOOSENECK Wry 
ATTACHMENT $5.95 
With C clamps, fits copy- 

Feemeied at teed, 


2 
A ere hg Ww. hee | 


4 lbs. 


ratelii Mi LL 
EXTREME CLOSEUP LENSES 


bring within EVERY photographer's reach subjects which would be 
too small if photographed at the regular 3 ft. closest camera setting: 
Head and shoulder portraits, children’s pictures, copy work—a whole 
new field of picture taking 

With extreme closeup lenses, you can get as close as 8" with a Plus 4, 
7” with a Plus 5, 5% with a Plus 6, 342° with a Plus 10. You can 
use two extreme closeup lenses, with a double retaining ring, for 
even more extreme closeups. With a Plus 5 lens, you can fill the 
complete 35mm frame when reproducing a postcard: a Plus 10 is just 
right for insects, stamps and coms. Extreme Closeup lenses make 
macfophotography possible with a tiny investment. All exc. Plus 10, 
mounted in metal rings. Saree Somes Cue oa 


$154. 4, $244. 
1.94... 2.48... 
. 244... 
2.00... 
. 2.30.... 
2.75... 
. 325... 





: id 
S parece 


3%")... 
eta Ring 
holds 
6 filters, closeup lenses 1.00 
.00 worth 


— 


12... 
filters, closeup lenses .... Ss... BR. B.. 


Shipping Charges 1-4, 15¢ 


6-PC. EXTENSION TUBE SET 


FOR EXAKTA, EXA. Set contains two $ 95 
ag oy brass adapters + = a 
15mm, 30mm and 45mm, 


ay ‘—_ range of closeup a iene 04 cue 
tion 2 magnification ratio. Shipping Charge 35c. 
6 pe. set but with one FOCUSING TUBE from 40mm te 
So aoe 0S see. Complete set $11.50. Leather Pouch .98 
EXTRA 45mm TUBE $3.50 2 in | Adapter,makes Smm ext.list.$10.$4.95 


parency! Sh Ch 35c. EXTRA 45mm TUBE $3.50 Leat 
4 pc. set, but with one ee ese 
tit inate, tneressing maxanem extension te 1 


* A deluxe version of the most 
useful camera accessory for 

every practical 

* Permits minute 


An absolute must for any kind of adjustments ina 4%" 


closeup and copy work. Doubles 
up as perfect elevating attach 
ment, with both tripod and cam 
era fittings for horizontal as well 
as vertical — of camera 


range on 

geared cn with a positive 
lock at any desired point. 
Shpq. Chg. 50¢ 





Fits back of almost every 35mm camera with 
removable back—lets you check lens, finder 
accuracy, effect of closeup lenses etc. No 
installation snaps in and out of film plane 








Exclusive! Experts sald it was impossibi. 
Spiratone's yeors of aux. lens research 
resulted in a truly advanced design. 


3X °°" SUPERTEL 


’ Of the first time, a completely interchangeable aux 
} telephoto lens giving 3X the area ma; ation, for 
virtually all cameras — Contaflex, Retina, Argus, 
Polaroid, Rollei, Minolta and so on. Uses same* lens opening, same 
exposure as always. Supertel’s rare glass four elements are hard- 
coated and color-corrected. No instaliation—Supertel fits Series VI 
adapter (or Ser. V to VI stepup ring), does not require dangerous 
removal of part of camera lens, accepts Series VI filters. Supertel 
makes Rollei 75mm lens into 135mm, 130mm Polaroid lens into 235mm 
—you can make a 105mm automatic telephoto out of your 58mm 
automatic Biotar! Supertel is even adaptable to some telephoto lenses, 
increases focal length 80%! Supertel Topgrain Zipper Case $2. 


for Jom cam- | Series Vi Adapter 


era a a. erte (name camera, lens) $1.98 
se, matching taser, 437° MELINA 0. 2507 ca 
cand lor any camera: | eras: Same as Ofer B, 5 
tel, Spiratone Aux. Wide- | plus Universal Finder 59° 


angle, two leather Shipping Charge 75¢ 
cases .... nai 52°5 ” at £:4.5 or smaller 





SPIRATONE t.2"uew yore 1 ny 


Popular PHOTOGRAPHY 














“1356 F22.8 scion: 
TELEPH 

N be suspicious of ow price, we t put 

these lenses through optical bench vests — they yaad 

with flying colors! lenses sold at $90.00, when marketed 

through the usual channels—-manufacturer, exporter, importer, 

wholesaler, dealer. Spiratone eliminated the three ‘in-betweens’, 
and, with its mass-selling, low-markup policy can bring you this 
unusual bargain. Hard coated, color corrected, expensive helical 
focusing, depth-of-field scale, elegant metal barrel pre-set diaphragm 
-—4 element vee seirohote construction —what More can you want? 
Leather Pouch $ sue Chge. 75¢ 


135MM F:4.5 29” 
SIR TELE. 

ed color corrected, couples to Fr: 
daha hea with — -! 
whe A + ee ne 198 





135mm F:3.5"% matte 


similar to above, Reg. 





SENSATIONAL NEW 


CONVERTIBLE 
TELEPHOTO LENS 
Praktica, Pentacon, 


() RES DD rates reste 


Famous Make 135mm 1:4.5 pre-set coated, color-corrected lens is in- 
stantly converted to 225mm f.7.7 pre-set true telephoto, by addition 
of one simple component. 135mm lens measures 3°, 225mm only 
4%". Extreme light weight of 225mm lens (9 oz.) makes it ideally 
suited for handheld extreme telephoto work 

Outfit contains 135mm lens, 225mm converter, adapters for Exakta, 
Topcon, Praktiflex, Hexacon, Pentacon cameras, Series Vi filterholder, 
haze filter, shade and luxurious leather case. Shipping Charge 


ae 


PIEC 
OUTE IT 
for Exakta, 


Ctd. Screw-in Filters, most colors, 
closeup lenses, diffuser,each $ 2.29 
Aux. Telephoto or Wideangle Lens, 
with Leather case, adapter 12.28 
Rapid Wind, requires no installation 3.95 
Set of coated Aux. tele and wide - 
angle lenses in dbl. leather case 24.69 
Write for free beokiet “Complete Your 
Outfit—the 


Contafiex - 
stating which model you have. 
Add for shipping costs 


MODERNIZE YOUR CAMERA WITH A 


D WIND °3.95 


Fer: LEICA, CANON, NIKON, CONTAX, PRAKTIFLEX, 

WEXACON, CONTAFLEX, PRACTICA, PRAKTINA, PENTACON, anus C3, 

C4, C44—name your camera. 5 shots in 6 seconds! No installation— 
fits over winding knob. Shipping Charge 10c¢ 











75¢ 


ACCESSORY |DELAYED 
CLIP *1.00 ACTION $3 
|TIMER 


tings with aux. lenses. 
fiterholders, etc 
easier for C3 


Spit talon 
sme 


V-C3 for re, ARGUS C-3; MATCHMATIC 


Set of Telephoto and Wideangle | Telephoto or Wideangle lens, com- 
Lenses, complete with proper fit plete with proper fitting, leather 
tings, double leather case, re- | case, matching finder attachment, 
taining ring, coated conversion | coated conversion filter, filter re- 
sora universal finder, reg. | taining “on ~ $16. 


DEAL ct] 
g. ea. lens 25¢ 


>= own a ROLLEI, YASHICA, MINOLTA, RICOWFLEX or other 
INLENS REFLEX CAMERA, write for book, describing 
s accessories 


12 page 
the largest selection of faver priced twinlen: 








ever o . It's free, if yeu name your camera! 


More POWERFUL than ever and at the LOWEST PRICES in photographic history! 


New! 

> 
Latest 
DESIGN 

auUxIiARY 


MUN 
MODEL V 
Lifetime Service Guarantee 
t 
orrected; do not attec 
_ b nang no installatic 


Vy adapter 
at adapters, s# 


wees bring distant bier % 


+ th important 
ative or slide wi 
oak - a = ~ out unwanted peut. 

wratone Wideang' 





lenses add coverage 
eters, © are wonderful for gous. \an 
rae ee increase depth of field, 100, 
ances 1 atilty ty sharpness. 


for one lens 


Ship. Chg. 
25c; for set 75¢ 


DEANE 


FOR CONTAFLEX, SIGNET, ARGUS, BOLSEY, MEMAR, 
REGENT, PONY, GRAPHIC 35, 


MINOLTA, VITO, eanrae 
Aur. Telephoto or Wideangle lens, fits Ser 


s 
Luxeriogs Tippered topgrain leather case ...89 
Series 1.45 


inatebing Telephoto or Wideangle. Finder. $3.95 
Set of aux. Telephoto and Wideangle 
Lenses, in double-zippered leather case, 
with filter retaining ring, 
complete outfit V-TWER .... 5322.44 
NEW SPIRATONE TELEPHOTO - WIDEANGLE 
CLOSEUP (+1, +2, +3) FINDER The most 
versatile finder ever made, matched to your nor- 
mal 35mm camera lens, telephoto and wi 
Aux. Lens. Has parallax correction to 10", 


use with +1, +2, $9.95 


3 
lenses and from 3 feet to infinity.” 
if bought with outfit V-TWCR, only $4.98 


SPIRATONE SLASHES FILTER 


PRICES IN HALF! 


COATED FILTERS IN 
SERIES SIZES 
to fit standard filterholders 
For B & W: Lt. Yel., Med. 
Yel., Green, Red, Orange, Haze. 
For Anscochrome, Super An- 


OTHER FILTERS 

IN SERIES SIZES 
Avail. unctd. only 
Neutral Density 8X, 
10X, Haze 2A, 81, 





scochrome Daylight: UV-15, 
UV-16, 82A, 80(A), No. 10, 81A. 
For Kodachrome, yee A: 85(A), 
85B, 82C, 81A, UV-15. 

For CLOSEUPS: +1, +2, +3. 
NEUTRAL DENSITY: 2X, 4X. 
For KODACHROME, EKTA- 
CHROME DAYLIGHT: Haze, Sky- 
light (1A), 82A, 80B, 818, 81A, 
8 


For ANSCOCHROME, KODA- 
CHROME, EKTACHROME TYPE 
F: BSC, 82h, 82C, ize. 


ncoate 
Ser. oN “st. 54 a. "v 
Ser. V 1.94 Ser. V 
Ser. Vi $2.44 Ser. Vi 
Ser. Vil $3.34 Ser. Vil $2.98 
Ser, ViIII$5.90 
Ch. Chg. 1 to 4 filters 15c¢ 


All prices include 


81D, Flash 1D, Uv- 17, 
Infra - Red, cc- M10, 
#11 





Clip here for this 
SPECIAL 
OFFER 
Buy ot least five 
filters and clese- 
up lenses at one 
time and we will 
supply COATED 
filters (in colors 
listed) at uncoat- 
ed prices, saving 
you $5.00 and up 
on this order alone. 











excise 


tox. Postage 


e): 
ave FILTERS & 


POLARIZING SCREENS 


For all Color and black and 
white film. Eliminate glare 
and reflections in scenery, 
water, show-windows . . . em- 
phasizes clouds, the ONLY sky 
filter usable with Kodachrome, 
Anscochrome, Ektachrome. Po- 
larizing Screens have double 
threaded rings to allow use of 
extra filter or closeup lens, 
handle for convenient adjust- 
ment of maximum polarizing 
effect. Shp. Chg. lic 
Polarizing 

Screen 
with Viewer 

5.99 

17 


% to 50 
off list 
with Spiratone 


we 
Without 
Polarizing Polarizing 
orgs Screen 
3.75 
$ 94 715 
oe $4.75 7.99 
SER. vit 3.34 $5.75 9.77 


Leather 
Pouch 
49 


COILED 5 FT. 
FLASHCORD 


TEL é- an HIDEANGL Eins (nsec 


‘] 95 


8SMM—16MM MOVIE BA 


Sep povected 2x3" 
yin full motion, with 





10 Ibs, 


‘ but with focusing and 
framing controls, luxurious carry case. 8mm 
16mm 

om Facto oa am, all-metal, 


13 Ibs, 
13 lbs, 


ust 
PRICE 
$39.95 
6mm | 44.95 
45.00 
49.00 
10.50 


3 Ibe. 
‘8mm 4 pe EDITING 
» OU Contains pro- 
jection viewer, pr. of 
| rowinds with brakes, 
all-metal splicer, can 
be mtd. on board, table | 21.50 
ACTION VIEWER, projects. brilliant 2x3 
picture in continuous motion, easy to 
===} thredd, well ventilated lamphousing. 8mm 
16mm 
8mm POCKET TITLER and Closeup Device, 
makes closeups of flowers, insects, etc.; 
no need to measure or focus; reproduces 
35mm slides on 8mm. Collapsible. Fits 
8mm Brownie (non-turret) directly. For all 
other cameras, Series C or IV adapter ($1.25 extra 
—name your camera, lens) is needed. With Titling 
cards 


(~, Automatic PANNING ATTACHMENT—turn 
Pian and gear smoothly pans cameras 
> for professional panoramas. Fits any tri- 

pod or head 


coo CINE TITLER °3.95 


for 8mm and 16mm, all-metal, with auxiliary 
lens for exact focus, for fool-proof titling 
ust 695 Shpg. Wt. 4 Ibs. 


Gea ony PROJECTION BULB 


“300 Watt T8¥4, $C... BAY CLS reg. 02. $2.0... for $3.28 
500 Watt T reg.¢a. 4.15..2for 4.15 
oe a 2 SC, EDK os. SC. BAY. reg - ase 4 























Nothing like it for less than double! 
; Gently acting through airpressure. Vinyl 
C —?, hose, chrome cylinder, valve and hose 
= harge JO¢J connector to fit virtually any 
By, Grorve' eamane $3.98 
MODEL $4.98 LEICA, YASHICA MODEL 25c EXTRA 
CO ne 





Te 5 
OND A 
New unit fits cable release socket, provides delayed 


action plus 11 slow speeds 
Leica, Yashica model—2Sc extra. Siipg. Choe. 10¢ 


GENUINE 
ceaTuer FILTERBANK 
Available in Ser. IV gion) 
Git Ser. Vi ( “oo 25), 
b0c with 


HOLDS 6 
FILTERS . 
Ser. V o 
Vit ($1.50). 








_- for $5.00 worth 
or more filters. 











and insurance 


Famous Make FLASH-POLARIZER om 
3-in-1 unit, also Blue Flash Converter and Clear 5 
Protector, slips over any gun or strobe reflector. if bought at same 


time as Pola Filter, Screen. 


MUST be even when no 


prepaid 





shipping weight i 


DOUBLE RETAINING RING 
Permits use of two closeup 
lenses (for extreme close- 
ups: +2 and +3 make +5), 
closeup lens and filter (cor- 
rection, conversion, pola), 


NOTE: All series acces- 
sories fit series filter- 
holders. If you do not 
have a filterholder, 
write, naming camera 
and lens. Ser. V $1.40, 
Ser.Vi $1.95, Vil $3.95. 





two filters, two minus 
lenses, at same time. Fits 
standard filterholders. 

Ser. C or IV 85c; Ser. V 85c; 
Ser. Vi 95c; Ser Vii $1.50. 





a 


“About Filters, Ghopreve 
a 

with valu- 

Send 25¢ 


orders of $3.00 or more. 


portraits £ DUTO tye DIFFUSERS *° 


LANDSCAPES 


Now available in standard series sizes, to fit all filter holders! = 

serious photographer wants to use these famous coated diffusion disks 

preferred by the world’s foremost corn yy yy for their 
V $1.94; Ser 


salon shots. Ser. V $1.54; Ser. V 


tated ove 


Vi $2.44; Ser, Vil $3.34 


rpayment will be 








credited in full Everything listed is brand-new (unless otherwise stated) and Livi D ams l*leleslali t-te Melelollalime (aia) ton C OD 


25 dep 


When in New York visit us at 


SPI RATON E 369 7th AVENUE, NEW YORK 1, N.Y. 
MAIL ORDERS TO Leng Island store (near Main St. pat 


135-08 nOSTaMMNNn: pee" P7 FLUSHING 54, N Y 
July, 1959 





SERVICE+YOU 


iS OUR BUSINESS! 


10% DOWN 


TRADES ACCEPTED 


CLOSE-OUT, CLOSE-OUT, CLOSE-OUT 


35m™PRAKTICA F-X 
o~ aoe Meritar 


SPECIALS — SPECIALS 


4x5 FILM PACK ~. 


ne 
OUR BEST BUY! 
“MOST AMBITIOUS ELECTRIC CAMERA" 
Reports Popular Photography Magazine 

8mm SPIDER TURRET 


REXER-8 & 


ported all electric no windin 
£1.9 coated LENS = ; 
List 139. i : 
Brand New 
5.75. 
10% DOWN - TRADES ACCEPTED gg 


Send for FREE tliustrated Leafiet 


5* 





s. herpes 





ase. ahh 





(2) sync 
Speeds te to 1 "sooth 
ge tg tens. 
nd glass focusing. 
Tersitie * value. 1.50 post & 
hand. Case 7.50. 


5x7 
6x10 





Smm MOVIE FILM 


A 
1360 DATE LUMINOS SINGLE WEIGHT ENLARGING PAPER 
SINGLE WEIGHT GLOSSY 
SINGLE WEIGHT GLOSSY 
8x10 SINGLE WEIGHT GLOSSY 
Add postage 


Black nn’ White ic 
FREE PROCESSING ea. 


order 5 for 4.95 plus 45¢ post. 


MECABLITZ MODEL 100 


TRANSISTOR FLASH 
GERMAN IMPORT 


1.50 post 2 _ 


100 sheets 2.29 
100 sheets 4.40 


1000 sheets 37.50 & -" 








2.8 AUTOMATIC WESTANAR 


EXAKTA VX lia 


16mm xl00ft. FILM 


3 for 6.95 pilus 35¢ post. 
fF E PROCESSING 
U.S. Surplus 


Gow refiector 


45 
ea. 





SATISFACTION m9S os 


169" 


Buy now and $-A-V-E! 
All tamous features. 
Supply limited. Case 
10.50—1 post. 


10% Down - Trades 


xa 


‘ B* REFLECTING FINISH 
AD \) . n/ m £5.0 


- 
§ y 
improved type-——just received fom ASTRAGON TELE 
Germany. New heat refiecting grey fini BRAND 
256.75 


sh 
terchange sbie mounts inciuding NON Viewer 
TING mount for Exakta VX & VXlia!l Hard NEW 
Shipped express 


pius-%. 
5 35¢ post. 


NEW HEAT 


coated retracting optics. Focusing wheel. For ou 
Singte tens reflex, 16 /35mm movie Cameras ( spec.) 


:Q), 


mm ANSCO ¢ 


70 ex 
Resure 
order Sazlign ne id 


Speen 
5 ter 4.5."Cloa 
4.95 py ant 36 = 
t. ach 


tion. 
from gee 
Uses. 6 low 

bi. ul patterion. 
Price 49.50 


ASTRAFLEX ‘1000’ 
f1.9 MEYER PRIMOPLAN PRE-SET 


**hottest’’ single tens refiex 


BRAND NEW 


.95. pris 
: FREE tearuer "AVAILA- 
BLE. 1.50 post & h 


35mm to 21/,x3/, 


ENLARGING 
COPY OUTFIT 


KODAK DRY 
MOUNT PRESS _¢ 
; ; “> ° 
i 


F.0.8. Mobile, Alabama 


GERMAN MADE 1959 MODEL 
62.8 conte 
EXA VaeX, scoman 


BRAND 43°95 


Accepts all Exakta acces- 
sories. Shutter speeds to 
1/150; rewind release; 
rewind — cocks shutter, 


positions mirror, counts 


1:25 post. & Se 


SAVE ON THIS BARGAIN 


250mm £5.5 


MEYER 
TELE MEGOR 


i crisp sharp 
00. 1.00 post 
ing. 


Supply limited—10°% DOWN—TRADES 


Ist QUALITY——-EUROPEAN 


ENLARGING PAPER 


Terrific savings. Choose either 
matte or glossy surface in normal 
grades. Paper of no, sek quai- 
ity cuts your costs by 5 
FRESH STOCK— 1960 ‘date 
DOUBLE WEIGHT 
QUAN. | GLOSSY 


3.30 
-59 


Size MATTE 


16x20 


Write for interesting lteaftiet about 
Luminos—Add post & handting 


AN AMAZING LOW PRICE 
AMPRO -rosecr 

PROJECTOR 

Sharp f2 projection § tens. 10 

watt Amplifier and 

750 watt lamp. All 


on gov't surplus 
machine. 


=e 149%... 


Shipped express 


10x50 BINOCULARS 


individual focus bin- 
oculars em ee 4 Pa 
case 


somee optics. diopter 


“amano 2 i“ 


Fresh Mnfr’s Seconds 


8x10 HALOBROME 4* 
ius: Set tee preses 

. po 
11x14 PORTRAYA 6G "7a 
Manufacturer's seconds. 


you'll mever spot the defect. 
» F-R-E-S-H not surplus 


»8 x10 SILK GRAIN 


Double 





sheets 





paper. 
» GAM filters. Fresh 
1960 Gating. Add post 
handlin: 100 sheets 


ane YARALOTS PAPER 
Extra fast 
weight sem wmalemart ont oon) = 
trast. Uses same filters 
as VARIGAM. 


? add post. & hand, 








- 
250 she.ts 


Hi-Speed Focal Plane Shutter 


F-8 AERIAL camera 


15” 5.6 tens takes up to SO pix. 
Use for vertical, or 
oblique Aerial shots. Gov't 

cost many times our 
low special 
this month. 
i & fitter 
nolde 14.50 


Fitted Fiber JO cose case 9.95 
Sx7 Cut film mag. for above . 29.50 


sniseea express 


FREE. 
dreds of bargains. 
It’s interesting .. . 


t 


PRECISION-MADE 


MAGNALUX 


WITH TWO PLANO 
AfONCAVE CONDENSERS 
ay 


S seures? ort ‘ones 
one gavenetie retlec- 


with a out 
cure e ik Pinion 
focusing; full neltowss ex- « 
a ica lenses. and accepts ui 
secee D NEW. 95 

man aty 
~ with 342” £4.5 coated AMITAR 
enlarging lens click stops... .39.75 
4x5 SUPER MAGNALUX with two 
condensers 
135mm 4.5 coated AMITAR for 
4x5 with click stops 


BRAND NEW GERMAN IMPORT 


PENTACON F 


#2.8 FULLY AUTOMATIC ZEISS TESSAR 
BRAND 9995 
a> NEW 
~~4 
Case 9.95 
oc 1.50 post & handi. 


\ Built-in Prismatic 
- Telescope Finder, 
interchangeable 
lenses, focal 

plane shutter; 

ec. 


finder image; Two 
- cassette system. 
10% DOWN -TRADES ACCEPTED 


. Get your News Letter showing hun- 
Mailed to you reqularly. 
informative . . . and helps 


STERLING-HOWARD 


Dept.sp 7 561 East Tremont Ave. 
New York 57, New York 


you to save money on your photographic 
purchases. Write for your copy to-day. No 
obligation, of course. 


Name. 
Address 
City 








State 





Trt [Tititiliil | 
TTL 


SP-7 2 
Popular PHOTOGRAPHY 





PENTAX OUTFIT 
" © {2.2 preset Takumar lens 
© MFX Synchro 
Leather case 
» 135mm f3.5 preset telephoto Complete 


© Extension tube set N 
ew 95 
169 * 


© Exposure meter 
with NEW ASAHI-PENTAX K 1.8 
AUTOMATIC LENS 95 
list 369.50 NEW 217 
BONUS-FREE-Flashgu 


The above Accessories 


(lps ™ ~~ 





Lowest Price Ever! 


BRAND NEW 
LATEST AIRES IIIC 


with F1.9 lens, parallax corrected 


AIRES WIC CAMERA, Case Meter, Flashgun, 
SPE a! = : > 
sold only 


| Wide angie, Tele lens, Viewfinder. 
with case 


List 
110.00 


Complete 98.95 
List 188.95 





8mm SANKYO TURRET 
im@ MOVIE CAMERA 
SANKYO 8 R 3 lens tur wage: 


ret through the lens 89° | 


focusing rewind for 
113.50 


- 


; (= 


fades and dissolves. 
With 3 11.9 lenses, Standard, 6.5 WA 144° Tele... 


Latest Models 
NEW YASHICA CAMERA OUTFITS 
Complete with LEATHER CASE 
@. FLASHGUN 
28.95 


Yashica LM 
Yashica 635 
Yashica Mat 
Yashica 35 YL ° 
Yashica 35 YK 


@ Yashica 44a 51.95 
Yashica 44 
Yashica A 
Yashica C 
Yashica 0 


. 
26.50 
41.95 
46.50 


NEW YASHICA MOVIE OUTFITS 
SSS 
’* Complete with 
TRIPOD 
"*: GADGET BAG 
~ 5 _gmm roll Kodachrome "my 
i/o ve 


Yashica 8 f1.9 


see 

JUST — = 
LATE 

ened RICOH, OUTFITS 


Ricoh Diac rat 


coh 300 


JUST ARRIVED 


35mm {3.5 Automatic Wide Angle for Asahi, 
Edixa taht a, Pentacon with internal 
nch. List 99.50 54.95 


ens (Exakta) List 180.00 108.00 
Auto List 49.50 83.50 
0 Quinar lens (Exakta) List 149.50 84.00 


Exakta 


FAMOUS 8mm 
MOVIE LENS SET 


, SPECIAL 


List 54 by 


ritically sharp, color 


Fg Sma Wide Angie lens 


ARGUS C-3 CAMERA 
OUTFIT 

with {3.5 lens, coupled rfdr. speeds te 

1/300 second, flash and case 


USED SPECIAL 23: 


List 69.50 





THE LOWEST PRICES IN ANY TOWN 
A familiar quotation depicting the Minifilm peration Bec 
complete line of latest photographic equipment, and tre 
Chasing power, MINIFILM is streamlined t: 


d to give you the 


ause of our 
mendous pur 
greatest values 
and the promptest service. Trade up to the latest At Minifilm high 
est allowances are offered for your equipment. Just check our prices 
before buying. Quotations are rushed for items that are not listed 
Remember—you save more at MINIFILM 


July, 1959 


—m 


ee 


GADGET BAG oe 


JUST INTRODUCED 
Ses, NEW 


She 7 PETRI 
| gee) PENTA 
"= OUTFIT 
SPECIAL 
144° 
* 


* Meter 
. — 


NEW 


. 


Aa 
a 
ne 


») 


© Pentaprism finder 

@ Auto. internal release 
© F2 Auto. Biotar Lens 
@ Fully ‘sync 
@ 1-1/1000 selt-tum 
© 135mm F3.5 Preset Tele 
© Extension tube set 

© Flashgun 


{2 preset lens hronized 
case 

ds 1-1/500 sec 

single stroke lever 

self timer 

135mm 13.5 preset lens 

Pentaprism with fresnel le 

Speed 0 Matic Mirror 1 whoo 
+ Extension tube set 


COMPLETE 
List 


265.00 


BONUS FREE 
GADGET BAG 


Nik 


Na 


OUR LOWEST PRICES 
ON NEW EQUIPMENT 


All 


0 
23.50 
x 8 99 50 
prices FOB New York 
Smm CAMERAS 


15,00 


ir 
13.00 


‘tom PROJECTORS 
M 62.95 


14.00 
47.00 
99.95 

114.00 

147.95 
45.95 
56.75 
64 25 
96.75 
67.35 


now 103.00 
w 127.00 " 
Suse PROJECTORS 
88 


109.50, 8 
F 
421s FR 


LOW PRICES 


144.00 


WRITE : FOR MINIFILMS LOW, 


AND PROJECTOR OUTFIT 


Compiete with Wew Sekome 30C Proj 
Sehonic Elmatic 6mm camera o Watt 
F19 le 


photoelectric cell 
40 


© Parallax ad 


List 199.50 


COMPLETE 


© 30x40 Tripod beaded Screen 
Case tor aes or 


© Soteet MINIFILM 
PECIAL 


ARRIVED 


Minitiim Bonus — FREE — EXPOSURE METER 
the above camera with Ridr. glass wnsert, add 18.50 


136? “ 





QO 
HIGHEST 
RATING 


' AUTO MIRANDA 
OUTFIT 


BRAND NEW 
COMPLETE 


209% 


List 365.75 
© Auto Miranda Camera 
© F1.9 Auto Soligor Lens 
© Pentaprism finder 
© Leather Case 
© 135mm F3.5 preset Telephoto 
© Exposure Meter with case 
* Deluxe flashgua 


. fl A] Auto Xenon, 
disco — 
© tye tev 


Villa 
_cumn SPECIAL 


=. 259? 


or the above 
accessories with 


1.9 Auto Quinon 262.95 
Discontinued 
Oy iid 
Discontinued Model 
35mm SINGLE LENS 
REFLEX CAMERA 


MINIFILM 59°; 
* 


SPECIAL 
135 


List 149 95 
same camera with case, 

» 4.5 Telephoto lens, flashgun 
with bracket complete 87.50 


. glass insert 
. set telephote 
© Exte 

© 6c f 

© Eveready leather case 
UST 519.95 





List 225.00 
NEW 1 19% ~. 
SPECIAL 
useo LEICA 
CAMERAS & 
ACCESSORIES 
‘ 24700 


od 1995 


LATEST — AT LOWEST PRICES 
SAWYER’S 44 CAMERA 
OUTFIT 
List 113.95 With 


© New 


NEW 
COMPLETE 
Auto 4x4 


© Leather carrying case | * F2-8 lens = 645° 
© Flashgun © Gadget Bag 


PRICE BUST ON LONG TELEPHOTO 
200mm F5.5 PRESET LENS 
hard coated, German import 
Highest quality for Exakta, 
Edixa, Pentacon, Asahi Pen 
tax, Praktina, Petri-Penta. 
List 79.50 


COMPLETE 
15% 


Get the 


List 184.00 Minitiim Saas 
FREE — Genuine Gadget aoe 





The Lotest In 
Hi-Fi TAPE 
RECORDERS 


MINIFILM SPECIAL 
BRAND NEW 


99° 


TOP RATED 
OLYMPUS SH wim 


at £28 lens 


4 of tape 


List $10.00 — only $7.00 
~ - BRAND NEW 


UST 79.95 


MINIFILM PHOTO CORP. rwoms 


167 W. 32nd STREET N.Y.1 


AT THE STATLER HILTON OPPOSITE 


LA-4 
9292 


PENN STATION 





SAVE MONEY: 


& \ ) 
ao 


EVERYTHING LISTED IN THIS AD IS 
wer 


~) BRUMBERGER | 


tter 


3SMM CAMERAS 
fh AIRES 


Viscou 


Pentax Body 
AUTO TERRA 
FL9 
BEAUTY 


BALDESSA 18 


CANON 


CANONFLEX 11 8 


CENTURY 35 
EDIXA 


C128 
of 


Reflex 8 {2 


Reflex C (2.8 
5 , 


Reflex C f1.9 


cua va ilk 


Me 
Exakta VX 
GRAFLEX 

FUJICA 35 


ML f1.9 
HONOR 35 B 


13.5 Hexanon 
1.9 Hexanon 


KALIMAR A f 
B 7 {2 . 
Widelux 


KODAK Pony 
Pony IV 


Reti na IC 12.8 


in, 


e yearg 


nt 1.9 


; ‘ 

ML {2.8 

SE Electramatic {1.9 » 
SE Electramatic {2.8 @ 


WA 


sarantee and 


Retina HIS 12.8 
Retina ti $ 11.9 
Retina Reflex 
sn 7 


99.95 
. 


134.50 


a Reflex 


y 
a 
o 
o 


KONICA ita f 


mt 
| KOMILETTE 13. 
| LEOTAX 
| LORD (2.8 


2 
@e 

. 
Seeee e 
a 


| MAMIYA 
ees tive f] 
Magazine 35 


55.50 | MINOLTA 


109.95 


K 125 


NEOCA 35 
35 IVS 12.8 


®*swvve~ 


164.00 | NIKON 
tar 132.00 S-2 f1.1 Zunow 
69.00 S-3 Body 
i BS $311.4 
SP Body 
SP {1.4 Nikkor 
| SP f1.1 Nikkor 

F Reflex 

NOVA (2.8 
OLYMPUS 

Wide-E 12.5 

| 

| 

| 


Nikkor 
+ 
| 


35 13.5 

{2 2 

35-Sii f1.8 
Wide-S 12 
Auto {18 
Ace {2.8 
ay 50 
PAX M 
PaxerTe — 
PETRI Pent 


0 12.8 
29.95 
. 


r 
pe f?R 
PRAKTICA 
FX 3 Body 
FX 3 12 Westagor 
12.8 Aute 
12.8 Auto 
Westanar 
13.5 Auto 
Primotar 
PRAKTINA 
FX 12.8 Auto 
essar 
FX £2 Auto. Biotar 
FX £1.9 Auto 


2 


8 129.00 


Tessar 
154.00 | 


213.00 | 


HA 
RICOH 519 
WIDE 12 
| ROVAL 35 {2.8 
| SAMOCA M.3° 
. 28 
64.95 


L 
ody | SUPER DOLLINA Ii 
85.50 8 Tessar 
124.95 | TANACK WS {2 
4.5 Tanar 
| TARON 35 f1.9 
| TOPCON R 11.8 Auto 
| TOYOCA 35 (2.8 
| VOIGTLANDER 
Bessomatic Zoomar 
Bessamatic 
BRAND NEW. Al! 


warranty 


vering € 


Wei¢ litt mat 


Sesesas 


157.50 | 


M4 l 
v-0119 aI | weit 12.8 Tessar 
2.9 


| 


. 
52.50 | 


Prominent f1.5 
Prominent {2 
Vito B f3.5 
Vito BL {2.8 
Vito BL £3.5 
Vito BR 
Vitomatic | 
Vitomatic |i 
Vitessa T 
Vitessa L 
YASHICA 35 YL 12.8 
WALZ = 12.8 


- 
. 
+ 
al 
. 

44.50 | 
37.00 
51.00 


Trioplan 
| CARL ZEISS Pentaco 
Pre-Set Bio 
Pentacon {2 Auto 


| ZEISS. IKON 


58.00 | RICOH Golden 
| YASHICA Y-16 


174.50 | 


188.00 | 


269 00 | 
109.00 


199.00 
168.00 


289.00 


0 
14730 | MINOLTA 16 
44.00 | MINOX |1| S 
B 


16 


BELL & HOWELL 
infallible 127 

REVERE EE 127 

RICOH Super 44 


| ROLLEIFLEX 4 x 4 


SAWYER MARK IV 
8 


{2 
YASHICA 44 
44A 135 


CROWN GRAPHIC 
4x5f45 

GRAFLEX 

Speed Graphic 
2% «3% 
Speed Graphic 
4x 

Super Graphic 
Graphic View 

LINHOF 

2% 13% 
4x5 

| OPTIKA Reflex 
13.5 

POLAROID 80 A 
95 8 


150 
110A 


68MM MOVIE CAMERAS 


Movex 88 


37.50 
00 | ARGUS Matchmatic 


59 
67.50 
7 


ZUNOW Reflex fl2 e 


AGFA 66 Auto. 13.5 
BRONICA 
BROOKS 
be! Veriwide 

EDIXA Reflex £2 
EXAKTA 66 {2.8 
KALIMAR 
Reflex [3.5 
KALLOFLEX 
MAMIYA 
C2 2 Professiona 

utomatic 6 
MINOLTA 


PRAKTISIX. 128 
RICOH Diacord G 
RICHOMATIC 225 
ROLLEIFLEX T f 

356 

3 SF 

BE 

ROLLEICORD Va 
ROLLOP {28 
WELTAX 

13.5 Merit 

13.5 Te 

YASHICA 


thi 

MAT 
ESS IKON 

thoflex Favorit 
SUB-MINIATURE =CAMERAS 
CamBinox 
GAMI 

MAMIYA 16 

A c 16 


Automat 


er <a Petee, bea bering for ey euataiiinn 


| DS 
BELL & HOWELL 


M-3 1.9 
Cinetroonic M-3 
BAUER 88 B18 
88 Ef1.9 

88 ES 


220 Wilshire 
Sunometer 
Electric Eye 390 TE 
Electric Eye 390 E 
Electric Eye 393 E 
CANON 87 f1.8 
CINEMAX Tur. {1.9 
CROWN 88 f18 
DeJUR Eldorado II! 
Electra Turret 
f18 


ELMO 8 

KEYSTONE 
KA-1C 
KA-1D 
K-5 

KODAK 
Brownie {2.3 
Brownie {1.9 
Medallion f1.9 .. 
Brownie Turret 

23 


Brownie Turret 
f1.9 
Brownie Auto 
123 


Brownie 
Scopesight 
Turret 11.9 


| wish to trad 


Name 


144 
225 


74.50 
112.50 
79.00 


46.50 
7 


67.50 


107.00 
. 


74.50 
89.00 


. 107.00 


. 
35.95 
79.95 
43.75 


49.95 


55.50 


| am interested in_ 


e 














ON NEW CAMERAS AND EQU 


IPMENT—LATEST 


MODELS SHIPPED IN ORIGINAL PACKING. 





Medallion Turret 
fl.9 118.00 
Brownie 300 
Movie Outfit 
Brownie 500 
Movie Outfit 

Super 8 Outfit 

Kodak Cine Auto 
f1.9 

Cine Auto. Tur 
{19 


101.25 
152.00 


KONICA Zoom 8 12 
MANSFIELD — 


73.00 | 


| 
00 | 
art 
00 | 


240 T Two lens 
Turret 

240 TA Tri Lens 
Turret 

240 w/Zoom Lens 


200 EE Electric Eye 
a EE Electric Eye 
STONE 


~ ~d 12.5 
Criterion Turret 
fl9 
—— t Turret 
15 


nad we Tu rret 
114.00 


141.00 
184.75 
218.00 
K-100 Turret f1.9 243.50 
Cine Kodak 
Special |i fl dune-0 


SEKONIC Elmatic8 67.50 | PATHE 


WITTNAUER C 
WOLLENSAK 
46 118 
47 f1.8 
43-0 fl 

YASHICA 8 f1.9 
8fl4 
8 w/Zoom lens 
8 EC Zoom 
86MM MOVIE PROJECTORS 
ARGUS M-500 59.00 
M750 Showmaster 91.00 
BASKON 
Automatic 500 
BELL & HOWELL 
Super Autoload 353 @ 
Monterey 253 A ° 
Regent CeLuxe 
122 LRY 
BAUER 1-10 
Sound Coupler 
for Bauer T-10 
BRUMBERGER 300 
DeJUR 500 
750 
1000 
KEYSTONE 
K-11 
K-90 
K-1006 
K-1002 
K-109S 
KODAK 
Brownie 300 ...... 
Showtime 
Cine Showtime 
A20 . 
Cine Showtime 
A30 


ine Twin 


35.95 


MANSFIELD 
Holiday 
REVERE 85 


SEKONIC 30C 


WU 


WOLLENSAK 18 
715 


| 


REVERE C-102 f1.9 : 


© 
16MM MOVIE PROJECTORS 
BELL & HOWELL 
Statesman 273 
Diplomat 173 
Filmosound 384 
Filmoso 5 
Filmosoun 
KEYSTONE 
Belmont 
KODAK 
Kodascope Royal 219.00 
Kodascope Sound 624.00 
Pageant Sound .. 319.00 
REVERE 48 136.00 
16 Sound 239.5" 


SLIDE PROJECTORS 


112.95 


| ANSCO Dualet 


Anscomatic 


| ARGUS 


Automatic 515 


Q Automatic 
E ect romatic 500....69.50 
sdent 500 104.00 
BAUSCH & LOMB 
Balomatic 300 
- omati c 305 
matic ‘oi 
| peut 4 HOWELL 


Explorer 742 


Explorer 754 
500 W 
Explorer 754 
500 W 
706 S$ 
707 M 
| Robomatic 
| BRUMBERGER 
Rocket 
Riviera 244x2% 
Fleetwood 
Auto-Mat 
Bel Air 
FERRANIA 
| Fer Color 
GRAFLEX Constellation 
Mark Il 74.50 


42.00 
49.00 | 
52.50 
45.00 


\SRSSCRSSSRE TER eeeeess eeeencuecsensucencusscee 
CAMERA IMPORT CORPORATION 


DEPT. P7A 521 FIFTH AVENUE, NEW YORK 17, N.Y. + MU 2-4499 








PLEASE ‘MAIL FREE QUOTATION— No ‘Obligation to Buy 





Address — 


a 


70.00 


45.00 | wetano 64 B 


KEYSTONE K-511.. 68.00 
K-310 64.75 
KODAK Cavalcade 105.00 
Cavalcade 520 $7.00 
500 A 
Readymatic 55.50 
300 Model | 
Readymatic 
MANSFIELD 
Midway 300 
Hi Fi 500 
Skylark 
Starlite 
MINOLTA Mini 16 
Mini 44 
OPTOMATIC 300 
QUICKSET 
Super 300 
REALIST 400 
620 
REVERE 503 
505 caets 


808 


VIEWLEX 
Powermatic 
Project-0-Matic 

WOLLENSAK 815 

YASHICA 16 


BEWi Automatic 
— cB 
mati c € 
| GENERAL ELECTRIC 
Golden Crown 
KALIMAR Al 
Bl 


Clip-on 
KODAK Kodalux 
Kodalux L 
KONICA 
NIKON 
NORWOOD Supe 
Director 
SEKONIC 
Movie Pet 
Pet 

L-8 

LC-2 

L-36 
Brockway S$ 
SIXTOMAT X.3 
WALZ EV-LY 
Color Meter 


Corona 
WESTON DR 
Master III 


EXAKTA 
FR TRANSISTOR 
150 
MINICA 100 
0 
5 
| eee ts 


| ULTRABLITZ 
al ae 








Phone 








State 


tz, 
fora: se 
Counts Eas 


Printing and Enlarge 





Adox, Agta’ 
Large bis: 
loping, 
ng! 





Popular 


PHOTOGRAPHY 








Webster’s definition of university: “An institution of learning of the highest grade.” 


University employs college bred ‘Camera Technologists" who are thoroughly trained and prepared to give you consumer reports on pho- 
pao ened products fr their opinions are based on the University Camera policy of ‘‘Tell the Truth about a product, it will earn us better 

* Our reputation is of the highest caliber because we follow 3 simple rules: Speedy delivery, Rapid answers to inquiries, and of 
course the lowest prices. 


University offers the right price plus advice which gives you security in knowing that you are doing b with a reputable, reliable firm. 














: losmm F2.8 ARGus 

PRAKTINA FX, PENTA, Trays for All ae aaa" CAMERAS Takumar .. 62.90] Matchmatic 

w/ASTS 02 WOTAR PROJECTORS W/Covers e N M-3 F1.9 73.00 

List 297.50 169 50 eh ER 2.8 9.50 Cinctronic M:3 440.80 
ag = bs 28c Ea Except Revere . Retina Reflex Canon Flex 1.8 ++i So | KEYSTONE 

Retina 11S New Model / B&L, La Belle S$ F2.8 .. BALDESSA . 

SPECIAL $109.00 w /case Trays for Revere, ea. 82 , 1B & Case ... 64.951 "3 jens 1. 94.50 
Airequipt Mags. ea. F2 1 oe Beauty ay 29 ia -1 Elec 

uper . 

MIRANDA AUTO eonnsns | re ~ > w ony 28.95 | Super L Fi 8 3.00 
ighae” $159.50 | Petite ae Qeno REL REL SS 

Brand New 85 Pro Tessar ay 88 : zB. Hiotar 8 » op nad 





xx 
Case & BC Flash. ib at A ML Fl. eee a p ut 
Your cant (oats in trade— —_ ir. a SE E estag ee 99.50 
Write for Lit. 





ma co 
e F1.9 meter & built-in « Large | § Blec' oe os iF: 27.00 3 
ange- | . Super emar 
Tripods On Special & s Viewer—-2 Rewinds. $ finder @ 1 sec. to 1/500 » MX.| 35 ML F2.8.. F2 52.00 “aM PR PROJECTORS 
Sneedn Special 33.00 
Folds for storage. $27. 92 with case 47.50 " 3 K-110 
List $44.50 SPECIAL » 2 


Case 4 °2 7 K-90 .. ! "se.00 
Mansfield DeLuxe List 80.00 y K-100 69.00 


x 
Editor w /case Brand 2 otar 7e-38 | 2 swans CAMERAS K- toes Zoom 33-40 
x 7X 1 yd Disc ‘ord G ... 32.58 500... 46.78 
lew $99.99 hoe w /blac pnts + Riconm sess . 2 : 117.00 
. HMAT 
Fully Automatic 35mm F3.5, oS soa. a Stanoraet leather top * $26.75 Walet level VF 14.75 [ove ic” 74.55 | 7130 115.00 
re Ear’ ’ ex 
Extreme Razor Sharpness 1 7. nde RICOH +43 ¥ F1.9 & Meter F2.8 P. S. Tessar PRAKTISIX Brownie 300 . 42-00 
. “ enn w. 1 89.50 seid Showtime e 
List 9080.80 : $59.50 A ., Edixa, etc., RAND NEW 68.50}... Meritar MINOLTA oo 
Grand New Sale... 135m Tele-Xenar. ection Case List $10. Net $7.50 w 99.901 Zceee i’: me J 107.50 
Edixa, Asahi auto, Exacta Special 78-50 | “regan FES preset same fer” | Exa body _.. 49:50 | MamivA . Cine Show 
If L di a MOHAWK MIDGETAPE Praktica, Exacta. List 89.50 Exa F 2.0. < ase as.40 | © Profess dise 128.00 aime A 125.50 
Self- 0a ing POCKET RECORDER Special new 34 95 ’ Automatic 6. . Automatic 500 36.88 
. KALLOFLEX.. 75.00 
Developing Tank i Case 3.65 seese 67:20 | RALIMAR BRUMBERGER |. 
Bayonet lock for dif- Brand-New for LEICA FANS b+ + 4 Retox ¥3-5 .. 80.78 . 


q y/c w/Fi. 38.92 axa 
ferent adjustments. P 7 » F2.4 62.50 .172.50 -1 118.95 
Agitating rod jam- Pe with 1YA Ro DL LEirLEX Sound coupler 

proof. oz. 1 


Click stop | Executive F1.9 89.95 5 Used . 120.00 T-1 49.90 
Wittenaur~ Cine Camera diaphragm MIRANDA s 215.95 WOLLENSAK 

/F1.9 le 
$1 95 











Quickset Husky ff 47.00. 31.50 




















S F2 74.20 | 3.5F-X ‘ 119.20 
B: attery operate 13%,” s and ved F1.9 2.8E-X Ss 311.21 -. 113.50 
93.95 carts. | ictatier ts "4, | saaom a8 Teens, es 1212.98 | te cco Se REVERE arg 
. vs le ngth. Niahtwetnt. 1] cor m3 ¥- "86.50. 44.50 ROLLEICORD a 0 
35mm, 828. 1 & Prices and Trade in hour recording. A must ta soos sos GEO. 66. F2.8 ’ .. 82.50 127.50 
120, 620, 1i6, 6is for business execs - 2 ZEISS. tKON erue & noweet 
Photo-Electric a». FOR NIKON & CONTAX ld . Pavorit 80.75 | Deluxe 122 
Trade-ins accepted. Ikofiex - 
—_—_—_— : 7 woe Free L iterature. 4 99.95 | Ikoflex IC F3.5 aon Gamer 199.95 
List 249.50 e n> ° 7 Tessar " u 

EXAKTA 66 M USED $139.95 7's ate y + Super Ikonia Monterey 

W/F2.8 Zeiss Tessar wir pets se an é . iV rs:5 .. 72-50] 253AXx 79.9 
Pre- . New Model Just Out 











12 sec.-171000 “3 Reg. ‘ange finder 1 sec. to 1/800" a3 | ot 8 a ast 33 SUB-MINIATURE | S35°, cRU 259,438 3 
specianG J 84.00 e 65.0 $34. 95 memos sn r+ POE see, tenes Movie 
‘eas : : Reflex shF1.8 248-80 | Camplnox «339-39 CAMERAS 

— w /case V-2 F2 99-95 | Mamiya 16 29.55 or 
J M4 . P BEAUTY Cavalcade 520 96.00 | jicon Golden 16 28.00 
NEW 35mm slide &| 50" sec. "to 1/1000 E SUPER Lf “Reads Minox (used) 


s om one ta a - 53-75] Minox S (used) Be: 30 eee. 
i s w /F1.9 w /built | * : 154x115 CAMERA eystone 
“ - Be ° jector K161 cost only 
8mm Movie combi Strap. Be p in meter, 2 sec. | - fodel 1 BELL & HOWELL $4.50 if bought with 
nation projector enee . to 1/500 63.00 > 53.50 inte 127 39.95 16mm Keystone 
eonter : . Our | Edixafiex F2 
BSP Tiatt Beewer cons. & Sec Pocket EMEL lew Price | 35mm F3 Ek 127 ....-139-50 | Revere 
ee vee Elevator Tripod AIREQUIPT MAGS $2. 25 $1.44 auto angle lens abel 31.80 ‘ 194.50 
Capacity, variable con- Ban Nong owtvete PLUME Case (holds + fer Maine .. S708 ROLLEIFLEX SOAS 
irequipt on Sp... -95 7.49 
tA ET crank.List $17.95 «8mm roll, D Mount! case — ~~ Ry, ry ’ as cose COS VasMicA ree 1,080.00 
case. List 69.95. Special w/ © Governor Motor Aireg awint mags) .. 9.50 3.98] L seccees 35.78 x is ee 
leather case 0-64 FPS—Singie 1 OY AL ‘ ashic ERAS . -100 Turret 282.80 
. Frame e« Reverse, Lap- Rever: .-11.95 5.49] 19 E F1.9 49.75 | Yashica LM t F1.9 . . 
sf $49.95 q $7 85 dissolves, Parallax s 3 eeies ° Snape 
corr. iss Parts, ” . 
Same projector can be | 9 Sec: = = Frenchassembly, cable | case taste: -15.95 7.95] R F1.8 Auto 295.00 ate <3 Graphic Sunomatic 
used tor 35mm slide ae release socket. for Revere, TDC, PETRI aie Sraea a Graphic {240A Fl ® .204.95 
omm. JuRRET ™ A i ‘ Super F2.8 dis 32.50 ‘ . 240 w/Zoom 
for separat w/3 F1.8 lenses $179.50 | case“to a ‘viewiex) 13.95 6.87 | oiper F1.0 dis 44-95 Ste ¢ Graphic 373: 90 lens ng S22-88 
, lex 14 70 p ° 
and 4” 3.5 lens. One | List 149.50 Kodak trays) ..... 4.77 | Be! Graphic View : 
Minute change over. Brand New 79.95 Body Alone Cavaicade Trays .. .ea. 1.87 PAXETTE BRAUN C.G. 4x5 F4.5 = Se pod soo es 328.38 
Super uto 


5 
MODEL 2700 ot EDIXA PAX aa — Bicerrg 7 Turret so6.so “hye. SS: 329.95 


M-4 & Case .. 29.95 Eldor: ado IIl.. 67.00 16MM MOVIE 
AUER 


SUPERPOD For Any Microscope REFLEX “B” SSNTURY 39.55] Se 8 F1-8... 79-00] weit wmowere 








84.50 

















77-50 | statesman 273 219.95 
For LR tg 3: "2 . 44.50 4.00 Diplomat 173,299.95 
Geared for quick ac- Topcon. List $24.00 With fully automatic watz WIDE > Filmosound 


s 
y 9.95 
tion raising and tow- F2.8 Schacht Travenar . . 36.00] 8T F1.8 Turret xx 384 4s 
ring. Extra 90 —— $9.95 fi lens. 1 sec. to 1 /1000 Envoy. gg? REXER Filmosound "os 
sec., fully interchange- - $2.00] Tur r/3 F1.9 99.90 Fil ie : 
F 9 able. Lens mount, ze1ss- IKON Ri i monoum $06.06 
tripod. Ratchet to pre- ~ rapid wind with Penta | Contax IIIA F1.5 >A- ... 139.50 REVERE . “ 
vent camera from fall- | yee —, = oe so. Sonnar 198.00 ° 169.50] 7. 
ing. Degree marks for = Contax III : 169.50 
vertical pictures. Ad- 


i Body 108.00 4 (5 380%so) 16 Sound ... 
justable camera screw. QS | contax mA’ F2 "A-S 1. 149.50 | KODAK | 
List 22.95 Sonnar A-6 179.50 | “ateant Sound 318.00 
’ IIA F1.5 : XX Kodascope pars 
Sonnar ‘ WITTNAUER Royal - 218.00 
Range Finder split |... ‘ KEYSTONE 
11.97 Petri 1.9 a tor Penta “i ww [3 FLO. 179.98 $26.90 
List 79.95 w/New : 4 are POLAROID . your SLIDE. PROJECTORS 

iat 2.92 59 loathe Case . : trees Se +4 F camera in trade. Write Brum 
Case List 5.95 Specia “ -O- Waist hawt ° eens 2 , 
Testrite 2400/3 wght. 3 Ibs. Model 3 Green-O-Matic 


F2.8 . 67.00] Print Copier 3.70 130 
Metal Cha 2. tontina II F2 

sec. elevator Shere 14”. List 16.95. 

Special $s 





80 e BOA axa 
Syste Immediate. “delivery ‘on these German | Continn I F2.8 x ' aly Hie > kato 43.50 
Write for Literature Precision improved latest 1959 models ntaflex IV Kittie uto 48.75 

. . *. Fle ‘ 
a Pestente Tr mate x ° 150 Kit... 13.82 500W 21 58.00 
e tor Re seiman Tea > ae ? 800 Kit ‘Air: O-Mat 

New Steeiman + | Contafiex . 300V 58.00 
VOIGTLANDER 8MM MOVIE 2% oe ea RS 14.25 

Bessamatic 22 CAMERAS GRAFLEX 

KODAK 











Vitessa L F2 . bir om eae 
Vitessa T F2 Brownie Turret rk Il re oo 
Vitomatic 2.3 43.24 San 7.95 
Vitomatic . 89 Brownie Turret BAUSCH & LOMB 
Vito B F3.5 .. . F1.9 +98] Balomatic 300 57.50 
Vito BL F ° . Brownie F1.9. 33.50] Balomatic 305 68.55 
Vito BL F3.5. Brownie Balomatic 500 98.50 
AGFA Medallion F1.979.95 | ARGUS 
Colorflex I ° Scopesight President 500 110.00 
Ar nbi Bilette F1.9 $6.80] 58E 500 Auto 71.00 
F2 . 74.80] Brownie Scope- 58A 500 50.50 
Cc tat x II 94.50 sight Turret. 68.92 | 300 29.55 
ARGUS Automatic F2.3 53.75 | Airequipt Mags 1.39 
761 Broadway, N. Y. 3, N. Y. Matchmatic C3 Meter, | Automatic BELL & HOWELL 
8th St. & B’ GR 5-2544 a Case, Flash 47.9 -95]| F1.9 Turret, 87.70] Explorer 742, 
w m= e re > 2.8 . 00] BELL & HOWELL 300W 79.95 
t t. oy : . P - 81.862] 3353 Turret 89.95 | Explorer 744, 
Inciude approximate postage, overage re- Pt + 0 wy anew 87.98 | Explorer'754, °"'** 
funded. Money refunded, if not satisfied, List 199.50 Takumar 114.50] Electric Eye * 500W 
10 days. Our Price Pentax K Auto 391 119.95 | Explorer 
F1.8 164.50 Mectric Eve w 
Orders under $5.00—S0¢ handling charge 164.50 ontax F2 > R 129.95 - 
SEND FOR FREE M-7 CATALOGUE— , rf - ms ae 
a Pentax Bod ° 29.9 
COD, send 25% . We pay cash for your used demon. models entax Body 88.50 1 5 nscomatic 


w /batt., mike, Takumar . S2.001F tric Eye KEYSTONE 
camera... Trade In's Accepted tape & case. 135mm F3.5 393 (Used) . 87.50 
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COLOR pROcEssINe print 


24 HOUR 


LAB SERVICE 
ON COLOR FILM 


QUALITY »* ECONOMY e PERSONAL SERVICE ¢ LICENSED BY KODAK 


35mm KODACHROM 


INCLUDING PROCESSING & 


MOUNTING 








(FP) Factory Packed or (FF) Factory Fresh (Respooled) 
ONE YEAR EXPIRATION DATE e FULLY GUARANTEED 


Same prices apply for Ektachrome & Anscochrome 
Specify Daylight or Type “F” 


3-ROLLS 
20 exp. 


7.50 
8.10 


6-ROLLS 


20 exp. 


14.50 
15.75 


36 exp. 
12.00 
12.50 


(FF) 
(FP) 


23.00 
24.00 


(FF) 
(FP) 


7.95 
8.50 


12.75 
13.25 


15.50 
16.75 


25.00 
26.00 





3 for 5.50 6 for 10.75 


(FP) 828 Kodachrome/Ektachrome Mtd. 3 for 4.50, 6 for 8.75, 10 for 14.25 


COLOR PRINTS 


(from transparencies) 


Printed on KODAK 
EKTACHROME paper 


2x Prints (2}/.x3!/2) 
(from 35mm & 828) 


3s Prints (3/2x3!/2) 
(from 120 & 620) 


3 1, 99 
2 “ae as) 1,99 


The following enlargements are mounted 
in Studio Folders: 
4x (approx. 4x5) 
2 (from 35mm & 828) 1,0 
GF BBD Oke cccecceencnne 8 for BIG 
RY .. 3 for 5.25 


Duplicate Color Slides 


35mm MOUNTED 


From 35mm Kodacolor negatives: 
10 for 1.89 « 100 for 13.50 
From 35mm Color transparencies: 


10 for 2.40 « 100 for 18.50 


(All duplicates processed by Kodak) 


1, 98 


Kodachrome 8mm Duplicates: 


50 ft. Roll 5.75 


(minimum order 5.75) 


Kodachrome 16mm Duplicates: 
100 ft. Roll (silent) 15.95 
100 ft. Roll (sound) 18.95 


(minimum order 10.00) 


Our 
30th Year 


(All duplicates 
Processed by 
Kodak) 


Be sure 
to include 
our zone number 


36 exp. 


SUPER ANSCOCHROME 


120, 620, 127 Ektachrome or Anscochrome w/Processing (unmounted) 


10-ROLLS 


20 exp. 
23.00 
25.50 


25’ Dbl, 
36 exp. 


35.50 
37.75 


16mm 
100° Rol] 


8mm 

25’ Dbl. 
25.50 
27.50 


40.00 
42.00 
50’ 


8mm Rol] 
100’ Dbl, 
(Bolex) 


10 for 17.50 


KODACOLOR 


PROCESSING & PRINTING 


8 exp. Roll devel. & printed ........ .. 2.50 
12 exp. Roll devel. & printed ........ 3.50 
16 exp. Roll devel. & printed 4.50 
20 exp. 35mm devel, & printed —.... 3.75 


Jumbo Size Prints 
31/2x31/2 or 31/2x5 25¢ each 10 for 2.25 


Enlargements in Studio Folders 
ee Oe eee .. 3 for 2.75 
BS eee . 3 for 7.00 


DEVELOPING any size roll ... 70¢ each 
FRESH FACTORY PACKED KODACOLOR 


(without processing) 
Sia, Ss, See . 3 rolls 3.50 
C828 ... 3 rolls 2.99 
oo Of eee .. 3 rolls 5.25 





e Minimum order $1.00 (Sorry no c.O.D.'s) 
WE PAY RETURN POSTAGE 


i h 
d 1% extra for special rus 
nant Nag (Minimum charge 25c) 


Mag, 


16mm Mag, 


Oe 
KODACHROME Movie Film 


WITH PROCESSING INCLUDED 


(FP) Factory Packed 
ne Year Expiratj 
Specify Dayli 


or (FF) Fact 
on Date © Fully. (Respooled) 


ght or Type wqn ranted 


3-Rolls 6. 
8mm Roll (FF) — olls 10-Rolls 


17.50 
18.95 


49.50 
51.75 


(FP) 


(FF) 
(FP) 


28.00 
31.00 


81.00 
85.00 


9.95 


25.00 
26.25 
(FP) 12.00 


23.50 38.00 


(FP) 18.00 35.50 58.00 
(FF) 


(Fp) 28.95 


31.59 22-75 


61.75 89.95 


98.75 


KODACHROME 


COLOR PROCESSING 
& MOUNTING 


STILL FILMS 


Prices also apply to 
EKTACHROME, ANSCOCHROME 
& SUPER ANSCOCHROME 
35mm 20 exposures —................ 1.00 
35mm 36 exposures — 
35mm 15 exposures, stereo ... 1.75 
35mm 28 exposures, stereo .. 2.75 
#127, #120, #620 Ektachrome, 
Anscochrome or Super Ansco- 
chrome (unmounted) 1,00 
#828 Kodachrome or Ekta- 
chrome (mounted) —..w. 1.00 





MOVIE FILMS 
8mm Roll 
8mm Magazine _...... 
16mm x 50° Magazine ... 
bs. gf) eee 
8mm x 100’ Roll (Bolex) ........ 3.95 





e Send for free mailing bags 
and bargain price list 


BLACK & WHITE FILM with FINISHING 


Fresh Factory Packed 


KODAK VERICHROME-=- PAN FILM 


Prices include developing of film and one 
print of each negative. 


ae rolls for 2.95 


35mm (reloads) Kodak Plus-X or Tri-X 


Prices include developing & jumbo prints 


3 for 4.25 
96 exp. S50 ees 3 for 6.95 


brilliant jumbo 


VP620, VP120, 
VP127, VP828 


20 exp. 35mm. 


“ 
| VELVETONE 

{| | ENLARGEMENTS 
I Double Weight 

1 5x7... 5 for 1.00 
i 8x10 ....5 for 2.00 
: WALLET PHOTOS 
| 

i 

| 

i 


from your picture or negative 


25 for 1.00 
25 for 1.00 


EXTRA PRINTS 
Big Jumbo Size 


as NAP Color Labs: P.0. Box 66, New York 33, N.Y. 


Popular PHOTOGRAPHY 





ACCLAIMED BY VALUE-WISE PHOTO FANS EVERYWHERE! 


Vaat-P4 late ms (-\\\ al odd (otal exe) [loa 


a BROADWAY. 


We eliminate the expense of handling time payments 
and pass these extra savings along to you! Just look 
at these low, low prices! They. speak for themselves! 


BRAND NEW CAMERAS AND EQUIPMENT AT SAVINGS YOU NEVER 


BRAND NEW 35mm CAMERAS 


Aires V F1.5 + agaeaigsapa Kit 

Ansco Memar F2. 

Ansco a Memar F2.8. 

Argus C-33 F 

Argus C-3 1 EERE Outfit. . 
Baldessa 1A . 

Braun Super ti LF 2.8 Ennit 39.95 
Braun Super lf L F1.9 ees 59.50 
Canon PF2.8 Canon.... 162.95 
Canon P — 8 Canon |. 194.50 
Contax 

Contax Na F3.5 Tessar. 

Fujica 35ML F2 

Fujica 35ML Fi 

Grafiex Century ‘Sea F3.5 

Grafiex Century 35N F2 

Kodak Pony IV 

Kodak Signet 2.8 

Kodak Retina 11 C F2 Xenon. 

Konica 111 A 

Mamiya Executive F1.9 

Mamiya Magazine -_ F2.8 

Minolta A-2 F2.8 

Minolta V-2 

Minolta Super A F 

Minolta Super A F1.8 

Nikon SP F1.4 Nikkor 

Olympus 35S F2.8 

Olympus 35S F2 

Olympus Ace F2.8... 

Olympus Wide SF2 

Olympus 355-11 F1i.8 

Petri F2.8 Color Super 

Petri F1.9 Super 

Ricoh Wide F2.4 

Ricoh 300 F2.8 

Ricoh 500 F2.8 

Ricoh 519 F1.9... 

Samoca M-35 F3.5 

Benen 128 F2. 8. 





Walz Wide F2. 8 
Taron tt F1.9 
Walz Envoy F1i.8 


BRAND NEW 
35mm AUTOMATIC CAMERAS 


Agta Silette Auto 

Bell & Howell Infallible 
Fujica SE Electromatic F1.9 
Kodak Starmatic (127) 
Kodak Retina tl S F2.8. 
Kodak Retina ll! S F1.9 
Konica 111 M F1.8 

Minolta Autowide F2.8 
Olympus Electro-Set F1.8 
Paxette Super I! F2.8 Ennit. 
Paxette Super Fi.9 yee 
Revere Electric Eye F2.8 (127) 
Vitomatic tt F2. 

Zeiss Continamatic i F2.8. 





BRAND NEW TAPE RECORDERS 


Bell & Howell Stereotone 771 
Bell & Howell 600 M Stereo. 
Norelco Stereo 
Revere T 1120 Stereo. 

T 204 Stereo. . 

VM pe-O-Matic 714 Stereo. ay 50 
Wollensak 1515 Stereo. . 
Wollensak 1600 
Wollensak 1616 





Plus thousands of additional super-buys 


BRRAP NAY 


BRAND NEW LENSES 
FOR LEICA & CANON 


1.8 Canon... 


2.8 Travenar. 
135mm 3.5 Telexenar . 
135mm 3.5 Travenar 
35mm F1.5 Canon 


BRAND NEW 
LENSES FOR CONTAX 


25mm 4 Topogon 

25mm £4 Nikkor 

35mm 

35mm 3.5 Zeiss Planar..... 
35mm 1.8 Nikkor 

85mm f2 Zeiss Sonnar. 
85mm f4 Zeiss Triotar 
135mm f4 Zeiss Sonnar 


BRAND NEW 
35mm REFLEX CAMERAS 


Agta Colorfiex F2.8 
Asahi Pentax K F1.8 
Asahi Pentax S F2.2 PS. 
Canonfiex F1.8 Auto 
Contafiex 1V F2.8 Tessar 
Contafiex Rapid 
Contafiex Super - 
Contarex F2 Planar 
Edixafiex F2.8 Meritar PS 
Exa F2.9 Meritar P.S. ° 
Exa Auto F3.5 Primotar 
uto Penta Prism 

Exakta VXHIA F2 Biotar. . 
Exakta LM F1.9 Westrocolor 

Auto Meter 
Kodak Retina Reflex S 

fF enar 
Kodak Retina Reflex S 

F1.9 Xenon 1 
Minolta SR 2 Fi. 8 Rokkor Auto 
Miranda ~uto Fi 

Solisar Auto 
Miranda S F2.8 PS 
Nikon og Ag F2 Nikkor Auto 





Pentacon F Body ° 
Pentacon F F2.8 Tess Auto 
Pentacon “‘F’’ F2 Biotar Auto 
Petri Penta F2 Orrikor 
Praktica FX3 F2.8 

Westanar Auto 
Praktina FX F2.8 Tessar Auto 
Praktina FX F2 Biotar Auto le 
Voightlander Bessamatic F2.8 ses 


BRAND NEW LENSES FOR 
PRAKTICA, PENTAX, Etc. 


MM F2.8 Eurygon 64. 
MM F3.5 Westron 37. 

F2.5 Rotar PS. 59. 

2 Macrokilar P.S. E. 82. 
Angenieur P.S. 84. 
Tessar P.S. 49. 
Coiminar 42 
Travenar P.S. Auto 64. 
Angenieux P.1. 99 


aeenne 


Rotelar Auto 101. 
135-225 Duo Tamron 

MM F2.8 Quinar P.S. 
MM F3.5 Travenar P.S. . 
MM F2.8 Tele IscaronP.S.. 82. 
MM F2.8 Tele Iscaron P.S. 140. 
MM FS.S Tele Xenar 70. 
MM FS.5 Tele Xenar P.S..131. 
MM F.S Takumar P.S. 192. 


on new & used equipment. 


1 would like to trade my 


BRAND NEW LENSES FOR 
EXAKTA & TOPCON 


24 — F3.S5 Angenieux Auto 122. 


BRAND NEW 
REFLEX & ROLL FILM CAMERAS 


Bronica F2.8 Nikkor . 
Exakta 66 F2.8 Tessar P.S.. 
Hasselblad 500 C F2.8 Planar 
ikoflex Favorit F3.5 Tessar. 
Kalimar Reflex F3.5 P.S. 59.50 
Kallofiex 3.5 84.50 
Mamiya 6 Auto F3. 5 ++ 
Mamiya C-1i! Professional F2.8 dedind 
Minolta Autocord F3.5 ** 
Optica Reflex 1A F3.5 
Ricohmatic 225 F3.5 

Diacord G F3.5 

Diacord L F3.5 

Super 44 F3.5 

Ricohflex F3.5 

ord VA F3.5 
jex 44 F3.5 
ex T F3.5 Tessar 


. 489.50 
177.50 
489.50 

*** 


Sawyer Mark IV F2.8 

Super tkonta IV F3.5 Tessar 
Yashica A F3.5 

Yashica D F3.5 

Yashica LM F3.5 

Yashica Mat F3.5 

Yashica 44 F3.5 

Yashica 444A F3.5 

Yashica 635 F3.5 


Anscomatic 500 

Argus 500 Auto 

Argus Electromatic 

Argus 300 Standard 39.95 
Argus Special 29.95 
Argus President 149.95 
Bell & Howell 754 Explorer 
B&L Balomatic 305 69.95 
B&L Balomatic 500 104.50 
Brumberger Auto w Timer 61.50 
Brumberger Fleetwood Auto 500 
Keystone K310 Auto w ‘Timer 
Keystone K511 Auto w ‘Timer 

Kodak 300 Readymatic 

Kodak 500 Readymatic 

Kodak Cavalcade 


-50 
109. so 


oO 
Kodak Cavaicade 540 Repeater 149. 50 
Ma “soy --E at 18.5 

Oo 


Revere 5 
Wollensak 815 


NEW SLIDE PROJECTOR 
MAGAZINES 











FOR: 

Airequipt—12 

B & H—TDC—12 
Bausch & Lomb—12 
Cavalcade =1-12 
Cavalcade +2-12 
Keystone—12 


Name 


Address 


Labellie—6" 
Labelle—9” 
Viewlex—1 
Case for 12 
Case for 24 

Case for 12 Cavalcade 


BRAND NEW 8mm CAMERAS 


Argus Matchmatic F1.9 Turr. . 

Argus Cinetronic M-3. He +4 
Bell & Howell 393 E Turr Fi. . 
Canon 1.8. 1 
Dejur Electra F1.8 Turr... 

Keystone KA-1C F2.3 Turr 

Keystone KA-ID F1.8 Turr 

Keystone KS F1.8 Turr Mag. 

Yashica SE-3 Turr. EE. 

Kodak Brownie Turr F2.3 

Kodak Brow Turr F1.9 

Kodak Brownie F1.9 

Kodak Scopesight Turr F1.9 

Kodak Brownie Auto F2.3 

Kodak Scopemeter Turr F1.9 

Konica Zoom 8 Electric Eye 

Revere CA7 w/Zoom Lens 

Sankyo 8R Turr F1.4 

Sankyo 8T Turr F1.9 

Wollensak 47 F1.8 

Wollensak 46 F1.8 Turr 

Yashica 8TZ F1.4 & 11 va" Fi.4 82. 50 
Yashica Zoom 8. : 4.50 


BRAND NEW 8mm PROJECTORS 


Argus M-SO0, list 89.95 

Argus M-750 Zoom Lens 
Baskon 

Beli 500 

Bell & Howell Super Auto Load 
Dejur 500 

Dejur Eidorado 500 

Dejur 750 

Keystone 60 

Keystone K100 

Keystone K100Z—-Zoom Lens 
Keystone K109S 11 
Keystone K110—Action Editor 143. a 
Keystone K90 

Kodak Brownie 300 

Kodak Brownie 8 

Kodak Brownie 500 

Kodak Showtime 500 

Kodak Showtime 750 

Kodak Showtime Auto 

Revere 777 

Wollensak 715X 


BRAND NEW ELECTRONIC FLASH 


Braun Hobby Standard EF.1 
Braun Hobby EF2 
Braun Hobby EF3 
Braun Hobby Auto AA 
Exakta Speedlite 
Exakta Ring Light 
Eriso Transistor 
Hershey Hi Pro 
Heiland 648 

Heiland Strobonar IV 
Heiland 72A Strobonar 
Mecablitz 101 
Mecablitz 200 
Strobomite 

Ultrablitz Jet 
Ultrablitz Comet 
Ultrablitz Super Comet 
Ultrablitz Meteor 
Walz Autoflash 


BESELER SLIDE—O-FILM | 


Make B & W slides from your Negative 
2.95 
2.95 

12.95 

39.95 


12PR 








Beseler Processor 
Beseler Printer 


***Write for special quotation. 
Ee eee eee eee ae ae ae ae ae ee ee 


| 1 would like to buy a 


870 BROADWAY (AT 18thST.)N.Y.C. | 
ALgonquin 4-8021 


1959 


City Town State 


cone for FREE Bulletin. 

°0.0 send 15% deposit. Add Postage—Excess Re- 
+ ae ok ear written service guarantee 10 day 
mone y- back trial i. 


July, 








‘American’ SINGLE LENS REFLEX Specialists 


LIVER EXACTLY WHAT WE ADVERTISE! DOU TRIAL & MON 


id & MOST en Latest Automatic 
WE HAVE IT 
NEWEST Kodak — Reflex S COMPLETE Selection | EXAKTA VX IIA 


automatic exposure « o oe built-in meter 


vated with cross-coupled shutter & diaphragm. Most Expert Know-How With Genuine wacan “PENTA 
ully 


interchangeable nse 8 PRISM with Split image Ran 


im. No parallax 1 13 LOWEST finder AND {2 Automatic BIOTAR 
50mm XENAR +, 1.9 Automatic 
> 8199.00 SPECIAL ° € * XENON or {1.9 ONLY 


50mm XENON lens— 


' nS het gua5"Bo" OwY SSM... sase.0se | PRICES Anywhere in [ON tistwnen §= $9. GQ*° 


new $399.50 
We have the 
BRAND-NEW Kodak RETINA i s ; Ss. L oe R . ye LENS & ACCESSORY OmECTORY 
’ f above but with 


© Copyright 1959 American 


Camera 
automate ,EXAKTA VX lla AUTOMATIC LENSES = NET 
-s r 




















--wee 150.00 105.00 
REN for Strobe, 2 14 We co 1 105.00 
>» Newest baseless bulbs 3omm 6 125.50 
8/35mm 0 only J f new gineered shutter, fully 35) ; (Zeiss) 69.50 
thr . ‘ » on , > gned Slow-Speed & "Delay 8 Curtagon (S 103.50 
4/135mm List 50 only $52.50 New Quick-Grip 35mm {2.6 Quinaron (Steinheil) 1 103.50 


ced Contr 35mm 13.5 Travegon (Schacht) Si 55.00 
Brand-New Capital a BODY ONLY: $119.00, ONLY §§ **somm fi.9 Xenon (Schneider ? 115.00 
modan “RETINA mic 


SOmm 11.9 Heligon (Rodenstock 115.00 
Pi 
News ulti-frame finder ullt-in H Exakia VX Bi Sagte $44s° _ ¢ H+ 
ve ‘ ST as 
or LVS with XENON 12 $9450* —— 0950 11500 
nag . Voigtlander 3 fn 
NOTE all Retina cameras sold only with case! BE A ic . g 90 50 
Eveready Leather Case O 14 101.15 
List $15.50 ONLY $10.95 « ss MAT ° 35mm 13.5 Tele Quinar (Steinheil) 104.50 
The revolutionary 35 Tele Kenay (Schneider 106 00 
New German = vecoren Isco 105.00 
KODAK RETINA Accessories BRAND-NEW Single Lens Reflex se Rodenstock 101.15 
List WET Wt i . : 
tis on gnetlex Refi. S Cc Wte Le mis immediate Delivery zemm 8 : mon ove es one 
®@Write for Literature @ aa < 


35mm {2.8 Piesker PS 
40mm (2.8 Macro-Kilar E PS. (Kilfitt 
milfitt)® 
NEW LOW PRICES Ie 
PS. 
Brand-New Praktina FX 5 ns PS iz 
mn essar 
With Penta-Prism & Split Some 13.5 Primotar PS. (Meyer) 
Image R.F. Pi 


With Tessar f2.8/50mm fone 28 Tele ena Ps Schneider 
$164.50 § 100mm 12.8 Triopian PS (Meyer 

With Biotar £2/50mm Ps 

191.95 


With Quinon £1.9/55mm 135mm 12.8 Quinar P'S. (Steinhell 
194.95 135mm £3.5 Travenar Auto P 4 (Schacht 


135mm 14.5 Travegon (Schach’ 
The NEWEST Japanese SLR § i30mm 125 [eletilar fe 


Brand New 180mm [4.5 Angenieux ; 
auTomatic E NTACO Me F @ MINOLTA SR2 * — 4 jalh ag Ae $ (isco 


Ask for literature NOW! 200mm 14.5 Tele Quinar P.S (Steinnell) 
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= Praktica FX3 
Pentacon* 
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level thru-the-lens focusing Brand-New Ne (Schneider) 
liapt Genuine (Meyer) 
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PENTA-_ i mit 
PRISM fe Kone P 8. (Schneider) 
Black Top 
W//Carl Zeiss, Jena, f2.8/50mm Auto. TESSAR $1045 Exaktas, V 
sitieacal : ; Reg. $199.50 leanne 00mm 15.8 Fern Kilar PS. (Kitt 
arl Zeiss, Jena, f2/58mm Auto. BIOT — oe 
/ uto og $13950 ony $29.95 ACCESSORIES 
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Brand-new Genuine IHAGEE ae. 
BRAND-NEW modeis. Fulty automatic 
CONTAFLE XK ci eee Rete Siciotecrnee’ | WAIST-LEVEL FINDER | J ists’ csts fo'sviows 
inder, tte r t i! ih 
aio on ws for Exakta, Exa, etc. all models Mover ~ — — ee 
r : 95 eo 300mm Follow Focus Lens £5.6 
COMTAFLEX Alpha Pantar 12.8. $109.0 ’ List $18.50 ONLY 10 i ' 
CONTAFLEX Geta Pantar {2. 9 : 
CONTAFLEX Rapid 12.8 Tessar pe 2 ta 1 Adapter 


1.50 ‘ T 
CONTAFLEX Super {2.8 Tessar . Extension MTube Set (3 
» for ¢ P 14.0 a thagee Type Microscope Adapter 
vant , 1 19.0 ‘ Microscope Adapter 
‘ 7 ) ‘ . J Waist Lever Finder 
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"Tree eee 


tnagee Pentapris: 


EXCLUSIVE ae RF 
West-German Import 


Brand-New ot o 7x. | e chn 53 ° 2 0s 240mm /14.5 Tetepnoto 
Se 

CONTAFLEX Ground Glass Goowsing — 

Waistievel or Prism 


A i ee , < { n A Secsneepe aod 

. ‘ ontafiex’’ Way 4.95 “4 00mm /14.5 oiding Bellowsc 
ccessories: Telephoto Lens. Folding Ouo Track’ Beliowscope 
Brand New. Oni Bellowsmat 
yee Slide Duplicator 


On Coo—1i0 », Se , 7 
ASAHI PENTAX K Newest, most advanced Single Trade-ins ms invited Peet SIMPORTANT Praktica E oe Praktifiex FX. Rival Reflex, Hexagon, Cons 


Lens Reflex featuring INSTANT uate postage on all prepaid ee x 0, ML. 8-4 a pa have sees es thread as Restooen 
se le s. 
ee tered funded, —*eSS Credited or re- tye ABOVE IS ONLY ar PAT iaL LISTING. due te limited space. Write for prices on 
our NET Other lenses & acces: 
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Mirror Keturn ingle stroke 
Ew 


"EN Takuma 55m 
ASAHI PEN body onl 


Sold only with case. P . Prompt 


eee ries American cs 


fakumar 133mm (3-5 2. ae" 342 Madison Avenue @ Dept. P-7 @ New York 17, N.Y. 
Oxford 7-9078 


w /Automat TAK MAR 55mm 1.8. 


f 
Takumar 300mm f 
f 


4 
Takumar 500mm [5 
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MAMIYA 


MAGAZINE 35 


Switch Films in Mid-Roll.... 





ed Lens 


Color Coat 
© Sharp {2 . iewfinder 


V 
Brite-Frame Range 
: MX Flash & Strobe Synch. , 
e LVS Shutter 1 to 1/500th & 
eo Self-resetting Counter in 
each Back 
@ Rapid Wind Advance Lever 
Eveready Case 
List $9.95. NOW 695 











YOU SAVE 50% OFF Orig. LIST! 


B&H Auto Slide Proj. 


300-Watt Model ‘D’ With Case! 


con, £ 
; o © Bright ow le a z 
cece $ Bright 95 
16x50 CF. With Cose © For 35mm on 
20x50 CF. With Cose i 

wig. List $79.50) : 


z Conptens 
k 8mm Outfit 


Projector * Screen 


1 | . Ac Coe 3 Len 
Discontinue 1 Pro 
ara ; ot 50 
co 
ynchronized for Flash & Strobe | ° EW! Lin 


+ Coupled RF acon to 1/500 $125.45 


SAVE $40,05 OFF Orig. LIST! Koda 
moaics TEL MXL GD comers . 


mm with Sharp f2 Ctd. Lens! 


SAVE 35% OFF LIST PRICE! 


: : YOU SAVE 67% Orig. List! 
415 CROWN GRAPHIC il - MEE EXIM ROLLOP REFLEX 
> With 4.7 Xener aoe e . _ a> ‘ : 


3 Rom hee = 595 
BRAND NEW! 
List $235.00! 


i , List Price $139.8 & 
ENA ta ToP mld Famous mous ARGUS C-47 AMOUS | aban 
LARGERC U HI-FI TAPE 
A 35mm Outfit IL 


TESTRITE—35mm 
veun quoi Camera, 3 Lenses, Case & Gun! 


© SOmm 12.8 Cd 


Ontin: 4 
© Orig. Li wa $219.00! "hist $79.95 


YOU SAVE 53% OFF LIST PRICE! 


35mm Tonack -sQULTRABLITZ) 2 mm te oe 
gg? * | SPEEDLIGHTS af MAL COUPON NOW: 


one 95 FAMOUS JET’ : 
peeiae  3 gs. ' fre «PEERLESS CAMERA STORES # 


_ Dep LEXINGTON AV 
Lanai Showman’ Preteaee BRAND NEW! PEERLESS SPECIAL! E., NEW YORK 17, Wy. 
i scoWer Anema ff TRIPOD SCREENS peter 1! 


MU 
: 115.00" i ala, 
BRAND NEW! nA Bead pa us on - 
= 2 se $12 Z EME’ a Li | WANT TO ig 


+ 300-Watt Lamp + Bi 


osm an en i sreceenees Kem 2! Wanr To trape i 


List $33.95! 


Cash 0. @ 
PEERLESS is ae ae toh eo Pum OO 


5 —_ C) Time Payment, 
MONEY BACK 4 BUYS ANYTHING ee OT 
GUARANTEE ADDRESS i 


MANY MONTHS 
CIY/TOWN___ stare a 
415 L ton Ave., N York 17, N.Y. an 
PEERLESS CAMERA IN eons “a og ° maps ado 339 FIFTH AVE » = bel = Lal ee cd tom off 
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€ Specity daylight or indoor. ‘= 


€ Minimum mail order: eee 
+. 3 roils, same or assorted >" 


: SUPER 
{ODACHRONE KODACHROME |i desea | anscocHROME 


Factory Packed 
Magazine Film 


79 
35mm 2 
=" —_ 4” . 20 exp. 7, 
© Ro adi 35mm 4” “op Rr Y @ 
8 39 16mm 6" 36 exp : % “o 


ay 
«* 


4 


ptos6 
t we Kare any es Te 
d trom bulk to SAVE YOU MONEY . bx 4 


Factory fresh film respoole 





MORE THAN 


ERTS renee mee ope oe ash 50% OFF! Famous Name! New 1959 Model 
Brand New! Famous! 35mm 
STEREOPHONIC 
Latest Model 


aS HOLIDAY | CAMERA OUTFIT 
Brand New PENTRON ui- Fidelity de 2.8 cts lens 
4 ASR 8mm ne pid. R COMPLETE 
CONTAFLEX IV Tape Recorder - ¥ ij Py a ae ourrit 
we 2s cea OH ae nose ace eA CA 23 50 
95 only Complete Stereo System : MERA . ° eve GauneeTE wrt CASE 
1243 oe © With speaker plus Model PS-5 With 3 #1.8 LENSES [P@ 2i2':5 rLasnsuces 
. unit with 2 Hi-Fi speakers List 254.95 NEW © Click stops ; 








‘B® Records monourel, playback @ Etched optical List 59.95 ; A nian, 
monaural and stereo viewfinde i Pe ats, 
naw © Single rotary control 15995 e Automatic foot- 50 ? By et Ng PRICE BREAK ON — 
P 0 LAROI D © Fast forward rewind sg age counter ae R nie Fantastic 
Sunt TS © Records up to 3 hours 15.99 down OLLEIFLEX 


a x 4 Twin Lens Reflex 
Att complete with : : 


. na , 
* Leather compartment case Brand BESELER-TOPCON : 2 Wi ero 
te sas HI-Fi New! “ REFLEX / Slide camera 
79.50 Automatic! e W/6-element 1.8 fully : List is 
pai RECORDING TAPE | *“ cute Topcor ens” wanes 
Model 958 Kit ae + Finest grain magnetic onde PRAKTICA FX. 3 © Single stroke rapid wind i 99: Rai 
Model 150 Kit . © Symphoni« 


e Instant mirror return 


quality 9.95 down 
1200 ##. ROLL 1°” With f2.8 auto. Westanar e Pentaprism finder 
124.50 
Mode! 800 Kit 














yn lens, and internal auto. 295" ..: 8mm CUMIG 16mm 
etede! 1108 Kit 149.00 10 rolls... 12.89 diaphragm. NEW 


aaa $950 29.50 down 8mm C3R Continental 
Everything you need te wake pictures 1800 ft ROLL (3-hour play) 1.99 | Orig. List ro La 
Potarord Print e 25.95 10 rolls... 18.99 149.50 Only 8.95 Down fh: ot, —o : . pane ota 25 ft. on only 
Le PO, OUR ~ Ss Ped 


your LEICA = ey Loon onal Ne i" 


von mre ff 125° AUTO EXA OUTFITS. ae o Single tems BCH ew 17D” cart sraom 


REFLEX CAMERA 
t Ena, MX Auto, w/Penta NEW Visoflex Il 8mm P8 Imperial Projector 


™ y adaptable for sound + 


Ft ” 
, timage RF (Genuine Leica Product) i sated NEW 
Omm Mansfield Editor 4-—F + 13.5 Auto Meyer Primotar ctd Your Choice e Record commentary. a music 
oe 4-LIGHT BAR / ‘aly 


é —_a C flashgun S| with 4X image erect. EW and family voices 
& » 19.95 wy) * : rey ime magnifier (tor e Variable speeds ¢ Unsurpz 
. cee « Latest to 50 M2 and M3 and old 00 mpactness 
=~ r \ ; 7 er models) 
29 90 10.95 evel 


Please e Increased brightness 
12.9 Meritar ctd. lens specity your model (New 500+. 12V bulb) 12.99 down 


+ 135mm {45 Tele ctd. jens . lomm lange 
3Smm to 135mm WA. or Tele Lens : / Biscay each outfit 
fa sa ah comeres apecially Gesigned tor Ena 90mm {4 Elmar (rigid) 93.00 | C16R eumig 
Sy? image Erecting | = + BC flashgun + Case 
Finder er hange 


(Adapts for use with 
19.95 


tole tens Visofiex ti) 3-LENS 
12.95 ea. Ame mens TURRET 
: rc 


a glare famous VE =| crearest priuiancy: e=— BEE 5 2,229. lenses 
35mm Name! -- - 
Don’t spoil your fun! : VIEWER - 


Electric eye 
Always have a spare 


PROJECTION 495 ee st DE PROJECTOR BA COLOR FANS! Ritz exclusive: Bo Zeye 1:1 parallax 


UNIVERSAL 5 corrected 499 95 
e With magazine-free NEW Si balatia y SCREENS Automatic viewfinder 


adjustment for each only 
LAMP « : readi-matic, automatic 299 24" : 


is! lens 

oe 40x40 9g @ Variable speeds: seeticean 
i 95 f 

For slide f : e 300 W. e Blower cooled 50x50 49.95 34 . Se Somes 

& movie J- £2 e@ For 35mm, Bantam, Comparable ° feeeantee metaiite wurtece P ieee a0 chee cen am ee ene 

Projectors . 1 - Super Slides List + View from any 

METAL STORAGE CHEST 


> ange wa tures as above, but with 
e New compact design 64.50 > Greatest Britancy + witnpod & case ‘@ single f1.9 lens. 
5 . + Dayhgnt viewin 
wowl a OC 2 to 315 ri . ve a ala TTD 
WOwT O% SC 2 tor 315 ewien & 8.95 eo sm ; - wt 


soow tT 10" , 460 ~ OR DP A FOR: NIKON ~ CONTAX « CANON, ETC For: Exakta + Praktica « Miranda + Asahi, etc 
‘ nate PR as 35mm {2.8 Wide Angle ctd. lens " 
rsow 1 12 2 tor 495 eauiet Mass, 32.98 * 55 cy FOR: Exakta + Pentacon + Praktica + Asahi, etc * Black anodized } aren _ “29%... 
PEC’ * Click stops 

: NO RED TAPE AT RITZ! Yi, PRESET Only 


ta, Prakt t or CHOICE 135mm ras Ps.eta lens 
WE HAVE WHAT WE ADVERTISE! CONVERTIBLE ao ae 135mm 13.5 Tele 


TSmm 128 Wide Angie 
TELEPHOTO LENS * 14.5 ctd. Tele 44” photo et lens 4 50 Se ctd lens Ps é , YOUR CHOICE 
NO SWITCHING + NO EXCUSES 5 E_)(135mm-225mm ediately By nton prea eech 39% 

YOU GET WHAT YOU ORDER evo Tannen” — converts to 225mm{7.) agg, LS win FREE Sm pug isan FF tons - 
pty hi et Shee 
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only 
28.99 down 


























Visit one of our 6 stores, or order by mail 


NEW YORK 1147 Sixth Ave. (bet. 44th & 45th Sts.) . 

PHILADELPHIA, PA. 1414 Chestnut Street Hal Ritz Bob Ritz 

WASHINGTON, D. C. 618 12th St., N.W. © 607 14th St., N.W. RITZ CAMERA CENTER RITZ CAMERA CENTER 

BALTIMORE, MD. . . 112 W. Lexington St. ¢ 214 E. Baltimore St. 1147 6th Avenue 618 12th St.. N.W. 
Please include postage. Excess will be refunded NEW YORK 36, N.Y WASHINGTON 5. D. C. 
DIA ’ | AD ADA Plaza 7-3928 STerling 3-1458 





Popular PHOTOGRAPHY 











ectacular 


TER 


List Price 
$79.95 on 
Syne 
n Full-Flash 
opellt tion, 2 WS 
* Shutter ‘speeds *0 .0 
CASE, List $9. 
49.95 


w= 


pER-I wean st 69: 95 : 

CElement 12 Cte LE 
with ean ANT TER 
Ew! aT a. Boos 
Built-in Exposure . 


ter, List 99- 50 .+* me import! 


Camere 





ist Price 
$54.95! 


piscon* 
Orig. ‘lis 


Save Over 50% 
KODAK 
300-Warr 
* AC-DC 
PROJECT CTOR 


Variable Speed Mode} 


! Brand New! 


List $80.00; 


* Blower-Coojj 

* £1.6 Coated lows 

. * Easy Threadin 
Lightweight Mode} 


OUR LOWEST PRICE EVER! 


EXCLUSIVE ! DIRECT FACTORY IMPORT! 


Cancel 
rt) a of 
Models! 


BBRAND NEW? 


2 : 


Automatic Film Advance, Sto 
p & Film C 
* Sharp £3.5 Coated Lenses ° Prontor SVS Thome 
* Speeds to 1/250 Second © Built-in Flash Synch, 
* Built-In Self Timer * Double- Exposure Prevention 


35mm KONICA Ill MXL FAMOUS-MAKE 


with #.2 Ctd. Lens 
a) Brand New! 300-Watt 


+ prone — 4 7195) L 
® Discontinue % 
= Synchronized a) 2x2 SLIDE 
for flash & strobe List = 
“cswen iicto: od BROJECTORS 
&H Auto Slide Projector With Manual Changer 
} 500 W. ‘Streamliner’ with Case! 
© 35mm—2x2 slides 


95 
© Brand New 44 


© Discontinued $35.50, 


Comparable 
List Price 








sie Blower cooling 





List $39.95! 


with 


ug 1.4 Nikkor Lens 


CLOSEOUT NEW 


~ 
KEYSTONE K-30 


8mm MOVIE CAMERAS 


| * £3.5 Coated Lens 
* Separate Lamp & 
Blower Switches 


w, Discontinued 


Brand New er \mport ted 


No Longe 
e Hi- pene No. : in U.S. 


« Fast Recycling 





Brand New! Imported! 


TAPE RECORDERS 


= ‘With Dynamic Microphone & | Deluxe Case! 


-.GRUNDIG Model TKS 
With 3-Large Speakers 

* 2-Speeds, Dual-Track 

* Synch.-Hysteresis Motor 


GRUNDIG TK820 
5-Powerful Speakers 2-Speeds. 


List 
$399.95 


229 50 


T Li tg Ri 
TRADE-UP! YOUR OL 

MENT IS WORTH MORE WHEN 
YOU BUY THE FINEST .. . WHEN 
YOU BUY AT WILLOUGHBY'S 


WI Tr-vttat BY’s 
110 WEST 32nd ST. N.Y. © LOngacre 4-1600 


DON'T JUS 


GC BOcCOrr te 
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e {1 9 Focusing Lens 


© Discontinued 29° 


List $64.50 
Save $60.00 OFF Orig. List! 


35mm PRAKTICA FX-3 

12.8 Ctd. Westenar Lens _ i 

Orig. List $9°°; — 

$149.50! 

© Built-in Flash | 

¢ New — Discontinued 
ottoman 


ABOVE PROJECTOR with 
AIREQUIPT SLIDE CHANGER 
Brand New! List $52.50! 





500-WATT pesceeree ee 
PRESTOMATIC C 
Brand New! List ‘soe 50! 


32 50 








| Cases For All Projectors... . $5.00 | 








Brand New! Lightweight Model! 


'sWilcox-Gay Tape Recorder 


With Microphone & Deluxe Case! List 839°° 


. Font Forward ©PM-Speaker $139.95! 
R 
N.Y. 1,N.¥. 


1 wish to order 





a Willoughby’ s, Dept. P-7, 110 West 32nd Street, 
Bi wantanew 0 used 
i (check one) (Type of Equipment) 


* ahaa the following features and accessories 











i want fo pay approximately $. 
Please let me know by return mail what is avaliable and price quotation 











1 wish to trade my. 
Bcash O M.0. 0 C.0.D, (10% Enclosed) F 
| Name 
| Address 
€ City 

ae 
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COLOR PRINTS + PROCESSING + FILM * DUPLICATING 


COLOR PRINT 
PN big@ela.| te) )3 
PRINTON SPECIAL 


(from 35mm) 


* ANY 20 


YOUR CHOICE Sizes 


COLOR PRINT F 
PY tiadela | to) 13 rom 
PRINTON SPECIAL 


32 x 3% 
“206 each 
(from 2% x 2%) 


* ANY 15 Only 


y BS ) 


Positive 


Trans- 
parencies 


COLOR PRINT 
ANSCOCHROME 
PRINTON SPECIAL 


3%x5 
ay 1} each 


(from 35mm) 


* ANY 12 
2.99 


PRICES SUBJECT 
TO CHANGE 


FACTORY FRESH COLOR RELOADS 
INCLUDING PROCESSING AND RETURN BY MAIL 


ADD 5¢ per roll on film for pe Te a) 
ADD 10¢ for 16mm film for postage and handling 


COLOR PRINT 


5x7 8x10 


50¢... 856.0. 1.75 <c. 


5 for2.00 3for2.00 2 for 3.00 


35mm 
BLACK & WHITE RELOAD 
SPECIAL YOUR CHOICE 


TRI-X } 20 Exp. ..... 
PLUS-X } 36 Exp 
PAN-X \ 28’ Bulk 


KODACHROME 
ANSCOCHROME, EKTACHROME 


PROCESSING 


3.88 
3.25 
2.85 
7.95 
8.95 
127 


35mm COLOR 
SLIDE DUPLICATING 


‘15¢ 22. 299 


PANORAM FILM LABS 


CALIFORNIA 


35mm 
. ; } & STEREO 
tors 


120-620-127 


FINE GRAIN 
35mm BLACK & WHITE 
Special Combination—20 Exp. Including Jumbo Enlargements 
Including Free Film..1.99 36 Exp., Same as above..2.85 
BLACK & WHITE PROJECTION SLIDES 
from your 35mm negatives Black & White positive 
slides mounted ready for projection 
20 for 2.00 
Send your negative on roll 
(00 NOT CUT) 


1190 6th AVENUE N.Y. 36 
Box 35064, Los Angeles, Calif. 














ATTENTION 


CAMERA CLUB 


SECRETARIES! 


Is your Camera Club registered 
with Popular Photography? 


As you probably know, we’re 
eager to keep you advised when- 
ever a special opportunity arises 
that would interest and benefit 
your Camera Club. 


If you are not already on our 
Club Announcements list— 
please send the name, address 
and a list of current Club officers 
to: Popular Photography, Cam- 
era Club Dept., One Park Ave- 
nue, New York 16, N. Y. 


If your Club is already listed, 
please keep us up-to-date on 
changes of address, officers and 
other pertinent information. 


Many thanks! 














YOUR COPIES OF 
PHOTOGRAPHY 


ARE VALUABLE! 





KEEP THEM NEAT... CLEAN... 
READY FOR INSTANT REFERENCE! 


Now you can keep a year’s copies of 
POPULAR PHOTOGRAPHY in a rich- 
looking leatherette file that makes it easy 
to locate any issue for a ready reference. 


Specially designed for POPULAR 
PHOTOGRAPHY, this handy file 
with its distinctive, washable Kivar 
cover and 16-carat gold leaf lettering 
not only looks good but keeps every 
issue neat, clean and orderly. 


So don’t risk tearing and soiling your 
copies of POPULAR PHOTOGRAPHY 

always a ready source of valuable pho- 
tographic information. Order several of 
these POPULAR PHOTOGRAPHY 
volume files today. They are $2.50 each, 
postpaid 3 for $7.00, or 6 for $13.00. 
Satisfaction guaranteed, or your money 
back. Order direct from: 


JESSE JONES BOX CORP., DEPT. PP 
Box 5120, Philadelphia 41, Pa., (Estab- 
lished 1843) 





SEND 


POPULAR PHOTOGRAPHY 
EVERY MONTH 


| norvinn | 
PHOTOGRAPHY 





CHECK ONE OC 3 years for $10 

(J 2 years for $ 7 

() 1 year for $4 

IN U. S. & POSSESSIONS & CANADA 

Foreign rates: Pan American Union countries, 
add $.50 per year; all other 
foreign countries, 
per year. 


add $1.00 


P-7-9 
TO: 
name 





address 





city zone state 





Mail to: POPULAR PHOTOGRAPHY 
434 S. Wabash Ave. Chicago 5, Ill. 
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FREE AIDS 
to better 


PHOTOGRAPHY 


A library of useful information is 
available to photographers free, 
thanks to the instructional literature 
many manufacturers offer. There 
are, no doubt, several booklets de- 
scribed here that will interest you. 
Just circle your choices on the cou- 
pon below and mail directly to 
POPULAR PHOTOGRAPHY. 
We'll be happy to pass your requests 
along promptly to the manufac- 
turers concerned. 
CAMERAS, STILL 


Wonderful New World of Pho- 
16 pgs., illus., complete details on 
35-ML camera. Fuji Photo Optical 


9. Booklet 
tography 
Fujica 
Products 
22. Brochure: Facts and information on the 
new Mamiya 35 Magazine which enables the 
shooting of color and black and white inter- 
changeably. 23. Brochure: Mamiya C Pro- 
fessional with interchangable lenses. Lists all 
features of this twin-lens reflex camera along 
with accessories. 24. Price list for all Mamiya 
products. Mamiya Div. Caprod Ltd 

97. Booklet: For Prize Winning Pictures. 
Specifications, etc. Graflex, Inc 

98. Booklets How To Earn Extra Money 
With Your Polaroid Land Camera. 8 pgs 
filled with tips and hints on making extra 
money; also gives suggestions of possible 
markets and what to charge. Polaroid Corp 
99. Booklet: Accessories for the Hasselblad 
2%4x2% reflex camera. Illus. Paillard Prod., 
Inc 

100. Brochure 
Kit. Description, specifications, now to use 


Jumbo Mask, accessories, illus. 101. Bro- 


Walzfiex Model II Camera 


106. Brochure: Walz quality movie lens. 
Complete description of wide-angle lenses, 
telephoto lenses and standard lens, illus. 107. 
Pamphlet: Illustrates how different type Walz 
filters improve your picture. U. S. Photo Sup- 
ply 
108. Booklet: Close-up picture technique re- 
vealed. Secrets of close-up photography, in- 
cluding the picturing of stamps, coins, flowers, 
diamonds and other subject requiring above- 
normal magnification, are treated; gives cor- 
rect lens-to-subject distances, exposure factors 
and focusing data for all popular lenses. Wall 
Street Camera Exchange. 

FLASH EQUIPMENT 
50. Folder: ““‘Why You Will Get Better Flash 
Pictures With the Heiland Foto-Mite.” 14 
pp., illus., how to use the flash unit, with 
picture-taking hints. 51. “Take Your Pick” 
folder, describing new Strobonars 61A, 62A, 
Seven, 71A, with light distribution compari- 
son photos and accessories. 52. Folder: ‘‘The 
Heiland Professional line."’ Flash units, syn- 
chronizers and strobonars. Describes Strobo- 
nars I, III, IV, Six, famous Press Model Syn- 
chronizers, Synchro-Customs and complete 
accessories including cords, reflectors and bat- 
tery cases, illus. 53. Folder: Describes the new 
Heiland Tilt-a-Mite flash with exclusive dual 
socket which takes different size bulbs with- 
out adapters. Also lists accessories and prices. 
54. Folder: Gives information and describes 
the Heiland Futuramic Strobonar with illus- 
trations and prices. Heiland, Div. of Minne- 
apolis- Honeywell 
55. Folder: Sun-Lite II; description and illus. 
on speedflash. 56. Folder: Sun-Lite 500, de- 
scription and information, 6 pp., illus. 57. 
Folder: Flash Saver 
Hershey Mfg 
61. Booklet: Eveready Battery Engineering 
Bulletin on Flash Photography, 12 pp., illus.; 
issued periodically. 62. Eveready Batteries, 
data, helpful information “B,”’ “‘B-C” bat- 
teries. National Carbon Co. 
67. Brochure: Listing of lighting equipment 
for semi-professional or advanced amateur 
68. Brochure: Complete listing of lighting 
equipment for the amateur and movie maker. 
69. Booklet: “Indoor Photos Made Easy,” 
how to do indoor lighting, 10 pp., illus. 
Smith-Victor Corp. 
111, Exposure Guide; pocket size, gives cor- 
rect “‘f’’ stops. Obex Corp. 

PROCESSING BPquipment 
AND MATERIALS 


76. Enlarger Booklet: Complete listing of all 
Beseler enlargers and accessories with prices. 
77. ‘‘Fun-In-The-Darkroom.”” Booklet on fun, 
knowledge and profits that can be obtained 
from darkroom photography. Charles Beseler 
Co. 

80. Leaflet: Time-O-Lite Printer. 81. Leaflet: 
Time-O-Lite Meters and Switches. Industrial 
Timer. 

82. Catalogs: Omega A-2, B-7, B-8, D-2, 
D-3, E-5; (one on each model, specify which 
you want). 83. Booklet: How to Buy the 
Right Enlarger. 84. Booklet: Omega Distor- 
tion Correction Attachment. 85. Booklet: Re- 
fractamatic 35. Simmon Bros 

88. Booklet: Describes methods and material 
for mounting transparencies for viewing and 
projecting. Erie Scientific Corp. 


description, 4 pp. 


89. Catalog and handbook: 18 pp., illus., 
Nega-File slide cabinets, accessories. 90. Cir- 
cular: 4 new files by Nega-File, describes new 
files created by Nega-File to hold from 20 to 
50 of the small plastic Kodaslide boxes, prices 
and types. Nega-File Co. 
92. Brochure: Describes file drawers for slide 
collectors with Add-a-Tray slide file that 
grows with your slide collection. Portable 
Slide Mfg. Corp. 
117. Pamphlet: How to Color Photos for Fun 
and Money, discusses photo coloring. 118. 
Pamphlet: Information on Marshall’s Photo- 
Oil pencils. John G. Marshall Mfg. Co. 
119. Brochure: Discusses Lisco Cut Film 
Holder; gives data and information on exclu- 
sive features. Lisco Products. 

EXPOSURE METERS 
13. Pamphlet: Illustrated guide to Sekonic 
exposure meters including technical data and 
information. Sekonic Electric Co. 
95. Booklet: Help in Selecting the Right Ex- 
posure Meter. 15 pp., illus. Describes and 
discusses the workings of a meter. Weston 
Electric Inst. Corp. 

CAMERAS, MOTION PICTURE 
133. Brochure: The Auricon Cine-Voice; 
16mm camera for professionals. 134. Bro- 
chure: Same as above except for home movie 
makers. 135. Booklet: How to Use Your 
Cine-Voice, 16mm Sound-on Film Recording 
Camera. 136. Catalog: 40 pp., illus., Auricon 
Cameras, Div. of Berndt-Bach. 

138. Catalog: Lists Wollensak Motion Picture 
Cameras, Projectors, Stereo Cameras and Ac- 
cessories, Prices, Descriptions. 12 pp., illus. 
Wollensak Optical Co 

143. Booklet: 8mm full line covering all 
8mm movie cameras and projectors. 144. 
Circular: 16mm full line covering all 16mm 
movie cameras and projectors. Keystone 
Camera Co. 

MOTION PICTURE ACCESSORIES 


145. Magazine: ‘“‘The Bolex Reporter.”” Quar- 
terly, available through franchised Bolex 
dealers. Paillard Prods. Inc. 
146. Booklet: Kern motion picture lens book- 
let about motion picture lenses for 8mm and 
16mm cameras. In full color, charts, sche- 
matics, etc. Paillard Prod. 
149. Booklet: Motion Picture Equipment. 
Revere Camera Co. 

PROJECTORS, SLIDES, SCREENS 


175. Booklet: ‘Slide Showmanship—Ways to 
Improve Slide Shows.”’ Airequipt Mfg. 
177. Booklet: The lenticular screen—its his- 
tory, uses and advantages. Radiant Mfg. 
Corp. 

PICTURE TAKING ACCESSORIES 


154. Booklet: “New Super Quick-Set Uni- 
versal Photographic Support,” illustrates and 
describes new system for handling cameras 
and related accessories, 12 pp. Quick-Set, Inc. 
157. Catalog: 10 pgs. describing the complete 
list of products. Testrite Instru. 

182. Booklet: ‘““Photography—It’s Wonder- 
ful’; describes how to get more value from 
cameras and equipment by relying on services 
of dealers and repair men. National Camera 
Repair School. 


USE THIS COUPON FOR ORDERING FREE BOOKLETS 


To: POPULAR PHOTOGRAPHY 
P.O. Box 183 N 
Church Street Station 


chure: Walzflex Semi-Automatic; gives speci- 
fications, lists accessories and full description, 
illus. U. S. Photo Supply Corp 

178. Brochure: Describes new Exakta prod- 
ucts including Light Meter Ila, Exa, Exakta 
66, Isco lenses, etc 

179. Brochure: New Exa 35mm single reflex, 


Indicate total number 
of booklets requested 
Please arrange to have the booklets whose numbers I have 
encircled sent to me as soon as possible. 


New York 8, New York 


§ 13 2 510 52 


| | 
| 
| | 
| | 
| | 
| | 
! | 
1 57 61 62 80 81 | 
specifications, prices, etc. 180. Brochure New | 88 89 90 100 101 i] 
Exakta Light Meter Ila. Description, price | 107 108 111 135 136 | 
list, accessories. Exakta Camera Corp. 
LENSES } 146 149 154 180 182 | 
31. Brochure: Steinheil lenses, wide angle, | | 
telephoto and movie lenses. 32. Brochure: | | 
Angenieux lenses. Complete information on | | 
construction, angles of view, relative magni- | 
fication, ranges, focal length. Exakta Camera | 
Corp | | 
103. Booklet: Raptar 8mm cine-lenses. 104, | | 
Booklet: Raptar 16mm cine-lenses; depth of | i 
field projection charts. 105. Booklet: “How to 
Have More Fun With Your Camera.”’ Wol- | | 
lensak Optical Co. 


NAME (Print clearly) 





ADDRESS_ 





city —__ ZONE 


— = 





ee 


Popular PHOTOGRAPHY 





PHOTO SHOPPING CENTER 





NOTICE: Rates 75¢ per word. Minimum 10 words. September issue closes June 29th. Send order and remittance to Popular PHOTOGRAPHY, 1 Park Ave. 


, N.Y. City 16. 





CAMERAS and EQUIPMENT 
TO SELL 


PROFESSIONAL Camera Buyer Will buy for you. Write 
for quotation. if you have a trade-in describe it 
accurately. Minimum transaction $200.00 list. Profes- 
sional Camera Buyer, Colchester 18, Conn. 


ALPA 8 automatic F1.8 Switar new $347. New Alpa 8b 
automatic Macro Switar F1.8 $499. Gleason Taylor, 
Coshocton, Ohio. 


FOR Sale. Leica 3F with Timer. f1.5 Lens. Spotless. 
Visofiex. Cases. Blacketer, RR2, Princeton, Indiana. 


NEW 35 MM Arette F2.8. German Precision Camera 
Built-in Gossen Meter And Many Other Features. Free 
Literature. Herald Camera Sales, P.O. Box 454, Lynd- 
hurst, N.J 


WHOLESALE to the public-cameras, equipment free 
catalogue. Camsell, Box 287, Covina, Calif. 


164 PAGE Photographic Bargain Catalog, big savings 
on Cameras, Projectors, Lenses, Accessories and Sup- 
plies, both new and used at Central Camera Company, 
the Midwest's largest and most complete photographic 
store and mail order supplier Since 1899. Send 25c 
for your copy of this 164-page catalog. 25¢ Credit 
Will Be Given On First Order. Dept. 5D-7, Central 
samen Company, 230 South Wabash Ave., Chicago 4, 
Itlinois 


6 POINT Rain Deer Mounted $100.00 Photo 25 cts. 
H. Christie, Eloy, Ariz. 

ALTMAN for Leica—most complete Leica 
anywhere—cameras, 
buy, sell, 
itl. 























inventory 
lenses, accessories—new, used, 
trade, Altman's, 16 S. Wabash, Chicago 3, 





AIRES I1I-C, F1.9 list $110, sale $69.50, case $6.95, 
we pay postage, Altman’s, 16 S. Wabash, Chicago 3, III. 
4 x 5 CROWN Graphic, 135mm F4.7 Xenar, MX, top 
mounted rangefinder accepts interchangeable cams 
for all lenses, list $235, sale $151.95, we pay post- 
age, Altman's, 16 S. Wabash, Chicago 3, III. 

PRAKTINA FX, automatic F2.8 Tessar, list $219, sale 
$115, deluxe case $10, we pay postage, Altman’s, 16 
S. Wabash, Chicago 3, III. 

PRAKTINA FX, automatic Biotar, list $255, sale 
$139.95, deluxe case $10, we pay postage, Altman's, 
16 S. Wabash, Chicago 3, III. 

PETRI with F1.9 lens, list $69.95, sale $44.95, case 
$8.95, w pay postage, Altman's, 16 S. Wabash, Chi- 
cago 3, 

Say TOpCOR- new, used, buy, sell, trade, Altman's, 
16 S. Wabash, Chicago 3, III. 

24x34 CENTURY Graphic, 105mm F4.5 Xenar, MX, 
Kalart, rangefinder, optical and sports viewfinders, 
hardly noticeable leather imperfections, list $211.20, 
sale $134.95, we pay postage, Altman’s, 16 S. Wabash, 
Chicago 3, Ill. 

CONTAFLEX IV, F2.8 Tessar, lightmeter, interchange- 
able lenses, list $169, sale $109.50, case $10, we 
pay postage, Altman's, 16 S. Wabash, Chicago 3, III. 
AUTOMATIC Miranda, automatic F1.9 Soligor, list 
$259.50, sale $157.50, case $10, we pay postage, 
Altman's, 16 S. Wabash, Chicago 3, Wl. 

RETINA Il-c, F2.8 Xenon, "57 model, list $132, sale 
$64, case $10, we pay postage, Altman’s, 16 S. Wabash, 
Chicago 3, III. 

RETINA I1-C, F2.8 Xenon, current model, list $132.50, 
sale $72.50, we pay postage, Altman’s, 16 S. Wabash, 
Chicago 3, III. 

ELECTRONIC Flash (Strobes), 25% 
famous brands, we pay postage, 
Wabash, Chicago 3, Ill 
BINOCULARS, 25% discount on many famous brands, 
we pay postage, Altman’s, 16 S. Wabash, Chicago 3, 
i. 
MOVIE Cameras, 25% discount on many famous brands, 
- pay postage, Altman’s, 16 S. Wabash, Chicago 3, 
Hl. 
CAMERAS, 25% discount on many famous brands, we 
pay postage, Altman's, _ 16 S. Wabash, Chicago 3, Ill. 
SLIDE Projectors, 25% discount on many famous 
brands, we pay postage, Altman's, 16 S. Wabash, Chi- 
cago 3, Ill. 

MOVIE Projectors, 25% discount on many famous 
brands, we pay postage, Altman’s, 16 S. Wabash, Chi- 
cago 3, Ill. 

HASSELBLADS, new, used, buy, sell 
16 S. Wabash, Chicago 3, III. 
LINHOFS, new, used, buy, sell 
Wabash, Chicago 3, LE 

BOLEX, new, used, buy, sell 
Wabash, Chicago 3, Ill. 
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discount on many 
Altman's, 16 S. 




















, trade, Altman’s, 





, trade, Altman's, 16 S. 





, trade, Altman's, 16 S. 


NIKON, new, used, buy, sell, 
Wabash, Chicago 3, Hl. 
EUMIG, new, used, buy, sell, 
Wabash, Chicago 3, Ill. 

NOT Advertised, but it’s In Stock, get our 
Altman’s, 16 S. Wabash, Chicago 3, | 


DEAL with one of the World’s great camera stores, 
we are too large to “play games’’— integrity, reli- 
ability, financially sound, Altman's, 16 S. Wabash, 
Chicago 3, Ill. "tz in 
RETINA I11-C, F2 Xenon, current model, list $175, 
sale $97.50, case $10, we pay postage, Altman's, 
16 S. Wabash, Chicago 3, Ill. 

ALTMAN’S photographic book department is far and 
away the most complete anywhere, Altman's, 16 S. 
Wabash, Chicago 3, Ill. : = 
LEICA M-3, F2 Summicron, used, spotless $235, Alt- 
man's, 16 S. Wabash, Chicago 3, Ill. 


DRIVING! Jay Reed’s two blocks from Drake Hotel 
(Outer Drive)! Excellent parking right outside, 10-7pm! 
Best new-used selections! Chromoptics, 943 N. State, 
Chicago 10. 


CANADIANS send for bargain list, new and used equip- 
ment. Simon's Camera Inc., 11 Craig West, Montreal, 
Canada. 


SUNDAYS 11-2 pm, Daily 10-7, one of World’s Best 
Equipped Stores! Buying, Selling, Trading, New-Used! 
Chromoptics, 943 North State, Chicago. 


CANADIANS Free Bargain Lists, New Item Bulletins. 
Mills Photo—Saskatoon. 


BRAND new Kodak solid optical glass filters, series 
IV, V or VI; ri. red, and green. Three for $1.95. 
Brenners, 933 Pennsylvania Ave., Washington 4, D.C. 


8MM Electric Eye Cameras, Projectors, Films, Sup- 
plies. Free Discount Catalog. National Cinema 8mm, 
71 Dey St., N 


WRITE in for Prices on any Photo Equipment. Lowest 
Prices in the U. S. Guaranteed, Savings from 40% 
to 50%—Bausch & Lomb Balomatics 305 $63.95, 500 
$94.95, Argus 555 $65.50, Bell & Howell 742 $53.50, 
Revere 888 $94.95, Keystone 511, $63.95, all 1959 in 
Factory Sealed Boxes, Write in for Catalog 59—25¢. 
‘King For A Price” inc., Box 398, Spring Valley, N. Y. 


trade, Altman's, 16 S. 





trade, Altman’s, 16 S. 
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WE pay highest prices for used quality still and movie 
cameras, projectors, and lenses—professional and 
amateur. Check airmailed same day equipment re- 
ceived. Full satisfaction or equipment returned in- 
sured prepaid. Indiana's largest and most reliable 
camera store. Hoosier Photo Supplies, 51 Monument 
Circle. Indianapolis 4, Indiana. 

WE buy, sell or trade photo equipment. Leicas, Con- 
tax, Rolleiflex, Bolex, Etc. Pay top prices. Check sent 
same day. Hold equipment 10 days. Sell to largest 
camera co. middie west. Established 1918. Lincoln 
Camera Co., 219 W. Washington Street, Indianapolis 
4, Indiana. 
SPECIALISTS, Urgently Desire Unusually Fine Equip- 
ment; ‘Collections,’ ‘Estates,’ Bought! Reed's, 
State, Near Oak, Chicago 10. 
DEALINGEST, Jay Reed! Satisfying deals for everyone 
guaranteed! Purchases, exchanges really superfine 
equipment! Park outside Reed's, 943 North State, 
Chicago 10. 
WANTED: Old Style (discontinued 1953) Craig E-8 or 
E-16 Editors. Write Ben French, Box 8008, Houston 
4, Texas. 

ALTMAN’S is too big to “play games.”’ You will get 
what we offer for your equipment—not a new and 
lower offer once the equipment gets here, Altman's, 
16 S. Wabash, Chicago 3, III. 

ALTMAN’S is known for fast action, no delays, no 
— you along, Altman's, 16 S. Wabash, Chicago 
we 























ALTMAN urgently needs fine used cameras, lenses, 
accessories. If you want to deal with one of the 
largest and most respected firms in photographic 
retailing, and want prompt action, send your equip- 
ment in or write for an offer. Altman's, 16 S. Wabash, 
Chicago 3, ill. 


ALTMAN’S is especially interested in buying the fol- 
lowing cameras, their lenses and accessories: Alpa, 
Bolex, Bell-Howell, Canon, Contaflex, Contax, Exakta, 
Graphics, Hasselblad, Leica, Linhof, Minox, Miranda, 
Nikon, Pentacons, Praktinas, Retina, Rolleicords, Rol- 
leiflex, Super Ikontas, Topcons, Altman's, 16 S. Wa- 
bash, Chicago 3, Ill. 


ALTMAN pays more, bickers less, replies immediately, 
Altman's, 16 S. Wabash, Chicago 3, III 











REALLY Well-Stocked! Visiting? Request Chromoptics 
Guidemap; good parking, speedy mailorder! Reed's, 
943 North State, Chicago 10. 

SAVE $1,405,000!! Eastman Cine Special I!, new con- 
dition. F1.4 Ektar lense. 100 foot magazine, additional 
200 foot magazine, with deluxe combination case, and 
new registration card, and instruction book, $2,400.00 
value, for quick sale $995.00. Post Photo Shop, 48 W. 
Ohio St., Indianapolis, Indiana. 
NEW Nikon $2. 1.4, other lens, 
Woodlawn, Alabama. 

HIGHEST Prices for Cameras Projectors Lenses, Money 
Airmailed immediately. Complete satisfaction or 
equipment returned prepaid. Adams Camera Exchange, 
648 South Main, Los Angeles, California. 








Bargain. Box 2833, 





CAMERAS and EQUIPMENT 
WANTED 


IMMEDIATE Airmail Payments for Superior Brands, 
Cameras, Lenses! Highest Prices! Quality Wanted! 
Chromoptics, 943 North State, Chicago. 


COMPLETE Outfits Purchased! Superior Brands: ~ Alpa 
to Zeiss, Lenses, Accessories Needed! Immediate 
Payments! Chromoptics, 943 North State, Chicago. 
WANTED! Quality equipment! Satisfying prices guar- 
anteed or return prepaid immediately! Chromoptics, 
North State, Near Oak, Chicago 10. 





FOUND the Store paying the highest cash prices for 
your used Cameras, Lenses and Projectors. We buy, 
sell and exchange. Broadway Camera Exchange, 2130 
Broadway (75th St.) New York 23, N.Y. 


DESPERATE!!! The Biggest new and used Camera Dealer 
in Los Angeles cannot get enough clean High Class 
Cameras, Lenses and Projectors like Leica, Linhoff, 
Bell and Howell etc. We promise to pay much more 
than the market value. Check follows immediately, 
will hold cameras 10 days for your approval. Henry's 
Camera Corp. 701 W. Eight St., Downtown, Los Angeles. 
HIGHEST Prices paid for Leica, Contax, Rolleis, Pol- 
aroid, Movie Cameras, Projectors. Ace Camera Ex- 
change, 136 East 58th St., New York P-22, N. Y. 


CASH Airmailed Immediately for your Cameras, Pro- 
jectors or any Photographic Equipment. We Consist- 
ently Pay More! Complete Satisfaction or Merchandise 
Returned Fully Insured at our Expense. ‘‘OK’’ Camera 
Exchange, 553 S. Main Street, Los Angeles 13, Calif. 








EVERYBODY'S Happy! Jay Reed pays more for fine 
equipment; selis for less; your best deals... from: 
Chromoptics, 943 North State, Chicago 10. 


CAMERAS FOR RENT 


BEATTIE 70mm Cameras for rent. $50 a month. Cam- 
era Lease Company, Box 12-PH, Blue Hills, Hartford, 
Connecticut. 


BARTER and EXCHANGE 


EXCHANGE Your Amateur Art And Glamour Photos With 
Other Amateurs. Details. Pat, 10263 Kimberly, Mont- 
clair, Calif. 


PHOTO FINISHING 


HEAVYWEIGHT Enlargements! Three 5x7’s or 12 Wal- 
lets, 50¢. Photo Specialties, 1921-A Arctic, San Lean- 
dro, California. 


2x2 SLIDES—colored or black and white from your 
positive transparency or picture 30c each. Custom 
title slides $1.00 and $1.50. Color processing. Price 
list available. Photo Copy Shop, 201 N. Magnolia Ave., 
Lansing 12, Mich. 

THREE 4x5” enlargements 25¢. Color photo discounts 
25/50%. Color enlargement Free. DiChrome Photos, 
Berkeley Hts., NJ. 


SKILLED negative retouching by Dorien Basabe, 936 
W. Irving Perk Road, ( Chi icago 1 13, HI 


SUB. miniature processing. ‘Precision Processed.” 
Send for price list and self mailer. Precision Labs, 


451 Ave. P, Brooklyn 23, N.Y. 
MINOX and Subminiature films developed 
prices. Send postcard for price list. 
36YT, Brooklyn 4, N. Y 


Wholesale 
Flash Foto, Box 
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ENLARGEMENTS of distinctive quality. 5x7, 30¢; 8x10, 
40¢; 11x14, 80¢; 16x20, $2.35. New negatives, 60¢. 
Minimum order, $1.00 ty Photo Service, 796 
East 175th St.. New York 60, Y 


ABSOLUTELY highest “quality a Waa onal a double weight 
enlargements at dealers prices, 5x7, 32c; 8x10, 41c; 
11x14, 85¢. No extra charge for cropping or dodging. 
New negative from your photo 60¢ minimum order 
$1.00. 25% discount on Kodacolor processing. 20% 
discount on Developing By Kodak on any size Koda- 
chrome film. Foto Portrait Co., 1172-P Ogden Ave., 
New York City 52 

ENLARGEMENTS! Eight 5x?'s or five 8x10' 's from nega- 
tives $1.00 postpaid. Wilart, Box 975, Little Rock, Ark. 
NO Negative? Send $1.25 for New Negative and two 
5x7 Enlargements from Snapshot, colorslide, color- 
print, stereoframe, tintype, movieframe (two 4x5). 
Projectionsiide from any Black and White Picture, 
Negative three one Dollar. Colorslides from Color- 
prints 50c Superslide 75c. Reversal Processing of 
Panatomic and Direct Positive (important for Stereo 
and XRay Users). Subminiature 16 Film Free with 
Processing. Curiophoto, 1187 Jerome Ave., New York 
52 


MINOX owners: Save $ on custom fine grain develop- 
ing & processing. Send for free Minox handy pocket 
exposure guide, film mailers, price schedule. Warren 
Processing Labs, 920 Ave. U, Brooklyn 23 
PHOTOSEAL Electric Laminating Kit. Fun or Profit. 
$14.95. Therm Appliance; St. Charles, Illinois 
KODACHROME processing by Kodak—8mm roll or 
35mm 20 exp. $1.40. Prompt Service. Write for Mailers 
snd presse Color Pix, Dept. K, CPO Box 30, Kingston, 
ENLARGEMENTS! Finest qualify from Negatives, 5x7 
30c, 8x10—40c, 11x14—80c, 16x20—$2.25. Buber- 
nak, 1733 Spring Garden St., Phila. 30, Pa. 
FAST Film Service. Kodacolor processing only 75¢. 
Prints only 25¢. Black and White: 8 Exposure 40¢; 12 
Exposure 60¢; 20 Exposure $1.00. Reprints 5¢. Koda- 
chrome, Anscochrome, Ektachrome Mounted $1.35. 
Finest Quality. Mail Order Photo Service, Box 297, 
Watertown, Wisconsin 
PHOTOMURALS. Any size. In biack and white, sepia or 
full color. From your negative or from our collection 
of thousands. Catalog 50¢. Photomammoth Murals, 
Dept. P-7, 12048 Vanowen Street, North Hollywood, 
California 


COLOR PHOTO FINISHING 


HI-FIDELITY Processing Kodachrome 
Ektachrome; All Sizes Mounted. Class A $1.25; Class 
B $1.50; Class C $1.75. 35mm 20 Exposure Reload 
Exaktachrome-Anscochrome-Processed Mounted $2.75. 
Biack & White 12 exposure 85¢. 20 Exposure $1.35. 
Request Mailers! 20th Century Color Lab, 524P3— 
20th Century Bivd., Turlock, California. 
ANSCOCHROME Color Prints—Wallet Special 1% x 
24, 10¢; 2¥a x 34, 25¢; 3%— x 4, 35¢; 4 x 5, 50¢; 
5 x 7, $1.00; 8 x 10, $1.50. Anscochrome, Ektachrome 
Processing all sizes, $1.00 per roll. 35mm Mounted. 
36 Exposure $2.00 Mounted. Minimum order $1.00. 
Free Mailers-Price list. U. S. Color Mart, Box 2222, 
Hartford 1, Conn 

EKTACHROME, Anscochrome processed carefully for 
those who want the best. 35mm $1.35, 127 or 120 
mounted $1.45. 4x5—50¢ per sheet. Kenmore Color 
Lab. P.O. Box 93 Kenmore 17, N.Y 

PROCESSING Agfacolor, Gevacolor, Fujicolor: GenPhoto, 
136-140 Charlies, Boston 14, Mass. 

HIGHEST quality Ektachrome-Anscochrome Processing, 
24 Hour Service, Bahnsen-Blosser Color Laboratory, 
Box 811, Dept. C, Dayton, Ohio. 
COLOR Economy! Anscochrome 
veloping, 80c (20 exp. 35 mm rolls mounted). Color 
prints from transparencies—-2%2x3%2 six for $1.00, 
3¥ex5 six for $1.50, 5x7 each 75c, 8x10—$1.50. 
Lee-Jan-Lab., Box 382, LaGrange, Illinois 


Anscochrome— 


Ektachrome film de- 


HAND PAINTED PORTRAITS 


JAPAN'S finest artists, portrait painting from photo- 
graphs 9”x 13” just $6.50, any size, number of per- 
sons. Any oriental art, free details, dealers welcomed. 
Money back guarantee. Silktrait Arts, Box 337, Station 
A, Fairborn, Ohio. 


AMERICA’S Most Beautiful Stereos. Free illustrated 
catalog. Colonial, 247 H, Swarthmore, Pa. 
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PHOTO SUPPLIES 


a 


MODEL Releases 100—$1.00 Studio, Box 1143-P, Santa 
Barbara, Calif 

PHOTOMOUNTS: Send $2.00 large assortment Folders, 
Easels. Wedding Albums——Beautiful Selection. Whole- 
sale Price Lists. Robin Mounts, 345-A West 23rd St., 
New York. 

PHOTOMOUNTS, Albums. Protessional quality. Satis- 
faction guaranteed. Free catalogue. Harvard Photo- 
mount Company, Box 72, Cambridge 40, Mass. 


IMPROVED Wedding Album 8 x 10 $4.88. Extra in- 
serts (reversible)}—42¢. Music $1.60. Goldlettering. 
Return Privilege. Wholesale Catalog. Photofitco 131-15 
West 42nd St., New York 36 
AMATEURS—Professionals. Enlarge your negatives on 
pre-sensitized china dishes. Tremendous profits, won- 
derful gifts. Sample $1.67 postpaid. Details free. Zed 
art i 301 Acoma, Box 932A, Desert Hot Springs 
, Cali 

ALBUMS! Wedding, Commercial. Photographer and cus- 
tomer’s names in gold. Mounts, Sales Aids. Free cata- 
log! Crestwood, 3601 West 71st, Kansas City, Missouri 
PHOTOMOUNTS— inexpensive 3 x 5 $4.00/100; 5x7 
$6.00/100; 8 x 10 $12.00/100. Free samples and new 
price list to professional photographers. Penn Photo- 
mounts, Glenolden, Pa. 














PROFESSIONAL Negative Filing folders and loose leaf 
inserts for 120 and 35mm. Write for free sample and 
catalogue. H&L Photo Specialties, Dept. P., 7278/2 
Melrose Avenue, Hollywood 46, California. 


FRAMES! Free catalog. Crestwood, 3601 West West 7ist, 
Kansas City, Missouri. 


FILMS AND PAPERS 


> Bp SF 


SAVE $$$. Fresh 8mm, 16mm B&W and color film. 
Home Processing Equipment. Free Catalog. Superior 
Bulk Film Co., 442-444 N. Wells, Chicago 10 


35MM Reloading Cartridges: 50—$3.00 Ply-o-film, 
Box 30, Berea, Ohio. yeaa 

TRY new 127 Ag Agfacolor Reversal ASA 50 $2.75 proc- 
essing inciuded, GenPhoto, 136-140 Charles, Boston 
14, Mass. 








MOVIE FILMS 
aaa 


TREMENDOUS List 16MM Sound features and shorts. 
Send for Film and Equipment fist. Abbe Films, 417 
West 44 Street, New York 36. Plaza 7-2219. 

FREE Lists; Sound, Silent, Movie films; 
bought, exchanged. Prices unbeatable; 
Co., Little Bidg., Boston, Mass. 

16MM. SOUND, Projectors, Films. Sale, Rental, Ex- 
change. Visit store or write for catalog. Nationa! 
Cinema, 71 Dey St., N.Y 

8MM-16mm Kodachrome Movies. Travel, Adventure, 
Wild Animals. Free illustrated catalog. Colonial, 247 
H, Swarthmore, Pa 

5,000 NEW, used 8-16mm silent, sound films. 
national-Greenvale, N. Y. 

RENT 16mm sound films 50¢ reel. Large selection; 


free catalog. U. C. Film Service, 128 Chestnut St., 
Roselle Park, N. J. 





Equipment 
Frank Lane 











Inter- 





INTRODUCTORY Offer With This Ad! 1000 ft. Brand 
New 16mm Sound Musical Variety Film $9.95. Free 
Discount Catalog of 8mm and 16mm Movies, Cameras, 
Projectors, etc. Imperial, Dept. P, 34 Park Row, New 
York 38, N.Y. 
8MM Kodachrome Rentals 19¢. Catalog dime. Cooper’s 
Mart, Eaton. Ghio. 

KEYSTONE Comedies, 8mm., Chaplins, 
Megifilms, Box 5803F, Washington 14, D.C. 


DIRECT from ‘‘Movie Capital,”” Hollywood. Giant Bar- 
= Catalog 16mm. Sound movies. Features, Shorts, 
ducational, Religious. Gaines, Box 36378 PP. Los 
Angeles 36 








Valentino. 





PHOTO BOOKS 


“SINGLE Lens Reflex Guide’’ by Paul Wahl. Most com- 
plete book on single lens reflexes and their use. 149 
pages. $1.95 (postpaid). Wahi, P97, Bogota, N.J. 

UNUSUAL Books, etc. 14-Rare illustrated booklets 


$1.00. Interesting catalog 10¢. Aladdin Book Co., 
210-CP 5th Ave., New York City. 





COLOR SLIDES 


FAMOUS castles of Germany. Eight slides $1. Catalog 
—sample 10¢. Riviera Slides, Box 1303, Coral Gables 
34, Fla 


35MM Map Slides in color, all states available. July 
offer: 3 map slides, your choice, 80 page slide cata- 
log, and attractive 2-drawer slide file (capacity 400) 
—$4.33 value for only $2.95. Order today. Meston’s 
Travels, 3801A N. Piedras, El Paso, Texas. 


IT’S Here! Exclusive! Don’t miss these—3 thrilling 
Kodachromes previewing Disneyland's newest attrac- 
tions, plus Newsletter, interesting Cataiog—just 
$1.00. Coventry Colorviews, 10989 Roebling, Los An- 
geles 24, California. 

ALASKA — Hawaii — Mexico — Tournament Roses — 
World's Fair — Niagara Falls. Each set Eight Color- 
slides $1.00. All Six $5.95. Eddings, 8-P Roberts, 
Corning, N.Y 

BEAUTIFUL Florida. 10 slides $1.50. Philly-Photos, 
Box 6221, Philadelphia 36, Pa. 

FASCINATING Ultramodern Churches; travel through 
Germany; beautiful old madonnas; old and modern 
painters. 66 Colorslides $10.00, Sample 8—$2.00. 
Color-Dia- Heidelberg, Germany. 

BRITAIN’S finest slides—over 1,000. Complete cov- 
erage—London, Pageantry, Stratford, Scotland, etc. 
Also France, Italy, etc. Send for free list and easy 
order system. Walton Films, 282 Kensington High 
Street, London W. 14, England. 
TRAVELERS — Complete your 

shots you missed—as good as your own most beau- 
tiful originals—Sent On Approval! Choose from 7000 
Hi-Fidelity Color Slides 2x2 (35mm) from 83 coun- 
tries. Name the spot—we have the slide—including 
title and map slides. Send 25c today for the big new 
7th Edition, 72-page Wolfe Catalog. You'll be de- 
lighted with its 300 slide reproductions of important 
landmarks—28 In Full Color—to simplify your selec- 
tion. Wolfe Worldwide Films, Dept. P, Los Angeles 
24, Calif. 

BEAUTIFUL South Africa Colorslides—animals, natives, 
cities, etc.—also Holy Land, Japan, India, Europe, 
others. List, sample—25¢. Also included list and sam- 
ple exciting pictorial title slide custom created from 
your own slides. Headliner Colorslides, P.O. Box 
602B, Kansas City 41, Missouri 

FREE brochure with sample color slide that explains 
our exclusive 2x2's and 3-D slides. Send 50¢ to cover 
charges. Headline Productions, 1265 Broadway, Dept. 
POP-7, New York, N.Y. 























collection — order the 











HUGE listings, color, B&W sports, comedies, travel, 
musicals, etc. Catalog 10¢. Turke Films, 423 S. Lin- 
coln St., Hinsdale, II! 


MOVIE film! Free catalog! ESO-F 47th Holly, Kansas 
City 12, Missouri 


COLOR movies of Colorful 
Associates, Inc., 
rado. 


WE have movies you want! Sample film strip and 
illustrated brochure 25¢ or order direct. 8mm—$5.00 
—16mm—$10.00. Model Movies—34 West 3lst St., 
Dept. P-7, New York 1, N.Y 


ALL types of 8-16mm movies. Full length sample 8mm 
movie $1.00 (16mm—$2.00). Complete listing $0.04. 
Specify type of movies desired. Movies, Dept. PP, Box 
128, Pacoima, Calif. 

“SURPRISE"’ assortment 8-MM colorful titles, $1. 
Postpaid. Guaranteed. LeMoine Films, Nevada, Mo. 
WANTED; 16mm used Chaplin and Garbo films. Vera- 


scope F.40, Zeiss Verant Viewer. M. Reich, 2139 Grand 
Ave: N.Y. 53 


Colorado. Write Scenic 
Box 547, Colorado Springs, Colo- 














ALASKA And its Wildlife, 400 finest quality color 
slides of big game, scenics, towns and Eskimos. Send 
25¢ in coin for ew slide and catalog. Northern 
Color Film Co., Box 4, Cooper Landing, Alaska. 
PILGRIM the better quality color slides on approval. 
Scenic historic New England. Lexington, Concord, 
Salem, Gloucester, Boston, New Hampshire, Maine, 
Niagara Falls, Ausable Chasm, New York City, United 
Nations, Washington, D. C., Florida, National Parks, 
Indians, West Coast, Bermuda, West Indies, Mexico, 
Europe. New—Brussels World’s Fair and San Simeon, 
the fabulous Hearst Estate. Catalog listing many 
thousands free on request. Henry Cobb Shaw. 105-3 
Washington Street, Boston 8, Mass 


200,000 SLIDES in stock insures quick delivery. 15,- 
000 subjects offers wide choice. Production by Capt- 
tain M. W. Arps, U. S. Navy, retired insures satisfac- 
tion. Send 15¢ for 88 page catalog United States, 
Canada, Mexico, Cuba. If interested other countries 
add 3¢ for each country requested, as these are sep- 
arate lists. Worldwide coverage (75 countries) avail- 
able. Roloc, Box 1715, Washington 13, D. C. 


Pooular PHOTOGRAPHY 











BRUSSELS World's Fair slides ready. Roloc, Box 1715, 
Washington 13, D. C. 

STEAM Locomotives. Trolley Street Cars. Antique Au- 
tomobiles. Classic Cars. Circus Waguns. Steam Trac- 
tors. Fire Engines. Titles, etc. 48 page Illustrated 
Catalog Free. Universal. Box 779L, Beverly Hills, Calif. 
1959 PASADENA Rose Parade (2x2) Sparkling Color— 
All Floats—including Free Bonus Set of Horse Units— 
Rose Bow!—70 slides including script describing each 
float—only $12.00 P.P. Color movies of the Parade 
8mm 100’—$13.95—16mm 200’—$29.95. Colorslide, 
Box 1193, Studio City, Calif. 

SCENIC Wonders of the World—in beautiful Color 
Slides. Send dime for sample and complete list. Slide 
Supply, Canton, Ohio 


COLORSLIDES From Your Own Colorprints and Draw- 
na R es Superslides 75c. Curiophoto, See ad Photo- 
inishing 

















ATKINS Travel Slides now available to you directly. 
Send 25c. in coin, for new 70 multipaged descriptive 
catalog of world coverage and free sample slide. The 
best from collections by famous world travelers and 
picture makers may now become part of your own 
slide shows. Atkins Travel Slides, Inc., Dept. 
2045 Balboa St., San Francisco 21, California. = 
QUALITY Slides, domestic and foreign. Free sample, 
catalog. Slides, P.O. Box 26P, Gardena, California. 
COLOR slides of scenic New England. List, sample 25¢. 
Douglas Photo Service, P.O. Box 547, East Douglas, 
Mass 

QUALITY Pacific Northwest Slides—sample and cata- 


log. 25¢. Western Color Slides, 640 West 80th, Seat- 
tle 7, Washington. 


LIVING Colors—Splendid 35mm Color Slides by pro- 
fessionals. Collectors’ items. Special service for travel- 
ers, lecturers. Complete coverage of Europe, also India, 
Pakistan, Mexico, etc. Exteriors and Magnificent In- 
teriors of famous cathedrals, museums, Chartre, Ver- 
Sailles, Prado, etc. Stained windows. Descriptive, Illus- 
trated Catalog ‘‘P’’ 15¢ (Deductible from first order). 
oo PSA, Argo Slides. 116 Nassau St, New York 38, 

















LOURDES—Special Centennial Set, Holy Land—com- 
plete coverage. Fatima, Lisieux, Italian Shrines, In- 
teriors of Roman Basilicas, Pope John XXIII, Canoniza- 
tion of Pope Pius X, Pontifical Mass in St. Peter's, 
Splendid Interiors. Way of the Cross, Life of Christ, 
Famous Madonnas. Descriptive 74-page illustrated, 
combined catalog ‘‘PR'’ 25¢ (Deductible from first 
he Argo Slides, 116 Nassau Street, New York 38, 
N.Y. 





2x2 COLOUR Slides. 
Specimen 50¢. Brown, 
Cornwall, England. 


VACATIONISTS—Complete your collection with hi- 
quality colorsiides. We specialize in National Parks 
of the West and Southwest, Canada, Mexico also 
scenic views of California. Name the region you 
visited—we'll send 36 slides on approval or select 
slides to preview from free catalog. Douglas White- 
side, Yosemite, California. 


SCENIC Slides, set of 8 $1.75. Choose from 3000 
world wide scenes—send for complete listing 
Please include 10c for postage and handling. Uni- 
versal—424 E. 89 St. ben. Sees 

EXCLUSIVE, beautiful Danish transparencies? State 
your favorite subject and get one leaflet free (no 
illustrations). PCP, Box 519, Copenhagen N., Denmark. 
PENSACOLA — Twenty new original transparencies 
$10.00. Duplicates $5.00. Samples $1.00. Hancock, 
607 McCarroll, Warrington, Florida. 

MISS America Pageant Slides of 1959. 8 colorful 2x2 
slides for $2.00, or 20 slides for $5.00. Miss America 
Pageant Slides, Box 433, Atlantic City, New Jersey. 
FAMOUS castles of Germany. Eight slides $1. Catalog- 
sample 10¢. Riviera Slides, Box 1303, Coral Gables 34, 
Fla. 

MASTER Color Slides, Caribbean, South America and 
the Mediterranean. Paul F. Milhollan, P.O. Box 99, 
Village Station, New York 14, N.Y. 


Malaya, Plymouth (U.K.) 
Trelawny Road, St. Agnes, 


Japan, 























INSTRUCTION 


BIG Money in Photography. Train quickly at home or 
in New York in America’s largest photographic school. 
Veteran approved. Send for Free illustrated book. New 
York Institute of Photography, Dept. C-99, 10 West 
33 Street, New York 1, New York. 


CAMERA Repairmen greatly needed! You can learn 
manufacturers’ service methods at home, in your spare 
time! Free, big illustrated book tells how! Write today, 
National Camera Repair School, Dept. B-7, Englewood, 
Colorado. 


YOU can repair and service Leicas, Contaxes, Speed 
Graphics and other cameras, shutters and photo- 
graphic equipment easily, quickly and make good 
money. Big reference service manual shows you how 
you can. Where to buy your material and stock parts, 
and how to save money buying your tools and shop 
equipment to start your own repair shop. Satisfaction 
or your money back. Write to: Guild Service Publica- 
tion, P.O. Box 188, Morton Grove, III. 
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OIL Coloring Photographs—A fascinating hobby or 
profitable sideline for those with artistic talent. 
Learn at home. Easy simplified method. Free booklet. 
National Photo Coloring School, 835 Diversey Park- 
way, Dept. 2252, Chicago 14. 


LEARN Retouching. Complete Home Study Course in- 
cluding all equipment. Easy payments. Money back 
Guarantee. Full Price $23.50. Write for Free literature 
today. Barry Craig Studio, Formerly Marshall! Art, Dept. 
X, 3723 Fullerton Ave., Chicago 47, Ill. 
PHOTOGRAPHY For Pleasure or profit. Learn at home. 
Practical basic training. Long established school. Free 
booklet. American School of Photography, 835 Diversey 
Parkway, Dept. 225B, Chicago 14, Illinois. 


PORTRAIT Oil Coloring: Learn and do professional oil 
coloring at home. No previous experience required. 
Approved Studio course of instruction. Fascinating 
Hobby. Full or part time earnings. Free Booklet PP, 
‘Magic of Photo Oil Coloring.’’ Hamilton Studios, Inc., 
Seaford, New York. 
TEACHER criticizes constructively three pictures for 
$1.50 plus return postage. Specialty Shop, West Ha- 
ven, Connecticut. 

















LOW READER RATE 


Popular PHOTOGRAPHY 


established a new classified rate 


has 


for readers only of 45¢ per word 
This 


reader rate can only apply to 


—minimum 10 words. 


those advertisements describing 
for sale, barter and/or exchange, 
merchandise of a purely personal 
ownership, and not in any sense 
merchandise or services offered 
on the part of a dealer or others. 
The commercial rate remains 75¢ 
10 words. 


per word, minimum 











CAMERA 
and BINOCULAR REPAIRS 


NEOPRENE coated curtains installed in Leica, Exakta, 
Foth, Koreile, Canon, Nicca, Nikon. B&V Camera Re- 
pair Service, 21 E. Van Buren St., Chicago | 
EXPERT camera repairing. Arthur V. Peterson, 1781 
Limekiln Road, Hollister, California 


LENSES made and repaired. Hard coating for sharper 
pictures, faster speed. Recementing, repolishing, 
light scratches and haze removed. Complete binocular 
repairing. Guaranteed workmanship. Send lenses or 
binoculars or write for free estimates. Gould Lens 
Service, 26N Franklin Ave., Binghamton, N. Y. Free 
descriptive folder. 

YOUR Photo Equipment deserves precision care, 
wherever you live. See your National Camera Servi- 
Shops Dealer. If there is not yet a ServiShops near 
you, send repairs to National ServiShops Headquarters, 
Department L-13, Englewood, Colorado. 

ONE Year Written Guarantee—Complete repair service 
on Cameras—Projectors—Exposure Meters—Binocu- 
lars—Enlargers—Tape Recorders—Free Estimates. ‘‘If 
it’s photographic—we repair it!’ United Precision 
Repairs, 774 N. Main St., Akron, Ohio. 
EFFICIENT—Fast—Inexpensive Cameras. 
eras. Binoculars. All makes. 
Technical Supply Co., 
N. Y. 36, N. Y. 

















Movie Cam- 
Free estimate. Modern 
Dept. PP, 55 West 42nd St., 





GUARANTEED Repairs on Cameras, Movie Cameras, 
Binoculars. Synchronization. Curtains Installed. In- 
quiries Welcome. Precision i ae Repair Co., 22 
East Broadway, New York 2, N. Y. 

COMPUR, Pentacon, Contaflex, Gap Wollensak, 
Kodak, Zeiss Ikon, Leica, Bolsey, Prontor, Argus and 
Robot Shutters a "Specialty (Prompt Service). Central 
States Camera Repairs, 3114 E. Douglas, Wichita 8, 
Kansas 





FOREIGN—Domestic Camera Repairs—15 years ex- 
perience; six years with inventor of Contax (Zeiss) 
assure 100% efficient service by highly qualified 
technician. Internal synchronization installed on Con- 
tax, Leica, Rollei, etc. Factory authorized Service 
Station for most American Manufacturers. Strauss 
Photo-Technical Service, 930 F. St., N.W., Wash- 
ington, D.C. 


BUSINESS OPPORTUNITIES 


WANTED for Calendars, Publication and advertising 
use — Color Transparencies; Scenics, industrials, 
science, animals, sports, children, girls. and foreign 
countries. 4x5 size or larger preferred. Franklin Photo 
Agency, 130 Arnold Road, Norwood, Mass. 

PHOTOGRAPHERS, — Part Time, write PCI, 
B-3, Glen Echo, 


35MM Camera Owners Extra Earnings! Sell pictures 
in “3-D"’ viewer. No Experience! Big Profit! Free 
ky Details. Telepix, Box 12, Queens Village 





Dept. 








PHOTO Shop In Juneau Alaska. Established Twenty-Five 
——. - crcama Technicolor, Revere Agencies. Write 
ox 1884 


$100.00 WEEKLY part time taking pictures. Send stamp 
for information. Ed Gibson, East Aurora 7, N.Y. 
AGGRESSIVE Photographers! Proven Earnings to $200 
and More Weekly Selling Photographs! Processing 
Completely Eliminated! Send $1 for Guaranteed Com- 
plete Instructions! Photographers International, Box 
C149, Irvington, New Jersey. 

“PHOTOGRAPHERS” Earn $50.00 and up, weekends, or 
your dollar refunded. L. Jordan, Box 534, Trumans- 
burg, N.Y. 

QUICK Profits, with no capital! Take orders for maga- 
zines your neighbors like, want. Make cash on the 
spot. We show how with Free kit. Get yours now. 
Write McGregor Magazine Agency, Dept. 531, Mount 
Morris, Illinois. 














BINOCULARS 
and TELESCOPES 


OPTICAL Bargains—Request Free Giant Catalog ‘‘CJ,”’ 
96 pages — Astronomical Telescopes, Microscopes, 
Lenses, Binoculars, Kits, Parts. Amazing war sur- 
es bargains. Edmund Scientific Co., Barrington, New 
lersey. 

REFLECTOR and Refractor Telescopes, complete kits, 
Mirrors, Eyepieces, Tripods, all other accessories. 
Request free illustrated Catalog F. Criterion Manu- 
facturing, Dept. PP2, Hartford, Conn. 





MISCELLANEOUS 


NEGOTAINERS—glassine, cellophane, slide mounts, 
releases, embossers, stickers, business cards, nega- 
tive files, ‘‘Press Plates,’’ others. Free oo 
samples. Lutz Co., Box 5, Syraci use 11, 


ARTISTS—Photographers: Human Interest ay ect ref- 
erences, Free Listings: Slides, Box 384, Chicago 90. 
BUY Wholesale: 100,000 Nationally Advertised Prod- 
ucts. Appliances, Cameras, Sporting Goods, House- 
wares, Watches, Typewriters, Tools, Clothing, etc. Dis- 
counts to 80%. Buy-Rite, Box 258, Hawthorne 117, 
New Jersey 

FREE Liberally illustrated sample 
photo of exclusive Movies, Photo's & Color Slides 
25¢ covers all handling charges. Emess Enterprises, 
Dept. PP-7, 26 East 17th St., New York, N. Y 

4x5 GLOSSY Photos, Modern Movie Star, Sal Mineo 
Marilyn Monroe, Ricky Nelson, Jayne Mansfield, Tommy 
Sands, Brigitte Bardot, Also Old Timers, Clara Bow, 
Jean Harlow, John Barrymore. Any Above Photos, Five 
For $1.00. Single Photo 25¢. Fred Forman, 624 Fifth 
Ave., Waterviiet, N.Y 

WORLD Amateur Photographers Service. Hours of En- 
tertainment, many benefits, profits, are yours as a 
member. Inquire now. Box 4177, North Las Vegas, 
Nevada. Please enclose 25¢ for postage and handling. 


PHOTO Novelties made from "your negative, print, or 
slide. Serving trays, end tables, coasters, chests, ash 
trays, and or other pieces—all beautifully finished. 
Send for brochure. Wampum Specialties, Wrentham, 
Mass. 
TURN Photos Into Dollars... We print etchtone post- 
cards. $10.00 per thousand. You sell at High Profits 
. Big Market. Write R. W. Boberg, LaCrosse, Wisc. 





~ Catalogue Plus 











SAVE—Service Your Own Equipment General Photo- 
graphic Maintenance Manual $2.00. Binocular Mainte- 
nance Manual $1.00. The Mills School of Camera Re- 
pair, 1857 North Western Avenue, Hollywood 27, Calif 


LENS, magnified 434” long 234” side 2” thick w/8 
ge” mounting holes excellent for examining prints 
negatives fine work and reading government surplus 
$2.00. Longlands, 344 Wildrose, San Antonio, Texas 
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CAMERA Repairmen greatly needed! 
manufacturers’ service methods at home, in your 
spare time! Free, big illustrated book tells how! 
Write today, National Camera Repair School, Dept 
X-7, Englewood, Colorado. 


You can learn 


JOBS on Steamships and Yachts Traveling ee 
Countries. Davenport's GPO 1354, New York 1, N.Y 


CAMERA Owners! Earn $50.00 Weekends! instruc- 
tions $1.00. information Free! Kline, 935-PH, North 
Austin, Chicago 51, Illinois ie 
YOUR envelopes addressed accurately, reasonably 
Fast service. We have capable addressers in your 
city Glenway System, Box 6568, Cleveland 1, Ohio 
AMERICAN Overseas Jobs. High Pay. Men, Women 
Transportation Paid. Free information. Write: Trans 
world, Dept. 8R, 200 West 34th St., New York 1 
MAKE $25-$50 Week, Clipping ne newspaper items for 
publishers. Some clippings worth $5.00 each. Particu 
lars free. National, 81-DG, Knickerbocker Station, New 
York 

EARN Extra money selling advertising book matches 
Free samples furnished. Matchcorp, Dept. MD-49, Chi 
cago, 32, Iilinois. 


NEW Opportunity 





Gives Extra. Money— 
organization. Show Masterpieces by 
lously-beautiful Christmas cards. Wonderful assort 
ment for persons, business houses. Send us Free 
luxurious album of 86 magnificent 1959 selections 
Also, Free “Complete Guide For Fund Raising For 
Your Club Write: New England Art Publishers, 
North Abington 761, Mass 

JOBS Overseas! Write Janecek Development Co., 109 
Hub Station, New York 55, N.Y. 


SHOPPING GUIDE 
Classified 


A handy 
graphic 


for you or your 
Evans, fabu 


reference to items not necessarily photo 
but of wide general interest 


COSTUMES and PROPS 


LEOTARDS. Bikinis, Costumes. Actual photo illustra 
Y 


tions, $1.00. Stan Stanton, Liberty 3, N 


PIN-UP, Dance Costumes, Bikinis, Opera Hose, Tights 
Catalog 50¢; Quincon, Box 422, Quincy, Mass 


EDUCATIONAL 
OPPORTUNITIES 


1959 INDUSTRY Training. Home-Study. Drafting, De 
sign, Electronics. Aero Tech, 2162-ZD Sunset Bivd 
Los Angeles 26, Calif 


HI-FI & ELECTRONICS 


TAPE recorders, Hi-Fi Components, Sleep Learning 
Equipment, Tapes. Unusual values. Free catalog 
Dressner 69-02 P, 174 St., Flushing 65, N. Y 


STAMPS & COINS 


UNITED Nations five different 10¢ approvals 


Ander 
son, 1112 Harrison, San Francisco 3, Calif 


MISCELLANEOUS 


HI-Fl, Recorders. Free Wholesale Catalogue. Carston 
215-X, East 88, N.Y.C. 28. __ 

BUSINESS Cards. Free photographer cuts. 
Polart, 20115 Goulburn St., 


Samples 
urn S Detroit 5, Michigan 
LADIES Hosiery—6 mo. Guarantee. 79c a pair 
log $1. Fast Mail Service, Camp Douglas, Wisc 
“WINEMAKING; Beer, Ale Brewing.’ "Iiustrated. $2.00. 
Eaton Books, Box 1242-D, Santa Rosa, California 


‘WINEMAKING; Beer, Alo Brewing.” Illustrated. $2.00 
Eaton Books, Box 1242-D, Santa Rosa, California 
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1: Light—Direction 
continued from page 39 
your pictures for unusual, creative results? 

The direction of the light in your pic- 
tures should be the most dominating 
single factor. Look at the pictures on pages 
38-39. Only one light source was used, but 
look how it affected each picture. Placed 
in six different positions, the light pro- 
duced six different portraits. 

How do you decide which position is best 
for your main light source? If you don't 
have an idea in mind for what you want 
your final picture to look like, then there's 
only one way to find out—trial and error. 
In a studio you can move both your subject 
and your light around until you feel the 
main source is in the right position. Out- 
doors you will have to wait out the sun 
until it moves into the right position, or 
wait for the right kind of weather. 

After you have positioned your main 
source, other lights and reflectors can be 
brought in. It is extremely important that 
the photographer knows what each source 
does for a picture. The haphazard throw- 
ing of light into a scene like throwing 
canvas with buckets. Each 
light should be studied alone and the way 
it works together with other lights. Turn 
on your main light. Now, position a fill-in 
until it looks like it is in the correct place. 
Turn off the main light and study the fill-in 
alone. What happens when it is brought 
Moved further away? Placed 
higher? Dropped lower? If a new idea 
develops, 


paint onto a 


closer? 


turn on the main source 
and see how the fill works with it. 
However, let’s get back to the all-im- 
portant main light. (If this light is in the 
wrong position all other lights will not 
help your picture.) Your main light is re- 
sponsible for the positions your shadows 
take, where highlights occur, and how much 
separation there is between your subject 
and the background. 


again 


Arriving on location, 
the professional photographer will scan his 
shooting area, making mental notes about 
the kinds of light available to him. At the 
right of a building is an area of open 
shade where he can make his 
Under a tall tree is a mixture of 
diffused and directional light which he can 
use in showing off a texture in a cloth 
material. On the left side of the field 
there’s a brook that can reflect light up 
into the face of his model if he should 
decide to shoot her with backlighting. 
Working outdoors, the skillful photog- 
rapher can make even the stubborn high- 
noon sun do what A parasol 
hetween the sun and the subject will give 
diffused lighting. By ingenious posing, and 
angle selection, the photographer can make 
the sun give him back- or sidelighting. 
Once the photographer is aware of how 
important the direction of his main light 
source is, he is in a 
better pictures. 


“soft” pic- 
tures. 


he wants. 


position to create 
Awareness contributes to 
experimentation, and experimentation gives 
experience 


grow.—® 


allowing the photographer to 
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GET READY FOR THE SPACE ana SCIENCE ERA! SEE SATELLITES, MOON ROCKETS CLOSE- uP 


‘AMATING OPTICAL BUYS 


‘and OTHER SCIENTIFIC BARGAINS 


oon, Planets Close 
3” “ASTRONOMICAL REFLECTING TELESCOPE 


Photographers! Adapt your camera to this Scope for ex- 

cellent Telephoto shots and fascinating photos of moon! 

60 to 160 Power—-Famous Mt. Palomar Type! An 
Un 


usual Buy 
Assembled—Re ady to use! 
e 


« mu’ Ll the Rings of 
Me . Ss the fase inating 
<. - a 4 ars, huge craters 

wa a on the M ; 


of 








Aluminized and 
3” diameter 

10°) =mirror 

» comes equipped 
60X eyepiece and 


CHART and. 272- 
$29. 2s. Postpaid 


4' 0 270 Power 
Stock No. 85,006-P. . $74.50 F.O. a Barrington, N.J. 


TAKE PHOTOS OF THE MOON 
Through Your Telescope 
with EDMUND 
CAMERA HOLDER 
for ee 


Bra ucket attaches permanently to r ting ~ refracting tele- 
»pes. Removable rod holds camera ener e 
tures of Moon - . or ter tr ept 


able 

STAR 

page Bh caer gy of Heavens.’’ 
Stock No. 8S. 050-P. 


4" Reti 1 











rod, projection 


$9.95 Pstpd. 


M.O.—Money- Ba ac “k Guarantee) 


AMAZING! NOW AVAILABLE 
REPLICA GRATING 


Low, Low Cost 
See All The Colors Of The Spectrum 
Take Unusual Color Photos at Night! 
= This is a MAJOR event! Replica 
grating for the first time on film 
instead of glass—at very low price. 
Breaks up white light into full 
spectrum colors. An exciting dis- 
play. 13,400 lines per inch. Diffraction Grating has 
been used to answer more questions about the struc- 
ture of the material world and the universe than any 
other single device. Use it for making spectroscopes, 
for experiments, as a fascinating novelty. First time 
available such large size—so cheaply. Comes in clear 
plastic protector 
Stock No. 50,202-P ... includes 2 pieces 
8” x 5',"—1 transmission type, 1 
reflecting type 
“= iy 50,180-P . 
pe 8 in. x 6 


u 
ews, directions 


Order Stock No. 70,162-P. 


(Send Check or 


AMAZING! 





We 
REPLICA fe 
<= 
» 
 / 


GRATING 


12400 UNES 


Rw, 
Ss 
ven incn / / 


i 


2.00 Pstpd. 


5.95 Pstpd. 
Stock — So, 203-P ...1 piece reflecting 
type 8 in. x $10.95 Pstpd. 
New! 2 in 1 Combination! Pocket-Size 
50 POWER MICROSCOPE 
and 10 POWER TELESCOPE 


Useful Telescope and Microscope combi — in 
I od! 


1 piece transmis- 
‘tt. 





. Precision instrument 
a fountain pen 

macnifies 

Sharp focus at a ar Handy 

looking at small objects, just plain 

Order Stock No. 30,059-P 

Send Check or M. o. mo: so Pstpd. 


INSTRUCTION BOOKLETS 


Easy to follow—accurate—81¥/2 x 11 page size—many 
illustrations, Do-it-yourself—Save! and have Fun! 


rice 
Stock No. Pstpd. 
How to Build Projectors 901 30c 
Homebuilt Telescopes 40c 
Method to og Precision Optics. isc 
Observing the Sun 
ALL ABOUT TELEPHOTO LENSES. 
How to Condense and Project Light 
with “ 
Reticles and Their Uses 
ULTRA CL OSE-U P Photography. 
Infra-red Light and Its Uses 
Homemade Stereo-Adapters 
Homemade Stereo-Viewers .... 
Photo Micrography with ~_— 
Microscope ee 
Dummy Cameras 
Collimating Systems 
‘Building a Condenser yampesoed 
Time in Astronomy. 
Fun with Optics. 
How to use your Telescope 90 
(Includes directions on how to take photographs 
thru your telescope ) 


snooping 








6-P 
9024-P 
9056-P 


ORDER BY STOCK NUMBER 


July, 1959 





SEND CHECK OR MONEY ORDER 


EDMUND SCIENTIFIC of PVT Tr ichacl Bp 


TELEPHOTO ANASTIGMAT LENS AND SHUTTER 
WAR SURPLUS—20” F.L. £/5.6 


Lenses made by B & L. Shut- 
ter & Iris by Fairchild Corp 
Shutter and diaphragm are 
mounted between the lenses 
Iris diaphragm opens from 
13/16". No. ‘*F*’ 
Shutter is set by 
winding spring 1 full turn 
and activated by turning 
Clear dia. of 
Clear dia 
7/16" Out- 
side diameter of shutter and 
diaphragm mount is 77%" 

Lenses can be removed from 
unscrewing 
elements 
Ibs sed 
it in good condition 

Make your own powerful telephoto camera by 
your camera or plate holder to this. Remove the lens from 
your 35 mm Camera and mount the lens with an exten- 
sion, and image on the film will be 10 times normal size 
Make your own opaque projector or camera obscura 


Stock No. 70,187 


Uses: 
attaching Used, but 1 
Camera, enlarger, 


ro able lenses. 
e 


65.00 Postpaid 





Instructions for 


Stock No. 70,189-P........+++ 


K 20 AERIAL CAMERA LENS & SHUTTER 
Anastigmat F/4.5 Focal Length 161 MM (6%”) 
Coated Lenses 


Optical aqgtem, made by 
e astman Kodak Co. for 
goase nee 


Fairchild 
Camera film e 
shutter speeds contr 
7 _knob with click 
250, 500, Iris dia- 
ghrheun Open ge con- 
trolled by knob with easy 
see markings. 
1 


- - 
stops 


nm good condition. 
projector, 
lens with an extension on 


35mm. Cameras wit 
working shutter included 


. $24.50 Postpaid 





MOUNTED 35MM TESSAR PROJECTION LENS 


F/3.5 83mm F.L. Coated Lenses 
Brand new! American made! 
tems been offered for $9.50 
List price $34.5 A beautiful < 


Never before have Tessar sys- 


35mm slide proje 

compete market. Excellent for 
black and white g ansparencies 
Order Stock Number 50,211-P 
FOR LONG DISTANCE PROJECTION. F 
Lens 0.D. 21% in. Stock No. 50,216-P 


color 


— we postpaid 


F.L. Anastigmat, 35mm Projection 
isae. 0 value) $12.00 pstpd. 





SALE! TERRIFIC WAR SURPLUS BARGAIN! 
AERIAL CAMERA LENSES 


Big variety ...at a fraction of Government cost! 
*/6, 24” f.1. with shutter, diaphragm and tens 


I 
New Hand 
Spectroscope 


Never before such low price. 
For the first time—employs 
replica grating on film—138, 
400 lines per inch. Mounted 
in aluminum tube 4%” long, 
%” dia. Demonst “s spec- 

use to check light 





rs 
Stock No. $0.280-P 
$2.50 postpaid 





used. Weight 25 ibs. 
Stock No. 85,059-P . $39.50 F.O.B. 
ght ‘25 tbs. 


$59.50 F.0.B. Utah 
’ ¢.1., no mount or shutter. bans 6%, Ibs. 
le -P 9.50 Postpaid 
f/S5.6, 20” f.1, telephoto with FE... and diaphragm. 
187-P, wt. 6'/, Ibs.. .$65.00 Postpaid 
with shutter and diaphragm. Weight1 tb., 6 ozs. 
189-P.. $24.50 Postpaid 


oy Tee BEAM SPLITTER FOR TRICK PHOTOGRAPHY 

This inexpensive beam splitter makes it possible to take ‘‘double-exposure’’ 

photographs in Operation is simple Mount the beam 

at a 45 degree You will be ab 

jects — i simultaneously, objects at 

Or. med to photograph 
also in one shot 

ts No is absorbed. Size of 

: Color charac teristics are very neutral 


Stock No. 578 


Utah 


*/4.5, 64," wna 
Stock No. 





and 
am splitter transmits 
"splitter is 


. $2.00 Postpaid 
INFRARED NAVY SNOOPERSCOPE- War Surplus! 
Govt. Cost $900 — Only $39.50 


Converts infrared to visible light. See in total darkness 
Use in lab, factory, classroom, etc., or dismantle for 
fine optical parts or power source. Completely portable 
Operates on two flashlight batteries. Size 111.” 

Weight with hard rubber carrying case 12 Ibs. Image 


t as sharp as our $150 Sniperscope—also no infrared 
light source is furnished. (See below 


Stock No. 85,098-P... "$39.50 f.o.b. Barrington, N. J. 


INFRARED LIGHT SOURCE AVAILABILITY! 
You will need a 6 volt transformer or 6 V auto battery to operate. 


Stock No. 80,035-P $10.00 Pstpd. 





ANASTIGMAT 35MM 
CAMERA LENS 
AND SHUTTER 


FP/3.2... &.1. 
$24 


44mm. A 
value—American-made 


. Lenses low 
reflection coated. For color 
or black and white. Shutter 
speeds T., B. 200, 100, 50, 
25, 10. Iris diaphragm [/3.2 
to f/22. 

Stock No. 30,311-P— 
Synchronized — flash 
‘ 9.50 Pstpd. 
Stock No. 30,312-P— 
Not synchronized 
$8.50 Pstpd. 





WRIST TALLY COUNTER 


Count Number of Photos Taken 


Worn Like a Wristwatch— 
Counts by Pushing Button 
Jse for counting operations 
labs industrial plants, 
time-and-motion stu 
cargo and production tallie 
counting traffic, et« Popu: 
lar with golfers for keeping 
scores Wear like a wrist- 
watch. Push button and count is tallied on visible dials 
Totals to 99. Dials easily reset to zero by turning knobs 
Lightweight, sturdy Swiss construction 16 
* “. Leather wristband 


30,321-P 


Stock No, 70,186-P 


Stock No. $3.95 postpaid 


ANASTIGMANT AERIAL CAMERA LENS SET 


WAR SURPLUS! 40” F.L., 1.8 
Made by Bausch & Lomb Op- 
P « Ne 1 or shutter 
mou “i lens 
of front (1 
5 ea 


: pecc 

negative size 9x9” 
Mount elements in tube 
long range telepho 
Make a camera obscura 


$49.50 Postpaid 











IRIS DIAPHRAGMS! 


Stock - ” 118-P—0O.D. 214"—Max 
Ap. $4.50 Pstpd. 
Stock ne 30. 263-P—O.D. 19.8mm— 
Max. Ap. 12mm.... $3.00 Pstpd. 
Stock No. 30,264-P—O.D. 100mm— 
Max. Ap. 75mm. ....$12.00 Pstpd. 





BEGINNER'S LENS KITS! Fun for ce Fun for chil- 


— Kits include plainly 
ritten, illustrated booklet 

showing how you can build hots of wetter al items. 
Stock No. ——10 lenses.....- -S 1.00 Postpaid 
Stock No. 5-P—45 lenses. «+ .$ 5. 00 Postpaid 
Stock No. 10-P——-80 lenses $10.00 Postpaid 


scopes, 





scopes, 
. SATISFACTION GUARANTEED! 


*ron™ FREE CATALOG-P | 


100 Pages! Over 
1000 Bargains! 
Optics for the Space 
Era! Huge selection 
of lenses, prisms, 
war surplus optical 
instruments, 
and accessories. 

Telescopes, micro- 

satellite 

scopes, binoculars, 

infrared sniper- 

space experiment items, 
etc. Request Catalog P. 
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THAT’S A 


Do meter and film match 
in color sensitivity? 

| have read a great deal about the sensi- 
tivity of films and papers to various colors 
of the spectrum, but have seen nothing con- 
cerning the sensitivity of a light meter to 
Do you have any information 
on this subject?—Marsdon A. Sherman, 
Chico, Calif. 
ANSWER: The 


used in meters has approximately the 


these colors. 


cells 


same 


color sensitivity of 
peak as the human eye in the yellow-green 
For 
American Standard Specifica- 
tion No. 752.12 covering exposure meters. 
This standard 
latitude 
sitivity of films and its relationship to that 
taken into consideration, of 
determining ASA exposure in- 
with ASA-calibrated meters. 
This probably is why meter color sensitivity 


but is greater to blue and red. 
details, see 


region, 


considerable 
The color sen- 


acknowledges 


in color sensitivity, 


ot meters is 
course, 
dexes for use 
is discussed so seldom. Variations usually 
average out in normal scenes which contain 
They 


extreme 


several colors. can lead to exposure 


errors only in situations where 


lighting and subject matter are predom- 


inantly of a single color. 


What has become of 616 film 
—is it still being made? 

Are they still making No. 616 film? 
What different kinds come in this size?— 
Thomas Hedstrom, Chicago, Ill. 
ANSWER: They’re still making it all right, 
in spite of the fact that the current Popu- 
LAR Puorocrapuy Directory indicates that 
there camera of this size be- 
ing manufactured today. Kodak 
is packaging Verichrome 
Kodacolor in 616 rolls. while 
offers All Weather Pan in this size. 
dealer doesn’t stock 


isn't a single 
Eastman 
Company Pan 
and Anse 0 
If your 
these films regularly, 
No. 616 cam- 
eras took 8 exposures, 214x414, and were 
very popular some 


he can get them for you. The 


20 years ago. By the 
way, Kodak is prepared to supply film for 
any camera it ever produced, no 


how obsolete 


matter 
it may be. 


Can you make time exposures 
without a cable release? 


Last week I went to shoot some interiors 


and forgot my cable release. I used the 
regular tripper for time exposures, press- 
ing it as carefully as I could, but several 
shots were blurred, Is there any safe way to 
take time exposures without using a cable 
release?—R. E. Ebert, 


ANSWER: One way, 


one, 


Houston, Tex. 

if your camera has 
is to use a delayed-action shutter re- 
lease to open the shutter. It will cause 
enough delay for camera vibration to sub- 
138 


a4 


tiie pe. 

before the shutter opens. You can 
préss the tripper yourself to close the shut- 
ter. The vibration you cause at the end of 
the exposure will have little effect on sharp- 
ness. Another solution is to find something 
flat black, like a velvet focusing cloth or 
the inside of a black hat. Place it in front 
of the lens, but not touching it, while you 
open the shutter and wait a moment for 
vibration to stop. Then make the exposure 
by removing your black shield from in 
front of the lens and replacing it after the 
proper interval. With lens covered, close 
the shutter again. Needless to say, a tripod 


or other camera support is a must for any 
time exposure. 


Does a regular light meter 
read right under water? 

I am interested in taking underwater 
pictures. Can I use my regular meter to de- 
termine exposures under different condi- 
tions?—Bruce Daniels, Minocqua, Wis. 
ANSWER: 
won't necessarily mean the same thing un- 
derwater that it does on At shallow 
take your meter down, 
packed with padding in a watertight con- 
tainer like a screw-cap jar with rubber 
ring. You can read the dial underwater, 
but then you will have to come back up to 
make dial 


You can, but a given reading 
land. 
depths you can 


if they are neces- 
sary, and to set your camera. The perform- 
ance of a light meter underwater is 
influenced by a great many variables 
as depth, turbulence of 
of the sun, 


calculations, 


; such 
the water, angle 
characteristics of the ocean 
Experience, therefore, is an im- 
portant factor. 


floor, et 


Movies of baby’s bath are 
overexposed; what’s wrong? 
I followed the instructions for my movie 
light bar carefully, but pictures of the baby 
in his bath came out very light with colors 
washed out. Other indoor scenes came out 
all right. What was wrong?—Betty Grein, 
Allentown, Pa. 
ANSWER: The bathroom, with its nearby, 
light-colored walls, 
posure situation, It 
more of 
room. 


creates a special ex- 
reflects back much 
your lighting than the normal 
Typically, a small, white-tiled bath- 
might require down 
your camera’s lens as much as a stop, com- 


room you to close 


pared to an ordinary indoor scene. 





Every month Poputar PHOTOGRAPHY 
receives close to 1,000 letters from read- 
ers. We'd like to reply to them all, but 
this would be an impossible task: Instead 
we'll answer the most interesting ques- 
tions each 


month in this department. 
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How can you soften sunlight 
for portrait or flower shots? 
I can get good outdoor portraits and 
flower pictures on bright, cloudy days but 
the harsh sunlight of a clear day always 
causes deep shadows. How can I soften the 
sunlight?—Anne Rankin, St. Louis, Mo. 
ANSWER: One good way is to use a 
“scrim,” as they sometimes do in Holly- 
wood. It is made of light material like 
cheesecloth, stretched on a frame and sus- 
pended above the subject. It breaks up the 
harsh sunlight, lightening the shadows. The 
larger the scrim, the softer the lighting. 


Can you set a camera fast 
enough to stop kids? 

How can I get good flash pictures of the 
children? By the time I get my camera fo- 
cused and its lens set for the right exposure 
at that distance, they're not there any 
more.—Clifford Dennis, Kansas City, Mo. 
ANSWER: First of all, try to interest them 
in something that will keep them busy 
within a reasonably limited area for a 
while. Set your camera for the shooting dis- 
tance you want to use—both focusing ad- 
justment and lens aperture. Don’t try to 
change these settings as the children move 
and as you shoot. Instead, lean forward or 
back or take a step or two either way to 
bring the camera to its prefocused distance 
before you shoot. After taking a few pic- 
tures at one distance, change your settings 
to another so your pictures won’t come out 
all the same. 


How can you protect camera 
and lens when at the beach? 

I like to take pictures at the beach, but 
my lens always gets sprinkled with sand 
and spray and I am afraid I will damage 
it in wiping it off. Is there some way I can 
protect it?—J. C. Cohill, San Diego, Calif. 
ANSWER: One way is to keep a filter ‘on 
your lens, letting it absorb the risk of dam- 
age in cleaning. Some fans use a light yel- 
low filter this way for black-and-white, 
regardless of whether they want its picto- 
rial effects. Others use an ultraviolet or 
haze filter for the same purpose when they 
are shooting in color. 


How can you focus accu- 
rately on a groundglass? 

I have difficulty telling when the image 
is sharp on my press camera’s groundglass. 
Can you give me some focusing tips?—Carl 
Getz, La Crosse, Wisc. 

ANSWER: Use a black focusing cloth and 
focus with lens wide open. A tubular focus- 
ing magnifier, with a power of about 6 or 
8X, will help you to see the image better. 





SYLVANIA SILVER COMMENDATION 


AWARDED TO PHOTOGRAPHER ED CLARITY 
for his outstanding contributions and innovations in the field of photographic art 





A leading Dz tly News uy ome Me price with flash. How would you solve it? 


Here’s 


how Ed Clarity solved 


this flash photo problem 


“The real problem, typical of many 
news shots, was getting the right 
amount of light on the subject to 
bring out the detail that creates char- 
acter. Since this picture had to be 
taken on a ‘shoot and run’ basis, it 
was a job that called for a dependable 
light souree—one that I knew would 
deliver exactly the amount of light I 
wanted, exactly where I wanted it. 
“‘The flashbulb I used wasa Sylvania 
Blue Dot Press 25. I knew I could 
depend on this bulb for 20,000 lumens 


of light, and that it would peak at 
exactly 20 milli-seconds. I took the 
shot from straight on, about eight feet 
from the subject. The lens setting was 


f/16 at 1/400. 


“Sylvania Press 25 gave me exactly 
the light I needed.’’ 

Get exactly the light you want— 
delivered exactly where you want it. 
All Sylvania Blue Dot Flashbulbs are 
electronically tested. Sylvania manu- 
factures the only complete line of 
flashbulbs. 


Press 25 or Zirconium-Filled M-5 


SYLVANIA LIGHTING PRODUCTS 
Division of Sylvania Electric Products Inc. 
1740 Broadway, New York 19, N. Y. 


Vv SYLVAN IA world’s leader in photographic lighting 


Subsidiary of 


GENERAL TELEPHONE & ELECTRONICS 
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FILM PRICE DOES NOT INCLUDE PROCESSING 
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For sharpest color detail on your screen 
load your camera with Kodachrome Film 


What makes a champion? Superior performance, of course. 
That’s why Kodachrome Film is the favorite for big-picture, 
sharply-detailed screen projection .. . still and movie. 

Each year the popularity of Kodachrome Film increases. 
These are the reasons: 

Microscopically fine grain...extremely high resolution of 
detail... high acutance, sharp separation where one image de- 
tail meets another .. . emulsion structure and processing that 
keep the sharpness... all for utmost detail and texture in the 
picture image. 

Good contrast, to give the sunny, sparkling screen quality 


everybody likes—and to intensify the feeling of sharp, crisp 
detail on the screen. 

Full color—able to cope with the most saturated colors in 
nature as well as the most subtle, and carry them effectively to 
the screen. 

And dependability—so you can count on the same top- 
quality performance every time—in your camera, on your 
screen—from shot to shot, roll to roll, year after year. 

You'll find the familiar yellow boxes of Kodachrome Film 
at your Kodak dealer’s—in 35mm No. 135, 20- and 36-expo- 
sure, in 8-exposure No. 828, and in 8mm and 16mm. 


® Do you need more speed than Kodachrome has, and the convenience of home or local labora- 
tory processing, in another top-quality color-transparency film? That’s what Kodak Ekta- 
chrome Film is for. Same Kodak dependability. Comes in Nos. 135, 828, 120, 620, and 127 sizes. 


e@ Do you want color prints, big color enlargements? That’s what Kodacolor Film is for. 
Available in all popular sizes. Gives you color negatives for prints, enlargements, and 


slides (135 and 828). 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





